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2 BANDS THAT MIGHT BE YOUR NEW FAVORITES!! 
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THE UK ФИВС "NICKY/GARRATT 
Б HAS A CHIT-CHAT ИІТИТИҒІЛА5... 
А ROUGH, FACT, та % 
ХЭД LOOK AT 3 LABELS YOU UNDOUBTEDLY HAVE 


(OR AT LEAST SHOULD HAVE!) SCATTERED 
THROUGHOUT YOUR COLLECTION. 


1 ўй FLOURIDE (FROM: MITE DEAD KENNEDYS) BROKEN BONES THE BLACK HALOS 

AMERICAN STATIC CRANKED UP THE RATCHETS TOMMY. GUTLESS EFFIGIES 

BRAIN FAILURE THE DUCKY BOYS HEADWOUND THE REAL "МСКЕМЛЕС CIVET 

THE OPPRESSED г THE MESSENGERS THE DWARVES FILTHY THIEVING BASTARDS 

РІМ" REBELLIONS < URBAN RIOT * SCHLEPROCK™* 7 SHOT SCREAMER * PLUG TONG 
OF OLD FLYERS FROM SHOWS PAST THAT YOU WISHED you WERE AT, AND, MORE... 
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POLITICAL? YES POLITICALY CORRECT? NOT EXACT 


New full length CD, "Rush Hour" out now on Coldfront Records 


Featuring ex members of THE PIST 
and BALTIMORE FOOT STOMPERS 


CD is $9 post paid- PO Box 8345 Berkeley, CA 94707 
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collapsing 
& whiskey a-flowin'! 


5$ DEPOSIT 


"Focus on the Negative"! 


- Other PUNK RAWK shit we sell: 
Blanks 77, Inspecter 7, Oi!/Skamp 
Ramones, Sex Pistols, Exploited Tri 


хе: : 
-Shows You Wish Yo 
Urban Riot 
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" TOYS THAT 
BORIS THE SPRINKLER/DEAD ри ^ 


2615 SE CLINTON - PORTLAND, 08 97202. 
10005 GF NEW AND USED PUNK, INDIE, HC RECORDS AND CD'S... 


ENTIRE CATALOG AVAILABLE ONLINE: WWW.GREENNOISERECOROS COM 
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i 
АШ CHARGED RECORDS 
RELEASES ARE AVAILABLE 

[DIRECTLY FRO Ha 


85 Violence 


"LAB RATS 
DECAPITATED VISIONS" 

Сов COLOR VINYL LP 
CHARGED 023 


www.roadtoruindistro.com CD & COLOR VINYL LP i 
www.chargedrecords.com CHARGED 021 Б CHARGED 022 


ALSO AVAILABLE: WEDNESDAY NIGHIHEROES "MOVE ТО PRESS" 7" EP TPUNX UNITE "LEADERS OF TODAY" 32:BAND:COMRI 
COMING SOON: THE ABUSE "DIGGING. YOUR OWN GRAVE" CD/LP - CHAOTIC ALLIANCE CD/LP - ZOMBIE VANDALS СОР В 
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PUBLISHERS 
John Joh 
Brett Mathews 
Jason Zelus 


EDITORS 
Scooter McGavin 
Lisa, Root 
John Joh 


DESIGN/LAYOUT 


t John Joh 


PUBLIC RELATIONS 


Lisa Root 


CONTRIBUTORS 
Janelle Jones, Matt Cote, Byron Wilson, ‘Anarchy Alicia, 
Rollin 8, Courtney Riot, Don Sill, Thomas Goze, Jake Ca- 
sualty, Melissa Wong, Ronen Kauffman, Tars Tark, Tripp 


Underwood, Kirby Unrest, Mark Rainey, Al Quint, Sal Can- 


zonieri, Thee Whiskey Rebel, Lars Frederiksen, Jack Rabid, 
Blag Dahlia, Mike Rodriguez, Jimi Cheetah, Sammy The 
Mick, Laura Davis, and those listed individually on. their 
contributions. 


SUBMISSIONS 
If you would like to contribute to Loud Fast Rules, please 
send edited material to: 
Submissions@loudfastrulesmagazine.com 


FEEDBACK AND COMMENTS 


feedback@loudfastrulesmagazine.com 


- ADVERTISING 
For information about, or to reserve ads please contact 
Lisa Root at: 
lisa@loudfastrulesmagazine.com 
(925) 228-1425 


REVIEWS ADDRESS 
Loud Fast Rules Magazine 
PO Box’ 990 
Martinez, CA 94888 USA 


——— ETC 
STATUES “Aux” 
Canada’s best import? М 

you like Power Рор/7? 
Punk then you'll say yes! 
А must for fans of the 
FUTUREHEADS, TED 
EO, JAM, VAPORS, 
UNDERTONES eto.! 
——————— 
The DIMESTORE 
HALOES Ghost of 
Saturday Night 
‘The final CD by the infa- 
mous Haloes! A great 
fairwell from а great 
bandi! 
Pelado/Full Breach 
Kicks 


“Without Them” 


The debut 6 song single 


comers COUNTDOWN. 
in the tradition of More 
To Pride, Carry On & 
other L..A greats? 


The debut release 
from Salt Lake City’s 
Fail To Follow! This 


laervousbreakdownrecorde.com 


Bands feel free to send 
demo's! Hardcore 82-88 
style from youth crew to 
straight up hardcore send 
them to МВ.КИ 
2208 Meyer Place 
Costa Mesa, CA 92627 


EP fits right next to 
your Strike Anywhere 
а Thricel 


Punk/Power Pop bands 
send demo's to Pelado 
Records @ same address. 
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1 BLANK TION | 
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Owe 
"ita Hyper Active" Csi ана с 
the US ers : 
d ium. МОИ 


(сек, Amst hae, 


from L.A hardcore new- |5 


Both titles out now on 


Pelado Records! 
www.peladorecords.com 


Distributed by: 
Road To Ruin Dist. 
www.roadtoruindistro.com 
& Nail Distribution 
www.naildistribution.com 


FAIL TOFOLLOW. 
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BAND 
PRINTING 
"СОМ 


Place Orders Online 24/7 


TOLL FREE 
877.246.3132 


Hours: M-F 9:00am - 5:00pm EST 


1300 West 78th Street 
Cleveland, OH 44102 


We offer many 
products in products are 
ali proudly 


Our offset All our cardstock 
contains 10% PCW 
recycled content 


a» 
we 


Wo accept all major credit cards 


> 
noca 6 


FLIERS / HAND BILLS 


8.5"x 5.5" or 6"x 9" - full color on front and back (4/4) 
printed оп 410015. text with hig gloss coating 
1,000 Qty. - $118 - 2,500 Oty. - $150 + 5,000 Qty. - $198 


T-SHIRTS 


5.6 ог. - t-shirts with (1) color print in (1) location + choice of 0/50 
or 100% cotton shirts + sizes small - xJarge * price based on white 
shirts » add $1.00 per shirt ($3.75 ea.) for colored shirts 


$2.75... 


# Plus (1) Screen 
Charge of $1500 


POSTCARDS 


4.25"x 5.5” or 4°х 6” sizes - full color on front and back (4/4) 
printed on 12pt. C28 Cardstock with high gloss coating 
1,000 Qty. - $125 + 2,500 Qty. - $175 » 5,000 Qty. - $199 


POSTERS 


41% 17” - full color on one side (4/0) on 400. gloss text stock 
+ high gloss coating 4,000 Oty.11x17" posters - $325 
500 Qty. 18"x24" - $525 + 1,000 Qty. 18"x24" - $575 


100 $250.00 


ZIPPER HOODIES 


8 oz. - zipper hoodie with (1) color print in (1) location + 80/60 
poly/cotton - sizes small - x-large • price based on white hoodies 
add 50.50 per shirt ($13.50 ea.) for colored hoodies 


$13.00... 


* Plus (1) Screen 
Charge of $15.00 


BUSINESS CARDS 


3,5"x 2" - full color on both sides (4/4) printed on 12pt. C28 
heavy cardstock + high gloss coating 
1,000 Qty. - $75 + 2,500 Qty. - $85 + 5,000 Qty. - $99 


PULL OVER HOODIES 


8 02. - zipper hoodie with (1) color print in (1) location + 50/50 
poly/cotton = sizes small - x-large • price based on white hoodies 
add $0.50 per shirt ($10.75 ea.) for colored hoodies 


$10.25... 


# Plus (1) Screen 
Charge of $1500 


VINYL STICKERS 


4" circle or square - one color print on outdoor laminated white 
vinyl • perforated and shipped on a roll • choice of 26 standard 
inks (add $40.00 for halftones) * 1,000 Qty. (2) Color - $150 


$99.00 


PRICES DO NOT INCLUDE SHIPPING 


3 did a publication for a few years 

led Hit List Magazine. № was a straight up rock 
тойу street punk, in your face, no bullshit, snot- 
It was- 0001, but it was quite one-dimensional. 
“was fine for our readers, as it sort of hit what 
wanted to read directly between the eyes, what 
№ being such a genre specific magazine and all, 
but as one of the owners, it was quite repetitive to 
keep only covering one of the many genres that I 
“liked. A lot of people will only take the DEAD BOYS 
record off the turntable if it’s to put the MC5 or THE 
WY DOLLS record on. That’s not the case with me, 

as there are so many different types of music that 
really gets me going. So, we started to implement 
aspects of other genres into Hit List, mainly with more 
HardCore, and the response was not great. It sort of 
all culminated with the last issue of Hit List which 
had AMERICAN NIGHTMARE and THE INTERNATIONAL 
NOISE CONSPIRACY on the cover. Of course our 
readers didn’t care that there was another 170 pages 
inside with all of the regular rock and roll bands we 
talked about, they were just bummed because there 
wasn't a picture of a half naked, strung out Iggy Pop 
1оокіп’ fucker rockin’ out on our cover. It was rather 
frustrating, but it was our own fault for coming out 
and being so genre specific to begin with. We Sort of 
"painted ourselves in a corner. We could have switched 
‘the format of Hit List to cover a broader spectrum 
wusic, but I don't think that would have been fair 
to ра Hit List stood for, had become, and the work 
that we had put into it and the rock n' roll scene for 
years prior. So, we just laid her to rest. 
here after, we started a new magazine ‘that 
pass all of the musical genres that we wanted 


lemma was having to cover so much 
and, 50 many different bands, that we 
pace we could give to our beloved 


of upcoming groups. I wish I could sit back and 
columns from some of my musical heroes, ande! 
CD in every issue that let ше hear а couple do: 
bands that I hadn't heard before and maybe discov 
a new fav. It might sound lame, but we àre indeed 
music geeks and fans. If you could all come "ver to 
the house, we would love nothing more than to tap 
the keg, and throw on a bunch of records for you to 
listen to. As it turns out, our house isn’t that big, and 
I'm not telling some of you smelly fuckers where I live 
Gust kidding... Sort of....). So, this is the equivalent of 
us bringing the party to you. We will only publish LFR 
5 times a year; a Summer issue, а Fall / Winter issue, 
and then of course a Spring issue. I think with as З 
genre specific as we are going to be, coming out any 
more frequently than that would not only dilute our 
content, but probably cause the whole office over here 
to have a frickin’ nervous breakdown! 

So, yeah- enjoy the first issue. We were working 
with EXTREMELY short deadlines and I want to 
thank all of our writers, contributors, and most 
importantly, our head coordinator Lisa (or Pee- 

Wee, as she is known around here) for making this 
happen. I also want to thank the almighty John Joh 
for making us look like we know what we're doing, 
and our newest family member and partner in LFR, 
Jason Zelus from Street Anthem Records. We had a 
couple of our contributors and columnists not able to 
contribute on this issue because we sprung deadlini 
on them so overnight that it was impossible to 
fit into their schedules, but you can expect the 
addition of many great writers in the upcoming 


Fredrickson of the BASTARDS and RAN 
from the almighty TKO Records, and m. 
So, again- enjoy. Thanks for checking. 
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‘band has’ been around for 


Your Idols. This ( ; 
Dee 10 years and yet they “stil” “maker better. 


music than most of «everybody. eise playing“ 

uso. They don't care what you. think: about theni; they 
аге. going to make ‘music that they. "love = period. те was ` 
fortunate enough б Нате a long óohiversation m the 
guitar ры ег багу. pus is Wiat went down... <-i 
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When bib this band sura ‘an 

pou start this band? 

Andy started the band in, Dé 

Qf 98 and the band has been В 
“се, We had all been in 


‘The new твойта, is very. comparable to 


23 i wet, Jg, whet we “were: bun vx 
27 hegi 


bands and then а publ merid s 2 
` шврддпова me, оу MWe wead 
play hardcore funk musta іп be tein 


ОЁ Вок”ОР It АШ and Minor Throat isss 
968 Just going to be for fun; Ts has 


turned into what it is now. В kind« of" 


all enowballed, wo’ started doing’ demos, 
Playing local shows, and then recording, 


for redord labels. It has spiraled-into ? 
almost 10 years, Jt will be our, 1041 
year as а рапа і December ©” "8008. 
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О we Really adit, 


the world to do 


"used t0. We 
took „тае years, 


up with. Writing a: hardcore 
record might seem pretty expaoted 


sihos wo have been together ав long 


«486 we have. We arewt extremely’ 
"orginal, ‘but were. not extremely 


ппомещар either; we never Bet, oùt 
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iting this record: i 
We өгөп going to give the world а- 
shitty wecord, wó were going o give E 

‘Siam the ‘peat record we ‘oould possibly: 


« it’s. getting harder 
and harder to book 
hardcore shows. With 
_ CBGB's closing their 
7 doors, there are not 
that many places to 
play. ‘Right, now the 
Knitting Factory and 
The Continental are | 
2 really. the only; places 
‘to play- CBGB’s was. _ 
NY hardcore. -You neve 
know,” maybe somethin; 


mew and great will get 
“ to start someplace else. 


it would be a shame tc 


“see CBGB’s go though.” 


B 


‘to be very original. We takepride in 
“what we do, Side One P iN thinks 
its great: X 


m bid the artwork anb what oe it 
signify if anything? 

The title of the record (From 
Companionship То Competition) pretty 
tach is a statement that in a lot 


‚ Of Ways describes how hardcore is 


today. Right now hardcore 

is getting pretty big and 
definitely much bigger 
than it used to be. With 
it growing though, it 


3 would | BÉ a арена and stick, out. 
ao We ended up „getting, a smallifollowing and 
the people that liked “us then still come ou 
e here and. there, but the familiar faces. still’ come 
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Tho hardcore: scons] 


Sometimes. it) 
and some times “its bad T Buen. 
the Northeastern region. there is way 
too much unnecessary ‘violence and 
it’s getting harder and. harder Бо Бо 
hardagre: shows. With CBGB's 010) 
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The BLACK HALES are more enamored with the slammed-ap sieaze-tock of the 
Now York Dots, sonic buzz ofthe Stooges a the snotty «Пе of The Doad Bays 
с Тиен first release in ever four years, Avo Wiad! Control wit shaw thet а. 
-Halos most datinitofy йр ihe hlstary books right alongside tke fathers that 

deed the роте оток | із 


BACKYARD BABIES CAASA HELV 


*BnAINFAILURE 


By Janelle Jones 


f all Brain Failure vocalist/guitarist/founder Xiao Rong 

Says is true, punk rock appears to be alive and quite 

wel in China. And now this man (who brought about the 

punk movement in the country) and his band released · 
the raucous, fun, and energetic '77-style street punk-drenched 
album American Dreamer on Thorp this spring. Whilst enduring 
an eight-hour drive to a show in Texas during their 0.8. tour 
that took them across the country for more than a month with 
The Unseen and a couple dates with Dropkick Murphys and The 
Casualties, the frontman, in between caveats that his English 
was “not so excellent,” did well to explain the history of the 
band (and punk itself in China), life in his country, and of 
course touched a bit upon the new record. 


HOW HAS THE TOUR BEEN GOING SO 
FAR? 
The tour is going good. Because we're 
touring ‘with The Unseen, 
every show on this 
tour was kind of 
packed... . We're the 
opening 
di band and 
when 


play there's lots of people already and 
we sold & lot of meroh on this tour. 


YOU GUYS HAVE TOURED AMERICA 
BEFORE, SO IN YOUR OPINION, 
WHAT'S BETTER ABOUT 
CHINA THAN THE U.S. AND 
VICE VERSA? 

Okay, in China the whole 
rock ‘n’ roll scene 

started in the mid-‘80s, 

like '86, and then we 

Started the punk-rock 

Scene in 1997, so your 
idea.to make musio 

is really 

fresh. And 

because 


^" 
» 


we are the starters, we have a lot of 
energy and the power to make our 
music because we don’t have that 
much rock ‘n’ roll history or punk- 
rock history in China, so we listen to 
many classic punk-rock music from 
the Western world like The Clash and 
Ramones and even ‘90s classics, like 
Rancid or Dropkick Murphys ог Social 
Distortion or something like this. I think 
the better thing in China is [that] the 
idea is very fresh, and compared to 
America we have a different life, so 
we can bring some different stories [in 
our lyrics] and that’s what's better. 
And today, also for China, the social 
situation and the political is quite where 
we don’t have right to vote, but I think 
our government is not going to do some 
crazy things like cause revolution or 
start any war. I think our government 
is focusing on [economic] construction, 
so people in China are very 
excited to work and to get 
а life. In America today, 
the political situation, 
because George Bush 
is president, his 
doing the stuff, 
everybody knows 
I think many 


people agree with him for the social 
life. And for American rock music, I 
think because you have a lot of history 
about rock ‘n’ roll, many, many bands 
through all these years, so we come 
here and we can do a bigger tour to 
promote our music, and [in the 0.8. 
the music market is bigger than China 
at this time, and I think more people 
can understand. In China now, most 
people still listen to pop music, like 
Mariah Carey. 


AND YEARS AGO WHEN YOU TRIED TO 
START TOURING OUTSIDE CHINA, W; 
IT HARD TO GET OUT? 

No, it’s not hard to get out. I think 
what is real hard is to get [an] 
American visa. We’re lucky - we got 
this visa and it’s easy for us now to 
get this visa for anytime we want. 
And another thing is America is very 
high industrial country, so for normal 
Chinese people, American life is kind 
of expensive. But we're lucky on that 
point because our record label’s from 
Japan, so they're really taking a big 
risk and put a lot of energy into us. 
Like this, we got very strong support 
[from them] when we're in America, so 
we can tour. 


YOU'RE ON A JAPANESE LABEL? 

Our management is from Japan. We're 
on a Japanese label called Bad News. 
And now we got an American label 
called Thorp Records from Ohio. It’s 
our distributor for our album, American 
Dreamer. And the reason is, in China 
the music industry is not that big like 
Japan or America for a band like us. 
For Chinese music, we got some record 
deal before, but [they] didn’t wanna 
take such a big risk to market us 

to America, so we just got Japanese 
management. That’s what happened to 
us. 


ARE YOU GUYS THE FIRST CHINESE 
PUNK BAND? 

Yeah. I think we started the punk 
Scene in China. 


SO, THEN, I'M THINKING ABO! 

WHEN IT STARTED IN ENGLAND 

AND EVERYTHING, WERE PEOPLE 
THREATENED BY IT [AT THE TIME]? 
DID THEY LOOK DOWN UPON YOU OR 
ANYTHING - WITH MOHAWKS AND 
STUFF? 

I think [there] were the same things 
when punk happened in England: it 
looked strange and they're young 
people. Some people think oh, it’s 
funny; some think oh, it's awful In 
China it's the same, just the punk 
Scene happened much later than 1977, 
it just happened in 1997, and that’s 
because I watched a lot of movies like 
[The Clash’s] Rude Boy. China now it’s 
almost like England in [the] 1980s or 


1970s, we just started to have concrete 
towers and these kinds of buildings and 
the city construction. Actually, the city 
in China today, it really looks like ‘80s 
of America or Europe. We're pretty late 
you have to understand. So, for the 
punk scene we're pretty late. This kind 
of music is imported, we don't have the 
industry in China... They didn't start to 
import any Western music even from 
EMI or Sony Music, so Asian countries 
have ourselves big stars like Mariah 
Carey, a lot of these things, but we 
have almost no real rock ‘n’ roll stuff. 
So all the teens love the Western rock 
*n' roll from Europe or from America 
or from Japan. We used to get CDs 
because the record labels even Sony or 
EMI or Virgin printed too many CDs 
&nd they ship those CDs to China in 
plastic garbage bags because the CD 
shop has no storage room for the CDs. 
They can’t sell [them] in half-year or 
one year, so some people pick up those 
CDs from the garbage, from outside 
cans, and people start to sell those 
CDs. The young people, all the people, 
even 40 years old people, really like 
that kind of music; they'll go to the CD 
shop to buy those CDs. That’s how we 
got this kind of music from the other 


side of the world and we started to buy | 


equipment and then we have the idea 
to play in a bar and then we have this 
scene. And today the rock ‘n’ roll scene 
is going so good in China. We have a 
lot of music festivals during the year 
and it’s 50,000 people or maybe more 
in the different cities of China, and in 
every city we have a professional live 
house. Now people go to live house, 
they can check out whatever band they 
want. Not as good as America, but it’s 
much better [than it was]... 


I WANTED TO KNOW HOW THE PUNK 
SCENE WAS DOING THERE. PVE HEARD 
OF A COUPLE BANDS LIKE ANARCHY 
JERKS AND REFLECTOR, DO YOU HAVE A 
LOT OF PUNK BANDS GOING? 

Yeah, all over China there’s a lot of 
punk bands. In Beijing, where we came 
from, there's a lot of punk bands. And 
also there's a lot of rock ‘n’ roll bands 
around China, but most are punk bands 
because punk-rock music is the most 
easy and fast way to let a kid pick 

up a guitar and start a band. My first 
punk-rock show, when I was like 18 
years old, I went two blocks away from 
my home and there’s a little club and I 
saw two early punk-rock bands. Later I 
met the first drummer of Brain Failure 
at the show and I started Brain Failure. 
We found a place to play for like one 
year, and later we have a place called 
Scream Club, and then [there] a lot of 
bands play... And there's a band called 
Reflector and a band called Anarchy 
Jerks. I started Anarchy Jerks because 
I started Brain Failure and I had one 


friend and he ‘said he wanted to be 

the singer of Brain Failure, but many 
friends said I should play guitar and 
sing, so I just helped this guy to make 
another band. And later he found 

other musicians... Oh, Brain Failure, 

two members they [were in] the band 
{with me]. before. We did some good 
music, but because we started the 

band when we were 17, 18 years old. 
When we were 20 we had different life 
openings, so we just can't work together 
anymore. So I find out about this band 
that also played in the Scream Club, 

so I just [got] the guitar player [Wang 
Jian] and the drummer [Xu Lin, to 

be in] Brain Failure. Also, our bass 
player [Shi Xudong] is from another 
band called Shit Dog, [who] were from 
another city in China, so he took his 
band to Beijing because they wanted 

to get a record deal, but they didn’t 
get it so they broke up. So I asked 
him to play bass in my band. That's 
how Brain Failure today came together. 
I think we came together in 2001, 

во you can see there's a lot of punk 
bands. We came together and we find 
out we really know how to play [our 
instruments]. We're not worried about 
how to manage our sound, and we all 
love The Clash. We like the same stuff: . 
The Clash, Rancid, Dropkick Murphys, 
Social Distortion, Screeching Weasel, and 
Fugazi, those kinds of stuff. Só we put 
our ideas together to make our musio 
and to make some real message from 
our social life in China - funny stories, 
political stories - with catchy chorus 
and then we get opportunity to play 
America, so that’s why now most of 
our songs [are] in English because we 
got these opportunities to play America. 
A long time ago I meet a friend, I told 
him I want to play music in America, 
and he told me first you have to sing 
in English, that's why our music’s going 
like it is today. 


YEAH, I WAS GOING TO ASK YOU IF YOUR 
EARLIER STUFF WAS IN MANDARIN... 
THIS IS YOUR FIRST ALBUM, THEN, TO 
BE OFFICIALLY RELEASED IN THE U.S. 
Yes. I think the best [record] we have 
now is American Dreamer. That’s why 
we recorded [it] in America: because 

in China, the engineer in the studio 
doesn’t have that [much] experience 
recording rock ‘n’ roll. Last year, we 
were working on this recording for 
American Dreamer in Boston, and the- 
engineer, Jim Siegel a half-hour and he 
get our tone. And the producer got the 
tone of the drums and the guitar, he’s 
very fast to get the sounds that we 
want and Ken Casey [Dropkick ‘Murphys 
bassist] -helped with his experience, he 
produced it and corrected the lyrics a 
little bit because our English was not 
that good... On this tour we are selling 
this album already and [in] one city 


at a friend’s house where we stayed 
in California, we have & couple friends 
, around and they said, "Wow, it sounds 
So good...” 


YOU MENTIONED THE PRODUCER, HOW 
DID YOU FIRST BECOME FRIENDS WITH 
DROPKICK MURPHYS? i 
Because the second American tour, 2005 
- October to November - we did CMJ in 
New York and we got one opportunity 
to play with Dropkick Murphys in 
California, so our record label in Japan, 
they helped us out [in] California, and 
we played with DM and that’s the first 
time we meet DM, it’s the first day we 
meet Ken Casey. It was Brain Failure 
(we opened the show), The Casualties, 
and Roger and the Disasters, and then 
DM, and it seems Ken Casey really 
likes our music because we played like 
50 minutes and we play а lot of our 
songs, not only hardcore punk rock. 

I think he likes us because’ our music 
is very musical [with] catchy melodies. 
And then he found out that the 
audience, [though it was] the first time 
they listened to us, many kids already 
start to sing with us together, so he 
was very surprised. I think really he 
likes us а lot, so later he decided to 
produce our record. And one week later 
he checked out our show in Seattle and 
it was like only five people, but he was 
surprised even we can make a great 
show with only five people, so he was 
very impressed. That's why finally he 
decided to produce our record. So [we] 
thank him very much. We are very 
lucky. 


AND JUST ABOUT THE TITLE, AMERICAN | 


DREAMER, WHAT MADE YOU 
DECIDE ON 
THAT? 
Because 


think most kids in China, from when 
we were in school till now, even most 
of the people in China ‘want to come 

to America. So America [has & lot of] 
Chinese. people - you сап see itin 


- ghinatowns everywhere, that's a part 


of American history with China and 
America. So also, I'm aware of these 
Chinese people and we [recorded] this 
record in America, so I think we still 
have a title about China, like we make 
a title to talk about something [oniyl 
from China I think is not enough for 
us. So I like American Dreamer because 
we did this record in America with Ken 
and we had a really good time, and 
also because we want to play our music 
in America, so it has [this] title. And I 
think it’s [a] very strong and hardcore 
name, maybe not for American people, 
but for me it’s a very hardcore name 
and very honest and it’s very real for 
me because [many] people in China 
always say I hate my [own] country. 
But I think you have to be proud 
about yourself, where you came from. 
And also at the same time I called it 
American Dreamer because the Chinese 
government always tries to educate 
[with] the normal public propaganda. 
The Chinese government always tries 

to [put] Americans down because 
Americans are 100 percent capitalist 
and actually the capitalist is the whole 
of China already 
today 


because we are no more communist. 

So actually we're capitalist now, but 

the government [doesn't] want a lot of 

people's. lives pecoming the same like 

‘America, so they still educate people in 
Americans down. 


you have many pe 

Coast, East Coast, and Canada, who are 
not for this American President George 
Bush, so in American way, you always 
have American dream. Everybody 
always has this ‘American dream, so I 
want this title American Dreamer to let 
American people think about the idea 
and what is your American. dream. This 
title, I don’t know what it means for 
you, but I try to tell you the whole 
story. 


RIGHT, WELL, 1 LIKE HOW YOU SAID 
AMERICANS CAN ALSO SEE IT AS 
MEANING REMEMBER WHAT YOUR 
DREAM IS IN AMERICA. 

What is your American dream and if 
you're American dreaming, what [are] 
you gonna do if the president lets 
everybody down? I don’t know. Actually 
Im not that very deep inside the 
political I don't know why I talk about 
so much this kind of thing! [Laughs] 


AND YOU HAVE A SONG CALLED 
“NEW YORK CITY”... WHAT’S YOUR 
RELATIONSHIP WITH THE CITY? 
Well, for me, I come from Beijing 
and, you know, Beijing, Boston, and 
New York, these kinds of cities 
we have & summer very hot and 
‘winter very cold and the city 
snow. So we have' е same 
weather and we're the same big 
cities with huge 
towers 


Р Сото 


everywhere. And you have art, music 
business, and so many big companies. 
They have offices there, and people 
work in the city. People, they’re 
doing art and music in the city, and 
it’s very crowded. I did that song 
because what this city is for me is 
very romantic, big music industrial 
city. You can see a lot of bands, 
there’s a lot of art things going on. 
And also we went to New York a 
couple times and I like the city. Most 
times we stay in a good place, but 
one time we stayed in a Japanese 
band’s practice studio. It was really 
hot, but it was nice. Also I want 
to remind people - every musician, 
every artist or every art dealer even 
or simply a job seeker - they want 
to go to NY to get their diplomas... 
По the song] we sing “Better than 
hell/better in hell” because some 
people get out of their hometown 
or they want to go to these huge 
industrial big cities, they want to 
find their job. The first place they 
stayed in was like hell, but I want 
to remind people - and just remind 
myself - if I say Beijing is a hell 
so NY’s better than hell or 
I better Stay in hell. 
$ à hope 

|. 


this story is funny for you because 
my English sometimes not good, 
sometimes it’s good.... And also we 
have the one TV play in China, and 
they said, “If you love him bring him 
to NY because it’s heaven. If you 
hate him bring him to NY because 
it’s hell.” So this song is also taking 
some idea from this sentence. I don’t 
know who said the sentence - either 
Americans or Chinese people. I think 
[it's] а Chinese writer who wrote the 
TV play. 


AND BACK HOME DO YOU GUYS HAVE 

JOBS? 

Our music, our band, is really going 

good in China, so we just started 

to pay our bills in China, but not 

in America. In America our record 

label is still taking a big risk and 

puts lots of energy [into] us to 

let us tour. This tour [though], it 

seems really good because we sold 

a lot of merch and a lot of people 

- not only kids even sometimes 

we play [to] 30-year old, 25, or 

sometimes 40-year olds come up 

to us and say, “Great show” and... 
“You guys really rock.” оо” 


THAT'S COOL YOU CAN LIVE OFF THE 
BAND NOW. 

Im very happy for this band because 
we can survive with our music in 
China. We really made some money 

to pay our bills. We have a lot of 
opportunities in China and we got this 
opportunity to come to America, we 
did our awesome record and it sounds 
really good [to] me, and we're getting 
all this good feedback from our friends. 
And in America on this tour we sold a 
lot of merch, so we gave back a lot to 
our Japanese manager and we feel very 


lucky. 


YEAH, YOU SHOULD BE PROUD OF THE 
RECORD; IT SOUNDS GREX 

Oh, thank you very much. I am [going] 
to try [to speak] much better English 
for next record! 

‚ http://www.sister.co.jp/china/ 
BrainFailure/bf_band.html © 
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March 1. The DWARVES arrive in Amsterdam. 

A crowd of 5,000 rabid fans, mostly teenage girls | 

who Davé been given. the day off from school, greet 

us at/Schipol airport in the Netherlands. ‘Bassist CLINT 
TORRES breaks the ісе Бу being fellated in’ an airport 
bathroom after'we learn that all of our luggage and. 
equipment have'been diverted to Kahzakst 
HEWHOCANNOTBENAMED disappears after checking into... 
the hotel, visions of the Red Light District’ dancing 
underneath his wrestling mask. He returns 465 Нойгв H 
later, bloody but unbowed and already owing the tour 480 
Euros. Since ме can’t) figure out the conversion rate по 
one cares.. Vocalist: BLAG THE RIPPER swallows 3 grams о. 
of hashish апа 18 awakened 2 days later “in time for the 
first show: 


March 3: Groningen, Netherlands - Vera Club 

First conquered by the DWARVES in 1998 with. the 
SUPERSUOKERS and REV. HORTON. HEAT, sleepy little ` 
Groningen has long been.a Dwarves Stronghold. We meet up 
with our ‘four Manager THEE SHETZ, a lovable Dutchmen’ 
with а Ға Manchu: beard апа а habit’ of taking 5 mintites 


to say things like, "There is Coca: Cola in the dressing 
тоот for you." Weare introduced. to our ‘equipment’? which 
“looks like таз last 1569 by WOODY HERMAN and his 
THUNDERING HERD оп а 1946 USO Tour of Occupied 
Europe. We hatch the: Scheme of selling whatever gear 

we haven't destroyed by the end of the ‘tour as) antiques 
through E-Bay. 

The crowd ls enormous and the entire street is 
cordoned off by worried police. HEWHO 15 во taken with 
the scene that hé beats the promoter over the head. 
with his guitar in an international sign signifying- irm 
disturbed. “Drummer WRECK TOM molests: Dutch fetish 
triplets. THE. DEN: BOSCH SISTERS in а utility closet. 
Guitarist THE FRESH PRINCE OF DARKNESS’ overdoses 
on Jenever shots backed with Beerenburg chasers and 
Subsequently requires Over night hospitatizátion. He is 
Subsequently: certified by ‘the Dutch Embassy as а girl-drink 
drunk. 


March 6: Koln, Germany - Prime Club . 5 
НЕЙНО is. attacked outside -of the club for painting а 


sWastika оп his naked body. and parading around оп the 
street; Later it is explained to-him that. ‘Cologne’ is in 
Germany, not France and Бе issues “an apology through 
the Public Relations Firm SEULLDUGGERY SERVICES ОГ 
London, England. Unfortunately, head Skulldugger RUSSELL. 
ALDRITGH confuses Holland with Denmark and: sends it to 
the Danish government, who don't care. We move оп to 


Bielefeld where we-take over е airwaves ab HERTZ 87.9. 


with: A STEFFI Bite un MASHMANN, 


March 10: Stockholm, Sweden - Debaser Club 

BLAG THE: RIPPER’s diet об то Nordic princesses а day 
has begun; to take its toll. Enormous sores begin to break 
ошоп тау penis, but I explain to the giris that it is 


“now ‘ribbed, for their pleasure’ and the orgy continues. 


Filmmaker LLOYD NICKELL obtàins footage of "HEWHO ani 
the FRESH POD: cavorti g with a transvestite at the gay 


themed. motet we Stayed at in Copenhagen the day. before. 


TOM-and CLINT double team а tattooed, pierced, dreadlocked . 
‘goat woman'-wearing a wolfskin with ancient runes 
branded.on it. DWARVES icon VADGE MOORE wires “his 
approval from his new nome; in ыы äs: we hit our 
stride of debauchery. 


March 12; Lund, Sweden - Mejeriet Ош 

Before the show we stop by tö-visit with our booking 
agents at THE AGENCY GROUP.. TOBBA 15 out Of town, but ы 
his) gaggle‘ of female. assistants ratchets ‘the level of Sexual | 
harassment up to unheard of heights. Sure, the DWARVES 
are ‘international rock legends, and we're used to. being 
objectified by our female fans, but we never expected to see 
INGA, ELVA and MILKA sprawled out пакед 0п a reindeer 
Skin rug offering us enormous Viking goblets full of а, 
Strange vodka and meatball concoction, 

After explaining that it was traditional: in Sweden to 
exchange sex partners every пай an hour we sprang into 
action, but my Catholic upbringing started to kick in after | 
the third time they rang’ the’ little bell and yelled ‘switch!’ 


We. finally “explained to: the insatiable Scandinavians: that ме. 


were. much ioo fixated ор: commercial вповевв. to indulge: in 
these types of ‘shenanigans’ on company time, We did досерЬ 
their offer of pedicures апа a Swedish: massage though, and 
the girls were thoroughly professional until after the show, 
when intern“ YOLANDA showed off’ а; series of, pornographic 
агу pieces’ she had made on the company Xerox. machine: Ti 
Must: Веће Socialism! 

Qur driver HANS contented. himself: with rooting. through 
the ‘luggage: of our ‘merchandise. authority. MISTRESS ROMY: 


and sniffing: her used thongs." When ROMY: found out: She 


released her’ German: Shepherd dog EVİL BITCH 666 and the 
next 10 minutes бап best be described as. ‘hilarious’, except, 
by HANS who just whimpered а 105 end then: got himself а 
coffee. 


March 14: Hamburg, Germany - Grunspan Club 

Germany із-азгоок ‘п’. roll: country; Starting ‘with our 
hotel, which featured high- Spirited workmen pounding 
hammers ала yodeling at Yam ап the way to the 

late nighb.stench об harlots on.the rancid Rheeperbon fone 
the Fatherland oozed with love for the Dwarves. 
HEWHOCANNOTBENAMED and the FRESH PRINCE OF | 
DARKNESS dtank enough to kill а small army, hopefully 
the Swiss onevfor reasons that bécome clear later: 


LFRIAS- 


)pening Бала the SIN- CITY CIRCUS. LADIES combine 
| music, transvestism апа good. old- fashioned perversion 
and by the time we took the stage there wasn't a dry 
‘seat in the house. WRECK TOM and CLINT TORRES 
show early signs of jaundice. hepatitis, gingivitis, © 
whooping cough, scleroderma апа Epstein-Barr. disease. 
LLOYD. NICKEL: begins shooting а documentary ; 
_ local prostitutes tentatively titled “From: Hamburg With 
< Bacteria”: 


March 15: Berlin, Germany - Kato Club | 
The house is packed tonight апа Rock is delivered to 
Berlin. After two weeks ón the road the DWARVES аге 8) 
;welloiled- machine incapable. of с 
hit the stage. Backstage 15 a differént matter. HEWHO. 
{апа FPOD are still, drunk from the night before and 
their street conquests of Hamburg have followed them 
to Berlin like gum under а stinking shoe. When one of 
them tries to smuggle a pineapple from our fruit plate 
Out of the club to sell on the síreet ап enraged WRECK: 
TOM throws her down the stairs covering her ample 
Teutonic bosom. in: fruit, juice: 
At this point we've eaten more cheese and ham. 
"Phan-STAR JONES at an all night Subway Sandwich 
shop. We've consumed More- alcoho! than: the TWELVE 
APOSTLES; more opiates than LOU REED, moré<eestasy 
than the 1995 CALIFORNIA COLLEGE OF ARTS AND 
CRAFTS GRADUATING CLASS and still we manage to 
smile and remember our one-minute, two chord ‘change | 
songs. CLINT TORRES turns down а gig with Germanic | 
| Rock Juggernaut RAMMSTEIN when le 15 told to shave 
his eyebrows end-play accordion. p the show I drink 
,mead and watch smurf cartoon: ‘ith teen-age: squatters 3 
who have started a religious cult in my honor called 
BLAGAMEL, 


March 16: Zurich Switzertand 
This press release tells the ‘story of our Swiss adventures 
better than І ever could. It is here reprinted in its entirety, 


20 ЕЕК! 


ng any wrong once we 


паша Switzerland оп March 16th. 


What should have been а routine passport check 


“at the German/Swiss border to enter поп-ЕС arid 


supposedly neutral Switzerland ended. in а. serious 
‘confrontation ‘followed. by arrests at gunpoint. Swiss 
border police decided to do a thorough search of thé 
bus and instantly took offence io the artwork of the 
Dwarves curr Е | Dwarves: Must’ Die’. 
Tailed to а wooden 
cross pese by three grieving ladies; who. 
just happen to be naked. Already fuming at the 


blasphemous: cover; upon fürther inspection they were ~ 


horrified to вее the. inside; artwork: 
The border police then confiscated all the CD's 


* and Dwarves imerchandise. This sparked à furious 
*debate which erupted. into a violent confrontation. 


Dwarves drummer Wreck Tom later said’“The 
‘motherfuckers pulled guns on usl” 
The. band were handcuffed at Bunpoint and 
Subjected to а full cavity searoh to:debase and 
2 аг terrorist HeWhocannotbenamed 
„те funny. thing was they 
interrupted my poop session, I néver. gota chance to 


| wipe: T think they came атау with: more: than ‘they 


argained fori". 
After being held for 4 hours, the рапа were 


г fined 9000” Euros (45500) and allowed to leave with 


heir merchandise, though they were mob. allowed: into 
Switzérland. They had to cancel their show that. night 
and drive back into Germany. Вар stated, "We've 
been banned from. the neutral country of Switzerland.. 
Жиек ‘ет: They had а good yodel up об? assholes 
which ‘resulted in HeWho giving.them-some Swiss 
chocolate. Wi for the fans that won't get у 
to вее us, but in a very strange way. we're actuaily 
glad ко be going back to Germany." 

The Dwarves plan to continue their European 

с Thé Dwarves Must Пе album. has already 

caused controversy. Late last year Blag was attacked 


“with a-bottle at а show inthe US as a result of the 
“contents. "The Dwarves Must Die' is available now оп 
Greedy/Syinpathy For The Record Industry: 


March 19 London, UK - Mean Fiddler Club 
Back among the English speaking masses, the DWARVES 
ате пайей ав rock royalty and we Have returned to 
Claim our throne, Every few months the UK press 
tries- to make.the world.believe they have’ indigenous 
musio here: Thé*reality ig; these limeys are as starved 
for: entertainment ав pantomime fans in Borneo.or the 
musical theater buffs of The People's Republic of Tonga: 
When the Dwarves take the stage the applause rivals 
the ovation that RICHARD BURTON got for beating up. 
ELIZABETH TAYLOR. 

Rumi of our notorious five-minute Bets ‘have өледі 

promoters who ‘don't’ relish giving refunds со what 

d charitably be called the most unattractive erowd since 
SHAL’s family; reunion. Of course,’ the DWARVES deliver 
45 minutes of brutal rock ‘n’ rol to thunderous crowd 
approval, Ме өтеп sell enough merchandise to open’ a Swiss 
bank, but think better of it because we. hate Switzerland 60 
damn much. 

Purely for the sake of DWARVES. nostalgia, BLAG takes 
a Чове of 180 on а sugar сибе: т end the evening in. ап ай 
night restaurant desperately trying to keep from vomiting 
аз an English girl with а Ping in Һег позе explains: how 
she lives in a squat, риб still manages a bi-weekly ‘shower. 
“The Columbia, our alleged rock'n'roll hotel forbids us 
visitors ог. smoking privileges. We retaliate by laying an. 
enormous Technicolor turd in the elevator. A rabid fan 
later scoops.it up to be auctioned for charity on E-bay: 
CLINT TORRES and WRECK TOM manage to get in two Sets 
at.Wimbledon before being arrested. for аре вопайва an 
athlete. 


March 21: London UK - BBC Radio 1 Lock Up Show 

Сап anyone rock and roll at 10am on a Monday? Fuck 
it, the DWARVES have been invited to join the hallowed 
Tanks of visitors to the BBC and nothing on Earth 
could stop us from delivering the. goods. Our engineers 
SIMON and NICK have huge sounds іп по time and thé 
historic recording begins. Everyone is sober, coherent 
and enthusiastic. I wonder what these imposters have 
done with my band. One hour later we-listen back 

10 DOMINATOR, SALT LAKE CITY, LIKE YOU WANT, 
ANOTHER CLASSIC and ASTROBOY and we marvel at our, 
technical proficiency, our exemplary professionalism апа 
our good looks, clearly discernable even over thé. radio, 
With the ghost of JOHN PEEL looking on, MIKE DAVIS 
gave Great Britain what it во desperately needs right 


,,bizarre' sexual behavio: 
JSEETZ, after assuring us it was only.a few hours to 


ES over. We airwaves. 


"Picture and links for the s session: 
http://www. bbë.co.uk/radiol /alt/thelocküp/ - 


Track listing for the whole show: 
http://www.bbo.oo.-uk/radio1 /alt/tracklistings lockup. 
tracklistings2003.shtml 


and listen back to.the show facility and ‘Another Classic/ Astroboy’ оп: 
http://www. bbe, 007 Eo gs e м del ue Es 
ври 7 = А 5 n 


March 23 : Manchester, UK - Хауз | 


Ine Mancnester 01 owd is оп fire’ from the first воп 
“Topless women ‘fling undergarments: at us аз their 3 


‘boyfriends scream along to every word, even the ones 


I don’t know. We-truly ате the best band in the world 
tonight, and promoters starb to salivate at the prospect 
of long awaited LEEDS ‘and READING festival shows” 
from the DWARVES, HEWHO and the FRESH’ PRINCE OF 
DARKNESS mate with two English girls so wide they 
are mistaken for a double-decker bus. “Meanwhile. my | 


"Johnson lias been handled so much it’s starting to look 


like what: passes for food inthis country. Thé best UK 
Show. we've ever -had.started with HANS; our | driver. 
being shot. I don’t want to вау who, did it, because I 
don't want; to Бе convicted of manslaughter. Needless to 
Бау we haven't so much lost à roadie, às gained another 
seat. in пе yan. 


letherlands - Melkweg 


March 24: Amsterdam, 


The Netherlands is a wonderland of drug abuse and 


hats why we like it. The 


Amsterdam from the UK pulls us up in front of the | 


"venue after an ali night drive just minutes before show 


ortunately, the GOOD LORD invented cocaine. 
We might not. have played well, but we did play and: 
fortunately: Europeans canit tell the. ‘difference. Sure, the 
tour made us'richer and.more famous than ever before, 


but more importantly we proved once again 
оо hate-a bunch of Americans who аге loud à 


HEWHOCANNOTBENAMED, the. FRESH ‘PRINCE OF 


DARKNESS. WRECK ТОМ, CLINT TORRES and me, BLAG. 


THE. RIPPER canbe found destroying venues and stereo 
Speakers all асговв the world. Check www.thedwarves.com 
for more wacky adventures, sorgs,-stories and lies from the 
only band left- THE DWARVES! 


-BLAG DAHLIA 4-05 © 
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Orn іп 1994. thé Black Halos released two album: 
Тед 1999, and Violent Years in 2001- before calling 
Black Halos are now back’and wilder than ever. They just 
orupleted a couple of successful US/Canada tours, and recorded 
гол Liquor & Poker. No Future punks used to say...the Black 


Jcontort bimiself like a rag дой into thé void of 

"с insanity. I often feel like a wild animal that's been 

+, Caged up, abused arid then tossed to the crowd... 
Rob: My пате is Robbie... play the ted sparkle 
Ladwig drum kit. 

217 Заў and T play the SG айа - 

Adam; Adam Becvare, Guitar, Vox and 1 fulfill the 

xécommended daily allowance for skinny white boys 
ith black hair. 

- Denyss: Denyss McKnight, bassist, vocalist, > 

< ladykiller, Tacoma/pants/gear destroyer 


X Who surrenders himself. 
‘and lets the voodoo toss; 


jor 
по... freelance noisemonger, rock . 
id producer/engineer/mixer. I’ve 

Gull three of thc Halos CDs, along with about 


‘Brandon “Тһе Rawker" Stratton. I'm their 


guy. and glorified baby sitter, ра 


When/why did you start the hand? 

Billy: И was about 10 years ago or more I believe that 
the madness began as first incarnation known as the 
Black Market Babies formed to escape the boredom 
and displeasure of the 90s. Everyone was trying to Бе 
Stone Temple Chili Peppers In Chains and there was 
no one playing music that we wanted to hear so, we : 
decided to make our own favorite band. 


When did you guys join the team? oS 
Jay; 1 joined when the band was calledthe.Black . 
Market Babies in the fall of 1996. Eventually 

changed our пале {0 The Black Halos, broke up and 
reformed. за 
Кор: joined back in 96., around the same time Jay 
did, when it was still called Black Market Babies, 


LFRI25 
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Aband I had been playing in for years had broken 
up and I knew most of the guys from seeing Black 


- Market Babies...plus Rich and I worked at the same 


place together. They were looking for a new drummer 
and my intentions were to just jam with them for a 
while....well...8 years later I’m still here. 

Adam; I joined in August 04. It was the 3" invite 
since 2001. In "99 Billy Hopeless told me he knew 
we would do music together. He was right. It was 
only the second night we'd met. 

Denyss: I joined about a year and a half ago, January 
2004 1 believe. How? A friend of the band showed 
my pictures and general info to them. The rest was 
beautiful history 

Jack: Sub Pop brought me on board when they first 
signed the band. Someone from the label took me 

to seé them when they were still calling themselves 
Black Market Babies. I thought, yeah, this is right up 
my alley. + 

Brandon: I had always been а huge fan of the band 


+ since their first self-titled release. “The Violent 


“Years” is one of my all time favorite records so when 
Theard the band was back together and looking for a 
label; T got in touch. 


"How did you choose the name Black Halos? 


Billy: It actually happened at the last moment 

like all things in this band seem to. We had been 
contacted by an old heritage Washington D.C. band 
called Black Market Baby and in respect decided to 
change the name for our first release on Sub Pop. 
Unfortunately after much debating we were stuck 


_ at the last night of decision which was the Sub Pop 


anniversary party when a girl suggested the Black 
Halos. She claimed it was because of the black 
eyeliner but I still think it was cause she thought we 


уеге assholes anyways the name stuck. 


“Іп which bands did you guys play before? 


“Billy: I was in a bunch of bands but tothing really 
seemed like the right combination you know punk 
singer in a speed metal band, punk singer in a bluesy 
modern rock band, punk singer in an industrial 
project. I have no regrets but nothing felt right until 
the Black Market Babies started and even then it 
wasn't till the Halos were together that I felt like the 
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monster was right. 

Rob: I played in a band called Sparkmarker. We had 
two records out on Revelation Records out of LA. 
Jay: Probably none you would have ever heard of 
except maybe during our break up I played in a band 
called The Spitfires. 

Adam: Notably, The LustKillers, The Heartdrops 
(NYC), American Heartbreak, The Lords (UK) 2003. 
Denyss: Well, I did my time in the gutters of 

punk and hardcore, playing in way too many no 
name bands to list. But I definitely got a first class 
education in shitty tours, haha. 


Jack, when did you start producing music, and 
what bands did you work with? 

Jack: 1 started in my basement, as early аз 1983. 
Officially, in a real studio, since carly 1986. 

I worked with many of the more notorious Seattle 
invasion bands.,. Mudhoney, Soundgarden, Green 
River, Tad, and Nirvana of course. That was in the 
first few years of my career. More recently: Zeke, 
Bruce Dickinson, Therapy?, Murder City Devils, 
Zen Guerrilla, Makers, Accused, Les Hell On Heels, 
Winnebago Deal, Hot Hot Heat... can’t remember 
‘em all. Complete list is at www.jackendino.com, 
along with lots of ranting and raving, 


When did you guys start playing music? What 
turned you on to it? 

Billy: I was singing before I could talk I guess its in 
my blood my grandfather used to sing in the church 
choir. As for rock "n roll well let's just say it found 
me and it was love at first squeal besides what else 
was I to do I’ve got no other “skills. 
Rob: I started playing music when I was around 
seven or cight years old. My older brother who plays 
guitar actually convinced my parents to let me take. 
drum lessons because the two of us would always 

sit in his room listening to AC/DC, KISS, Black 
Sabbath, Zeppelin, Sweet....he played along with 

the music on his guitar and 1 ended up just pounding 
‘on my chest and legs with my hands to ће drums. 1. 
pretty much started because of my brother....he was а 
pretty big influence on me when I was growing up. 
Jay: 1 started when Iwas about 16 years old and 

was in bands when I was around 18 years old. I 


was always into records/music and come from a big 
musical family. It was ingrained in me probably to 
play music. 

Adam: I played in several cover bands throughout 
high school. Metal, Punk, Girl/New. Wave. I loved 
Пай. What turned me on to it? Kiss on the radio in’ 
"77, Then Ozzy/Motorhead "81. I knew I wanted to 
play rock after seeing Motorhead and knew I wanted 
to play guitar after seeing Randy Rhoads get down. 
Denyss:.I started playing piano at five, and it was 
kind of a natural thing for me, my family is infested 
with musicians. I guess you could say Iwas totally 
born into it. Not much choice in the matter. Ў 


Do you remember your very first show, how did you 
feel? 

Billy: I remember the first Black Market Babies show 
was à month after we had formed at a local goth club. 
It was a blur of dry ice strobe lights and pure energy. 
Rob: My very first show performing was a blast! 

It was at this community hall in this suburb of 
Vancouver... I remember being really nervous... 

1 don't think I looked up once at the audienci 
I just kept my head down and pounded the shit out 
of my drums. Actually, I think my first show with 
the Halos... well... we were still called Black Market 
Babies... may have been with Nashville Pussy. My 
first ever show that I saw though was AC/DC, Flick 
of the Switch tour. That show changed my life... I 
pretty much knew what I wanted to dovafter that. 
Jay: My first non-bar band type band that actually 
kind of stirred something in me was by a local 

band in my town called D.S.F. (Dead Silence and 
Feedback). They played downtown New Liskeard 
and freaked people out a bit because they were a 
punk rock band. I loved it. My first show with The 
Halos/Black Market Babies was at a place called 
The Columbia in Vancouver. I don’t recall how we 
played, who was there, or how drunk we probably 
managed to get. But 1 wasn't fired and I’m still here 
today so how bad could it have been?? 

Adam: I was really good on guitar an carly age, 

but the опіу bands I could play іп were the older 
guys playing metal. We played an outdoor.bandshell 
the day I was to take my SAT tests. We had all this 
scaffolding and started the show from the top of the 
ramps. The curtain dropped to reveal a crowd of 
1500: 1 freaked and barely made my way down. I 
still got pics of it all. 1 was 16. My first show with 
The Halos was outdoors opening for Sum 41 and 

1 couldn't hear a damn thing, yet I knew where 
everyone was. It felt like a glove. A well worn, old 
black leather glove...it smelled like one too. 

Denyss: My first show was nerveracking, but 
exhilarating, kinda like the first time having sex. 
You're not sure if you're doing it right, but you're 
hoping you're not looking like an idiot in the process. 
Му first show with the Halos was like losing your 
virginity to a pornstar. You get the idea. 


What are your main musical influences? 

Billy: Music is my influence it would be easy to list 
off a thousand bands but niore than anything the 
music tells me what to say and do and how it wants it 
presented I just let it have its way with me and viola. 
Rob: They've changed over the years but it started 
out with AC/DC, Sweet, KISS, Aerosmith, 
eventually it changed into really heavy stuff like 
Slayer. I was really into thrash, death, grind..... 
eventually that led me into punk rock. Now it gone 
full circle and I’m pretty much just listening to all the 
old stuff like Bowie, T-Rex, The Smiths, Bauhaus, 
Joy Division. 
Jay: Musical influences varied throughout the years 


growing up. I went through a phase of listening to 
Jesus and Mary Chain, The Cure, Sex Pistols, and 
then getting into The Ramones, The Replacements, 
and the Rolling Stones. Today I'm digging more 
“rock n’ roll” type bands like The Stones, The 
Hellacopters, and lots of garage-rock blues type stuff 


like The Dirtbombs and Immortal Lee County Killers ` 


although you probably won't hear much of that in 
what we play. 
Adam: I like that the 80's had so many different 
styles of music to offer. I was turned onto the late 
707 stuff in the early 80s... The Cars, Romantics, 
Police, Dead Boys...etc. My influences are, vocally... 
Jim Carroll, Stiv Bators, Wendy О Williams, and. 
even Ace Fréhley. Playingwisc... Brian James (the 
Damned), Derwood (Generation X), Andy McCoy 
(Hanoi Rocks). Inspirationally Michael Schenker 
(UFO), Randy Rhoads(Ozzy). Theatrically... 
Plasmatics, Fields of the Nephilim. Oh and then, of 
. course, TLC, Sade, and Cher. 
Denyss: Mostly pop to tell you the truth. I like music 
that sucks you in for no apparant reason. Music can 
be'so catchy and captivating that you can’t help but 
listen to it. That's what I try to bring to the table. 
Bandwise? The New York Dolls, Jackie Wilson, The 
Cure, The Cars, The Ramones, y'know. Good music. 
Jack: Mine? 70s hard rock, psych, blues-rock and 
early punk... specifically not most of the popular 
or critical fave bands though. I dug a little deeper 
right from the start. I have a pretty wacky record 
collection, with a lot of indefensible, abrasive stuff 
that can clear а рапу. 
Brandon: Lynyrd Skynyrd, James Gang, Rainbow, 
Dio, Judas Priest, Entombed, The Wildhearts, 
Whitesnake, The Ramones, Kyuss and the mighty 
AC/DC. Answers to this question can never really 
stop $o I will just leave it with the bands mentioned 
above. As far as musicians: David Coverdale, Bon 
“Scott and Angus, Joe Walsh, Ginger, Dregen, Artimus 
Pyle and the whole Van Zant family and that's all 1 
can think of right now. 


И has, been a long time now since your first and 
second albums were released. Why did you break 
22 up, and what made you came back to it? 
' Billy: 1 think any band that tours as hard as we did 
5 is bound to snap. All the bands I love have had their 
ex/implosions eventually...It’s kind oflike when 
2 you're a kid with а firecracker and суеп though 
"you're unsure how fast the wick will burn you light it 
anyways waiting for a beautiful explosion. 
As for the new members it really doesn't feel like 
222 héy're new members at all. Adam has been a part 
| “of our family silice our first us tour and though our 


union has been for seen by many, it just took the right 
moment in time for him to be introduced to the world 
as Adam Halo. Then there's Denyss (Denise) who is 
just such a beautiful oddity that he might as well have 
been branded a black halo at birth and never ceases to 
amuse and amaze us all with his talents and over all 
fuck upness. 


What kind of success.did your two previous albums 
achieved? I actually remember reading a good 
review of 'Violent Years' hy Everett True who 

later wrote “Hey Ho Lets Go,” a book about the 
Ramones. 

Billy: Yeah we were loved by some, hated by others; 
but it don't matter. We weren't making music for 
critics and most of my fave bands were hated by the 
masses. As for success though, we never made апу 


_ money, we reached many who felt the same way 


about music as us all over the world and that to me 
is success, 


Would you agree to say that its more of a new birth 
than a reunion for the Black Halos? 

Jack: Actually, I said ékactly that, right after I 
finished the new record! It seemed pretty obvious to 
me. The personal chemistry in the band is better than 
it used to be, and if anything it seems more cohesive 
now, and the songwriting has grown a bit. There is 
more group input. Billy’s a better singer too. 

Billy: It's definitely a resurrection and if I dare say 

1 do the new line up and songs are incredible . Sò 
honest so intense and darker than ever. 

Rob: Definitely a new birth. There was never an 
intention of doing this as a reunion. 

Jay: It’s definitely not a reunion for us because that 
would involve having Matt and Rich back in the 
band. This is a different band. The songs still sound 
like Halos songs but it’s definitely a different band 
with different input and thus some of the input is a 
little different. 

Adam: Half our live set is material from the new CD. 
Also, The Black Halos is more of a group effort now 
from what I’m told. Of course, three of the original 
members rernain but there's definitely rejuvenated 
blood. : 

Denyss: Two years isn't long enough to call it a 
comeback. We just got a couple new guys, and had to 


_ take some time off to get things together. The end. 


Brandon: It’s definitely a new birth. The band 15 
alive and on top of their game more so than ever 
and the new album will prove that. Asa fan, I never 
believed the Halos broke up. They were just on an 
extended vacation. 

You've heen completing two successful US/Canada 


tour in a row, what kind of feedbacks did you get 
from the audience? 

Denyss: Well, three tours actually, although 1 don't 
know if you could really call the first one successfu 
haha. The feedback has been really positive, even 
moreso that people are getting familiar with the nev 
songs, we're in a position where we can pump the 
crowd about the new record, and they know what tc 
expect. It’s been a good year. 4 
Billy: It’s been the same as always loved by some 
hated by others. It’s weird in an age whege it seeme 
like everything finally opened up and the punk floor 
gates are spewing it almost seems like people have 
become more jaded. I guess it’s kind of like when 
grunge broke and you wonder how many are just 
into for the short term rush. I think there's a real 
difference between the shit and shinola and were sti 
making them love and hate us as well as opening 
some eyes and jaws everywhere we go. 

Rob: The feedback has been great! I think one of 
the main reasons we decided to do this again was 
because of the fans. We've played to a lot of people 
over the last couple tours that have never seen us 
before or they discovered us-after we broke up. To 
most people we're still а new band so I think we're 
winning over new fans every night we play. To thos 
who have seen us over the years, most have been 
saying this is thebest they've ever seen us so it's 
inspiring to go out there every night and blow peopl 
away. 

Jay: It’s been pretty good ГА say. There still is 
some people that think we're going to fall flat on ou 
faces because Rich and Matt aren't in the band but 1 
think the next record will speak for itself. Adam anc 
Denyss are great additions and people have been co 
with us in saying so. 

Adam: The reception's been great and frustrating. 
People really like what they hear but don't know the 
new songs yet. We can’t wait till they get the album 
We're heavier than “punk” and darker than “rock” s 
we're really making our own niche of fans right nov 
and you need a release to do that proper. 


You performed at SXSW this year, how was it? 
Billy: Amazing! Like a game of Risk. We've won 
over quite a few territories and Austin has always 
been great for us. Especially Emo's. That place rule: 
Adam: SXSW was great this year..It seems bands. 
have finally made it past that heavy post-grunge 
tortured white man thing. I caught New Model Arm; 
The Raveonettes, Rezillos, and new New York Doll: 
all in one Friday night, but Saturday night it was all 
about The Black Halos with Backyard Babies. We 
went on midnight at Emo's and really stormed the. 
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crowd good. Denyss and I had stayed the previous 
night in the RV in front of the club. We had people 
droppin in on us with booze that entire day. We were 
stir crazy by set time and really let loose. 

Jay: That show went off! There was a very good 
review found somewhere on the internet that said it 
best by mentioning that it was a perfect mix of the 
band being on it, the crowd being into it, and the right 
Vibe of people in the audience. 

Rob: SXSW was amazing! There was an energy in 
the air that was very rare...it was exciting. The crowd 
was very pumped even as we were loading our gear 
onto the stage... you could just feel it in the air. We 
fed off that energy.....the show went off! 

Denyss: Incredible. Great fucking bands on that 

bill. It was an honor to play with the Backyard 
Babies. We met our new friends The. Bones, and our 
countrymates Crash Kelly gave the show a much 
needed change up. Overall? One of my favorite 
Shows to date. 


What's your best memory from those past two 
tours? 

Billy: Just meeting tons of cool people „seeing old 
friends and touring with bands we love like Zeke, the 
Queers, The Bones and playing with The Addicts was 
Wicked. Um, I guess I can be a fan boy here and say 
that meeting Ben Weasel and hearing his new band 
play really ruled! 

Rob: It's been great seeing old friends again. We've 
been out with some amazing bands like Zeke and The 
Bones from Sweden. It’s like a big traveling family.... 
you never know what to expect. Each day brings 

new excitement. Traveling with The Bones was great 
because it was their first time over to the US and 
we've traveled over there so many times we take it 
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for granted now; but it was so new and fresh forthem 
that it opened up my eyes again to a lot of things. 
Jay: Seeing a lot of old friends who are sticking 
with us and coming to see the shows and giving us 
amazing support. 

Adam: Personally I liked The Continental NYC this 
last tour. I hadn’t played there in 10 years and our 
last tour through NYC was so brief. 1 got to see а 
lot of old friends this time and we were really on at 
Continental. It stirred memories to be on that stage 
again. 

Denyss: Hearing the guys from Zeke do gay 
impersonations. *Hot Carls! Getcha Hot Сагіѕ!!” 


Billy, уои had to be hospitalized during your most 
recent tour, and you missed a couple of gigs. What 
happened? 

Billy: Well some bands talk about the dangers of 
rock and roll and going nuts. I say if: you want to 
know how wild the ride was take a look at the саг. | 
wrecked myself and am currently searching for the 
right body shop to get me running for the next tour. 


1 know you insisted to play the last gig of the tour 
despite the fact that you aren't healed, was it 
important for you to be thero? 

Billy: I couldn't do it and so I had to sit in the 
vanbulance listening to my band play without 

me. It was weird they weren't bad at all but it 
wasn't the Black Halos then this asshole next-to 
me cranked Radiohead up and I started screaming - 
obscenities, 


You recently signed to Liquor & Poker, represented 
hy Brandon here, can you tell me about that? 
Billy: They're the new rock mafia. Great bunch great 


bands hopefully they treat us right. 


How does it feel to be on the same label than Hanoi 
Rocks? 

Billy: So cool! Fuck, I love The new Hanoi stuff. It’s 
$0000 good to have them back. I wanna tour with 
Напо!!! 

Rob: Напо! Rocks rules as do so many of the bands 
on Liquor and Poker, So far Liquor and Poker has 
been great...the record is not even out yet and we've 
been treated like gold. There’s a great buzz around 
the label....you can't ignore the roster and it's only 
growing. 

Jay: I think it’s safe to say that we all really like 
Hanoi Rocks and to be a part of a label that not only 
has Hanoi but a few others that I love like Backyard 
Babies, The Bones, and The Hellacopters to name a 
few is truly amazing. Strength in numbers. People 
constantly tell me that they are blown away by the 
label’s roster so far. 

Adam: We're proud. Halos are great fans of Hanoi 
and there are just so few bands we could really feel 
comfortable pairing up with. We can only hope it 
leads to greater things. Г owe that band so much. We 
all do. 

Denyss: 1 don’t think I need to say it's exciting, but I 
don't want that to overshadow the other bands on the 
label. Liquor & Poker did an amazing job of getting 
together the ultimate Rock & Roll army. 


Brandon, what does Liquor & Poker look for in a 
band? Which other bands do you work with? 
Brandon: I look for originality, professionalism, 
image, and what the band has done for themselves up 
until the time I discovered them or they discovered 
me. Of course there аге a lot more things, but I don't 


want to give tip too many of my secrets. I work with 
‘The Hellacopters, Backyard Babies, Crash Kelly, 
Hanoi Rocks, The Bones, Nebula, Dirty Americans 
ahd The Thieves. There will be more to come soon! 


Your new album will soon he available, | heard 
its getting great reviews already..Can you tell me 
about it? 
Billy: Those who have heard ft love it. And the best 
T've heard was that it was like our Exile On Main 

- Street/London Calling/Appetite For Destruction! 
Pretty big comparisons but I’m а sucker for praise so 
Pll take it, 
Rob: We're very proud of this record. It's still the 
Halos but maybe a bit darker and more pissed off. 
I know people will say we've matured a bit, and 
maybe we have. I personally think it’s our best album 
yet, and I know the rest of the Halos will say the 
same. Having new blood in the band has changed the 
writing style a bit..it's fresh and exciting. We never 
had any intention of putting out the same record 
‘again, but we didn’t want to make a drastic change 
either. T'think-we found the perfect balance between 
old and new Halos. 
Jay: It sounds like The Black Halos with maybe a bit 
‘more depth in some of the songs than before. Not to 
dismiss anything from the past two records, but this 
Tecord is sounding a bit more "rock" than the others 
without losing the punk rock snotty vocals that we 
know you all came to love! 
Adam: Jt all just came so natural and uncalculated. 
“Alive Without Control” is harder and darker than 
previous Halos discs and there's rhore diversity. It 
also really flows well song to-song like a full album 
should. It reminds and excites me the way “Appetite 
for Destruction” did when it canie out. It’s still got 
the Halo tricks but this time they cut deeper. . 
Denyss: Well, from what I’ve heard, people are really 
getting into it, even going as far as to say it’s the best 
Halos record to date, So, I take that as a good sign, a 
massive compliment and a bright little light for the 
future. Get on your knees and pray. 


72 Jack: We did the usual indy rock frenzy... two weeks 


of 14-hour days, busting ass to make a great record. . 
Mission accomplished, I think. [ was just glad they, 
chose {0 do it with me again, because each time I do 
a record for a band, I learn things I can apply to the 

17 next récord I do for them, should the opportunity 


arise. In this case, there were some things about the 
last record that I would have done differently, given 
20-20 hindsight and the fact that I’m much better 
at what I do now than even just a few years ago. I 
just had this hunch for years that if they could get 
it together again, and I could have another crack at 
them, I could really nail it. 

Brandon: Alive Without Control will be out on 
June 28th and it will change all perceptions that 
anyone has on this band or form of music. It’s a bit 
more mature than past releases but still maintains 
that undeniable Halos sound and energy. It is truly 
amazing. 3 


Do you like working in studio? 

Billy: I love hanging out with Jack Endino, but in 
the studio it's like torture hearing things picked apart 
over and over. , 

Rob: Yah, I do! I think the studio is great. You really. 
get to hear what everyone is doing. I’m in the studio 
everyday even if my parts are all done...I need to be 
there as part of the creative process. 

Jay: Honestly, no. I love hearing the final product 
and when the mix is coming together and you get 

to hear the big guitars and such — it's great — but 
getting to that point isn’t really something I’m that 


comfortable with it. Í sometimes get a little frustrated 
in the studio. 

Adam: No. It is my most dreaded situation in music, 
but this time was so much different. 1 was there from 
start to finish and never missed a minute of it all. I 
really enjoyed working and learning so much with 
Jack Endino. He really believes in music and in The 
Black Halos. To have one man extract and translate 
perfectly into reality what 5 others hear in their head 
is genius to me. 

Denyss: It's a completely different experience for 
me, but J love it all the same. Working with Jack 
Endino goes down in my catalogue as one of the 
coolest fucking experiences of my life. Hands down. 


Jack, how was it to produce the Halos? 

Jack: It is an experience steeped in Rock. They work 
hard and don’t waste a second in the studio. I don't 
have to baby-sit anybody. We know what we're going 
for and we go to it. 


Can you tell me about being a producer? What was 
your ‘method’ &/or plan to produce that album? 
Jack: Get “еш in a good room here on my own 


stomping grounds. Get as much ofa live vibeas 27 


possible, and don’t beat the songs into the ground 7. 
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trying to make everything perfect. | pretty much do 
that instinctively anyway with every project. Your 
technically inclined readers might be interested in 
the fact that I absolutely avoid using click tracks or 
“autotune” in the studio. Real rock does not need 
training wheels. 


Does it sound just like you expected? 
Jack: Yup. It’s the record I knew we could make. 


What are your songs about? Did the music and/or 
lyric style change from your older stuff? 

Billy: It’s just a subconscious extension of my honest 
feelings towards the Black Halos and the world we 
live in, but listen for yourself read the lyrics and 
make you're own opinion. Then we can discuss these 
matters further. 

Rob: Billy writes all the lyrics, but I know there's a 
lot of aggression in his lyrics for this album, more 
than usual I think. We've been through hell and back 
with this band and I think you’ll hear it through his 
lyrics. 

Adam: Once again the songs are based on life 
experiences and I really think this is Billy’s most 
honest work yet. He even went unintentionally 
political on a song. 


Billy, It seems to me that you have a strong 
connection with Tattoos and Skateboarding, am 1 


Billy: Ah yes, the arts! 1 am a connoisseur of these 
as well as many more such as pinball, carnivals, food 
fairs, Japanese super heroes and monster movies. 
But Skateboarding well, it’s a way of life and Skull 
Skates Rules! 


Actually, when 1 was preparing this interview 

I asked Skull Skates what they think of you 

guys. Here's what I heard from Lisafer at Skull 
Skates. “For those of us not lucky enough to have 
experienced Iggy and the Stooges in the late 70's, 
because we were too young, we are now blessed 
to he able to experience a performer who doesn’t 
just get up on stage and play, but gets up here and 
fucking performs! Billy and the Halos are like punk 
rock ‘n’ roll cabaret - out with Liza, in with Billy!!!! 
Plus, Billy is just one if the best humans around, 
can't sing the praises enough." That says it all. 
Billy, | heard that you are co-hosting a radio show, 
can you tell me about it? 

Billy: Yeah, it’s called Punkorama and its sponsored 
by Epitaph Records. We can be heard locally at 
11pm ‘til midnight every Thursday night on CFOX 
99.3 fm as well as via satellite and online at the 
CFOX website. It's really cool ‘cause as well as 
letting me run free verbally on the airwaves, I get 

to play all kinds of great music from my collection 
and introduce a lot of young bands that I meet on 
tour by playing their demos to the world. It always 
makes me smile when I’m playing something like the 
Zero Boys, Stiff Little Fingers or Fear on the air and 
knowing that they're finally getting the airplay they 
deserved. 


. How do you guys feel about the Rock’n Roll scene 
Іп general these days? 
Billy: It’s still underground in my heart even though 
its become a fashion to some I'm still in love and I 
still like it raw dangerous and dirty. 
Rob: I think it’s pretty good. So many bands out 
there... lot's of great records. Rock n’ Roll has always 
been there and will continue to always be there. At 
times you may have to dig deeper to find the good 
stuff, but it'll always be around and the fans are very 
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passionate about the scene. 

Jay: The "rock'n'roll scene" is great if you know 
what you're looking for. It'll always be there, you 
just have to know what you like and where to find it. 
There are some great bands out there. There is also a 
lot of mediocre bands. But hearing new bands/music 
that you love is always exciting. 

Adam: You couldn't find a NY Dolls shirt before 
2001 and now everybody claims to be a fan. I’m 
really concerned with culture thieves because they're 
not contributing and giving back. Without knocking 
anyone off, we constantly hear another influence 
every time we spin our new disc. It's because certain 
artists taught us what rock should do and inspired us 
to do something with it. There seems to be a lot of 
renewed interest into the good old worthy rock stuff, 
T just hope it hasn't all been reduced to fashion. 
Denyss: Just the same as any scene. There's good 
bands, bad bands, good people and bad people. I 
doubt it's ever been different. 

Brandon: | think in the US it is getting better 

but everywhere else it is thriving. The U.S. has 
great unsigned and signed bands but I find myself 
looking towards Canada, Europe or Scandinavia 
for acts. I love American bands, but for some 
reason, I’m really digging what is coming out of 
other countries these days. 

Jack: Hard to say... all 1 know is my own little niche, 
that I am immersed in 24/7/365. From my own 
vantage point, there doesn't seem to be any shortage 
of good rock bands... I’m the busiest I've been 

since 1990. And as ever, the best music is usually 
somewhat off the cultural radar screen. I don’t have 
time to really keep up with ‘zines or college radio; 
Thave to rely on my studio clients to keep me up to 
date with CDs they bring to the studio, or by telling 
me about cool bands they’ve met on the road. 


Where would you place the Halos in comparison to 
that scene? 

Jack: Damned if I know, you should ask them! 
Billy: We're still my favorite band of assholes. We're 
completely oblivious and on the outside of any thing 
that's going on. ІІІ just quote myself from the song 
‘Three Sheets To The Wind.’ “We dont care what the 
scenesters say, don’t like the stupid games they play, 
we're on the outside looking in, our lifes three sheets 
to the wind.” 

Rob: I think the Halos have never fit into any 
particular scene. We can play strictly rock shows or 
strictly punk shows... we ride a fine line between the 
two. There are also a lot of metal fans that like us as 
well. That's the thing a like most about this band, it's 
that we can fit in with so many different scenes and 
bands. 

Jay: | think-if you refer us to be part of that sort 

of “old school” scene a la Thunders, The Dolls, 
Ramones, and all the 70° punk rock in New York 
and the U.K. I still think we fit into it. We'rea 
rock’n’roll band with some punk leanings. 
Some would say we're a punk band with 
some rock leanings — whatever — it's 

all rock'n'roll really. Too many genres 
and sub-genres going on nowadays. 

Good music is good music. Some think 
we're good, and вото don't. You can't 
please everyone. And why would I try? 

I play what I play and if you're into it than 
that's fine. We seem to get respect from a lot of “old 
school" type of people with what we do and that 
makes me happy. I'm comfortable there. 

Denyss: We're on the outside looking in. Some 


circles don't accept us, and some downright hate us. 2, 


Its mostly the people on the fringe of things that lov 


our band. No stereotypes here. 

Brandon: The Halos are already legends in the 
scene. They have paid their dues and now it is time 
for them to reap the accolades they deserve. Alive 
Without Control will prove that. 

Adam: We’re on the fence and our balls hurt. 
We're a little too rock for the punks and a little too 
dark for the rockers. We are 100% ourselves while 
honoring our heroes. The crowds really like us but 
they are constantly looking to see if their peers like 
us. Let’s face it, it’s hard to interpret a lead singer 
who rolls around naked hitting himself in the head 
with the mike while singing “I ain’t got no love 
songs for you.” 


Guys, if you had to describe Billy in a couple of 
words, what would you say? 

Adam: Damn. I think I just did. 

Denyss: That creepy old uncle that sits around 
drinking and quoting media references. What can 1 
say, I love the guy. 

Rob: Straight up...no bullshit. 

Jay: Love him or hate him. There is no fence sitting 
in regards to Billy. 


And you Billy, if you had to describe your band 
mates? 

Billy: Rob is the backbone and my brother for life, 
my favorite drummer Chuck Bisquiits is second. 

Jay is one of the funniest, best guy to have at yer side 
and an amazing guitarist. Adam is a lord of the old 
church who resembles a European gigolo. Denyss, 
he’s a great chick and only needs three strings to 
prove it. 


For more information surf to: 
www.blackhalos.net 

www liquorandpokermusic.com 
www,jackendino.com 
www.skullskates.com © 


An Interview with frsurgence Records 


By Matt Cote 


How did Insurgente Records 


come to be? 

In the beginning, we were just 
a small crew of people with 
the aim of importing some 
decent skinhead sounds 
from Europe. Not 
knowing much about the 
business end of things 

we kind of jumped in 

feet first and decided 
there was a call for 

the kind of music 

we wanted to hear 

and have perform 

on this continent. 

When we started 

out there was also 

a desperate need 

for an alternative 

to far-right scene 

that held sway. 

Primarily, it made 

sense to create 

something from our 

own corner rather than 
stand around bitching 
about the way things 
were. 


What was vour first 

release? 

The first release was a compilation of 
anti-fascist street bands from around the 
world called, Class Pride World Wide. 


What would you sap are some of the best 
aspects of running pour oton label? 

The idea of being able to promote a scene and 
bands that exist outside of mainstream notions of 
what currently define hardcore and street-punk is 


‘something that's never worn out its welcome with 
us. In fact, when it comes to genuine street music 
scenes in North America, the mainstream corporate 
outlets are the ones who will forever be considered 
the outsiders. The best aspect of running one’s own 
label is that it gives the various regional crews a 
banner to rally under and work t 
great things in spite of great distan 


ther to achieve 


What is the hardest part of the business? 
The hardest part of the business, for probably any 
independent record label these days, is the actual 
selling of music. Things are over-saturated. But 
like anything else, you need to stick to your guns, 
concentrate on what you do best, avoid pandering 
to shallow market trends and do what you do as a 
labor of love. That doesn't mean you should ignore 
the business side of things. But if it’s something 
you begin to hate, you better pack it in. 


Which of your releases would pou 


sap is 
personal favorite? 
Well. we're currently at the point where we've been 
focusing strictly on North American bands, so we're 
definitely proud of our Canadian content. The new 
Union Made recording ing to be a lot of folk's 
personal favorite soon enough. But it hasn't rolled 
out of the factory just yet. As far as what we've put 
out so far, 1 would say ойе of my personal favorites 
has to be one of the new Oppressed double CD 
sets, WON'T SAY SORRY - The Complete Cover 
"s a fun as hell listen because it contains 35 
ngs covered by the band that really sum 
up what being a skinhead is all about for us. Brings 
out a lot of good memories when it hits the CD 
player, ya know? 


pour 


Dou just re- released the Oppressed 


. Discography, what else do pou have coming 


up? 

Besides all the Oppressed discography and a new 
7-inch single by them, the most recent titles would 
be ‘New Flag’ by the Stage Bottles - a German 
skinhead band — and ‘Sacrifice and Stru from 
the Baltimore-based Fighting Chance. Both releases 


we're quite proud to have issued. 


Do you have anything that 
you're working on now for 


future release? 
The next thing out will 
be a full length for a 
Montreal-based hardcore 
band called Union 
Made. They come 
from the lineage of 
Fate 2 Hate and 
Street Troopers. 
They'll be 
touring Stateside 
in support of 
this release. 
The Prowlers 
will also be 
recording their 
next full length 
with us soon. 
The recent live 
performances of 
both the Prowlers 
and The Oppressed 
have been recorded 
for a DVD to be 
released later in the 
. And of course 
Class Pride World Wide 3 
is slated for release this year 
as well. It promises to be the 
hardest one yet! 


Зате one band pou'b love to 


abb to pour roster and why? 
Discipline. We're big fans of the band and they're 
well liked amongst our supporters. They don’t get 
very good distribution over here (they're from 
Holland). so at the very least we'd like (о рига few 
shows on for them on the east coast. If they catch 
wind of this, they should get in touch! 


Who has offered pou and vour label the 


most support, from the early daps on? 

Our supporters and customers are the ones who 
keep coming back, so everything we do keeps their 
interests at heart. 


What advice would vou give to someone 
who's thinking about starting up their own 
label? 

Hmm. We would probably advise them not to 
contact us asking about trades! But seriously, 

it takes a lot of persistence and sacrifice to get 
anything. going in the music world. You Have to 
be creative and bull-headed at the same time, 

but the main thing is this.... treat the bands and 
everyone you meet with respect. You don’t have 
to be a scumbag to do get somewhere in the 
music biz. Thanks for the interview! Visit: www. 
insurgence.net © 
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#1 Bestsoling Punk Novel ELE 


Дани Bent Punk Fiction 
Like Nothing Else Out There 


East Van—Chris Walter 


Charles Romalotti Б Я B in this classic tale of addiction 
and greed, the drüginfested: 2 
streets of Vancouver's Downtown 
Salad Days keeps your heart pumping high-octane gasoline Eastside аге about fo ignite. 
and your emotions running high. Romalotti's debut novel is " 94 
quite an accomplishment. - $ 4 


This is a solid read, and anybody with an ounce of passion к : 
for what [punk/hardcore] music is all about wili have a hard |. Boozecan—-Chris Walter 
time putting it down. The last few pages actually gave me 3 
goosebumps. - Askew Reviews A gtoup of punk misfits start an 
illegal drinking establishment. & даа I. 
on Vancouver's Downtown: ди | SKINHEAD TIMES 260 
Eastside, opening ‘the door MM наана rear 
for outlaw bikers, skaters, г dy The Oppressed, 


and gangbangers. 


А classic punk coming-of-age novel. A fast-paced, 
‘engrossing, and thoroughly enjoyable read. - АК Р; 


Salad Days thrusts the reader into an emotionally 

charged reading experience. It is a book 1 now consider ^ EQPPRESSED 

one of the finest I've ever read, хв Was а Punk Before < 2 
1 You. Were.a Punk-—Chris Walter 
Salad Days is, in a word, amazing. | can't describe how 4] Take а heer-soaked Шанс: 
much of an effect this book has had on me, Nothing else I've aum \ Journey back in time, to the 
ever read has so clearly interpreted the life of a punk, and 4 punk scene of Winnipeg їл the 
told ít so entertainingly. - 7« i D Qus | late seventies, when а mohawk 
=. D and a black leather jacket маза WONT SAY SORRY 200 
Kick-ass novel about discovering punk rock. This well- | à standing invitation to rumble; 2 (1 Rouble Ch package containing ай 
Written book is instantly recognizable to any punker. 4 Я 
Е ds 


| «Kaboom--Chrís Walter 
Salad Days is a beautifully told story. 1 don't think 1 can р А ыйы gii Жз 
come close to doing this book justice їп such a short "New York City for her 
review, but please, trust me, it's fucking fantastic and | bankembezaling husband, 


but finds a fading punk rock star 
with a penchant for destruction. 


GFY Press: 
à (Шала Drive, 
10415 writing style can be summed up in one word, #34:2320 Woo 
cre This beak will change your perspective on life. Vancouver, B.C. VSN 3P2 xu E BE ee 
| p $15.00 in the USA ppd send a buck to: SOTH 
К-ү а, Tie SWS Ше © 


WWW.PUNKBOOKS.COM. Mie urn rop M 
(уев ме have PAYPAL) 


“from Insurgence xat it was like playing: 

Са home gig- бо тапу ‘people worked hard 
2 for the event and seeing so. many Skins- one 

Punks from across North America come 
; together for a weekend of partying was 


great. ы 


Bow is the scene at genetal. 

developing morldwide? 3 

It'seems that the scene worldwide is. . 

greater than ever, This is because people 

will no longer tolerate the hate. mongers 

„ой the scene. I now have contact with 

|. antifascist crews “from Indonesia, Japan, 
< Argentina, Columbia, Russia, and ай ‘of 


North America and Europe, 


‚ What bo pou make of the whole 
© internet phenomenon and-what bà 
супи {еш ав (ts positive anb negative 
imparts оп the skinhead scene? ; 
с х Bes 5 Lonly discovered computers a year d but 
- hil the longstanding ot ginal: Оң Бава Th 1 5 1o. reckon it’s bringing. the worldwide scene 
the one band close to the hearts of North. Am ~ o озёр together, which has gotta Беа рада 
s that we 6 т imagined would get it ; thing. On the plus side it gives people tht. 
When Insurgence : noun truth да the scehe and up-and-coming kids 
м in Canada, dio me. M а history оп есш. On the downside it 
gives any wanker with a computer a voice” 


What bas the age range been of fans < 
turning up at pour shows? 
Та Toronto е Вай a 12 year old with мей 


parents-and &Ven 1 or 2 pe as old as 


all bem from. New York, Philly; 1 
thadé the trek Юга Friday night 
and the Oppressed gig on Saturday supporte 
Prowlers; Toronto: street rockers The Class Agsassin г 
witi 48year old Roddy Moreno, frontman for the bà Е 
(Skinheads Agai tàcial Prejudice) a few days а! 


me, The scene now is more ШЧ arid 


diverse ап ever. 


What gigs Dye up fo 


опоо show in Toronto tor the 
| Sinsurgence Retords Aud peat 


с fascist benefit in Paris, France with Stage 
77 Bottles, Brigada Flores Magon, Brixton 
Сав and Inner Terrestrial. Sadly I've had 

to pull out of the two-week Japan tour and 

a few one-off dates in Montreal. After that 


don't know what's going to happen: 


What vo the releases on Insurgente 
tonsist of anb tau ше expectanpthing 
‘else in the near future? | 
4, The new releases consist of SKINHEAD 
UNITY, a 12-track split CDon Bootstomp 
"Records (Japan), featuring three new tracks 
| each ftom The Oppréssed, United We 
“Stand (Japan), United Front (Scotland), 
d. and Oil Valeans (Japan). Insurgence will 
: be distributing this in North America 
soon. Next up is THE INSURGENCE EP, 
a Аяғасі 7” оп Insurgence Records. The 


gks on here are 1 Don't Wanna" 


tribute to Cardiff City Football Club. 
le have'a few more new songs ready to` 4 
record which we-will өрі 
some Italian bands. га 


а 
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Жав there been new material written? . 


.as performed during ош 


The Oppressed 
Discography 


Official Releases 
7” Vinpl/ Singles & EPS 
Never Say Die E-P (Firm Records NICK 001 1983) 
UK ISSUE 
Victims/ Work Together (Oppressed Records OPPO 
1 1983) UK ISSUE 
Fuck Fascism E-P (Anti-Fascist Records AF 001 1995) 
UK Issue; Benefit Record For Anti-Fascist Action” - 
5.4.3.2.1 EP (Plastic Disc/BroncoBullfrog PDBB 01 
1996) Spanish Issue 
Strength In Unity E-P 2x7" (DSS Records DSS" 
97400 1997) Austrian Issue, split with Impact 
The Noise E-P (Harry May Records AWOL 1997) 

“ UKISSUE 
Oppressed/Fatskins ЕР (90 Proof Records 90 ЗЕР 
1998) American Issue with The Fatskins 
They Think It's All Over...It 15 Now (Visionary Vinyl 
V703 1996) UK Issue 


Anti-Fascist Oi! E-P (CapitaSwing/ Bronco Bullfrog 
CSBBOO! 1996) UK Issue 


The Richard Allen Tribute Single (S T Publishing 
STPR 002 199?) UK Issue With Arthur Kay/The 
Originals * 


Out On The Streets Again (Chelsea Girl Music 
| STREET S002 1999) French Issue with Cock Sparrer 


Victims/Work Together (CapitaSwing/ Bronco 
Bullfrog CSBB 002 1996) Spanish Re-issue Of 
OPPO 1 


The Best Of The Oppressed, Bonus Single E-P (Dojo 
Ltd OPP 11996) UK Issue; Free With DOJO LP 227 


What up-and-coming bands ímtfe 
Scene babe impressed pou? 

ГЇЇ just run off a list in no particular 
order: The Prowlers (Canada), Runnin’) 
Riot (Northern Ireland), United Frónt 
(Scotland), United We Stand (Japan); 
Klasse Kriminale (Italy), Stage Bottles 4 
(Germany), and Los Fastidios (Italy). We've 
either played with or recorded with these 


Official Releases 
12” Pinyl/Aloums 


Oi! Oi! Music “(Oppressed Records OPLP 1 1984) 
UK ISSUE 


Fatal Blow (Skinhead Records CREW 1 1985) UK |. 
Issue 3 
Dead & Buried (Oi! Records OIR 012 1988) UK 
Issue 
Dead & Buried And Fatal Blow (Captain Oi! 
Records AHOY LP 42.1996) UK Issue 


The Best Of The Oppressed (Dojo Ltd DOJO LP 
227 1996) UK Issue 


‘bands lately and | reckon they're all well 
ard. 5 > 


Anpthing to add? 
FUCK FASCISM BEFORE IT FUCKS 
YOU, Danger waits atoundthe corner 


во always be vigilant. Insurgence has 


just issued our complete discography 


нии h Music For Hooligans (Step-1 Music STEP LP 80 
“WON'T-SAYS 1996) UK Issue 
‘We Can Do Anything (Step-I Music STEP LP 50 
1996) UK Issue 


we éver done, including 
> Live (Llanrumney Youth Club 1984) (бгер-1 Music 
STEP LP 107 1997) UK Issue 


More Noize For The Boys (Knock Out Records 
KOLP 078 1998) German Issue 


“We Can Do Anything Picture Disc (Step-1 Music 
‘STEP PDLP 50 2001) UK Issue 


ѕ out. on 4 


By Janelle Jones 
incinnati’s punk scene may not be thriving, 
but if there’s a band who can ignite a flame 
there, it is DEFINITELY The Messengers. 
Armed with spirited, tough yet catchy 
politically-charged mid-tempo punk inspired by the 
greats of early О.К. and 0.8. рипк/пагдсоге (think 
Cocksparrer, The Clash, Avengers, Adolescents), this 
foursome pack a powerful punch, showcased ever so 
wonderfully on their self-titled debut LP that came out 
this spring on Punk Core. 


Okay okay, if ге thinking it's 
more street punk in the vein of 
Defiance or The Virus, well, you're ‘S NOTHING TO 
jumping to conclusions (see above E BUT HOW'S THE 
description, for god sakes! t " ENE? 
comprised of vocalist/lyricist Shannon, MEFISSUENE? 
guitarist Don, bassist Bryan, and 
drummer George (who was M.LA. 
during our fun little chat), this band 
has some lofty goals and just from 
what they've managed оп their first 
official release, it's 
clear they should be 
», well on their way 
to better tours, а 
bigger fan-base, 
and maybe, just 
maybe, becoming a ` 
“parrier-breaking” 
band as Don 


Shannon: If уошге garage 
rock or indie rock you're 
fine. If you're anything 
else, there's nothing 


AA rwr 


HAVE ANY COMRADES IN OTHE 
BANDS AT ALL? [LAUGHS] 
annon: I can.pretty much count all 
ds [that] aren't the suburban 
hat come out [only] to big 
shows, on one hand. You know 
everybody. 


WERE ANY OF YOU GUYS IN BANDS 
BEFORE THIS? 

Bryan: We've all been in a couple 
different bands that really haven't 
gone anywhere or taken off. A couple 
of us have been on tour filling in for 
bands here and there. 

Don: Well, I was in a couple bands 
that. did a little bit, like LPs and 7s. 
I was in Brass Knuckle Boys. 


THE MESSENGERS, HOW MUCH 
TOURING HAVE YOU DONE IN THE 
PAST? 

Shannon: Not as much as we wanted 

to. [Laughs] 

Don: It’s just too hard for a band to 

support itself anymore. People aren’t 

going to shows like they used to, so 
you can’t go on tour as 

The Messengers unless 

you got a lot of 
money and live 
with your parents 
and all that. 
Otherwise, you 
can’t work and 
support [yourself] 
losing money 


on tour -ah ағы in punk Fock, 
lot of other forms of music 
right, but we found unless 
Supporting a bigger band, уд 
afford-to go-on tour. So wt 
waiting: for a band bigger - 
© let us tag.along on tour 


BUT, THEN YOU MOSTLY PLA! 
“MIDWEST? % 

“Боп: Yeah, we're planning or 

;;QCoast.tour and an East Coast, “tour: 

“Ще were supposed to do-a tour on 
the. East Coast with The. Avengers 
and that's still tentative with The 
New Уогк Rel-X and we're waiting 
for that as well as a West Coast tour 
this fall. 

'OTICED YOU 

LX BASSIST] IN THE 


OH OKAY. YEAH, 
THANKED ADI [R 
LINER NOTES 

Don; She's help 
the years, вен 


2 lot throughout 


She's been a big help to the band. 
And also a really cool person. 


YEAH, MAN, SHE'S REALLY G00D FOR 
THE SCENE. ” 

Don: She does a lot. Absolutely. She's 
& friend of The Messengers. 


THEN JUST LIVE, WHAT CAN WE 
EXPECT FROM YOU GUYS? 

Don: I would say we offer 

than we do recorded. If зей lie 
the recording, you're gonna more 
happy with us live I believe. 

Bryan: Yeah, a lot of energy live. 
Don: A lot of our sound doesn’t make 
it through the recording I would say. 
Shannon: 1 think you feel the emotion 


live 


lot from people we meet, that we're 
just kinda laid-back, but onstage it’s 
а completely different thing. People 
that know me through personal-life 
stuff, a lot of times they're like, “I 
can’t believe it’s the 

just because I like to 

and jump around and stuff. I think 
we have a lot of energy. I think the 
Songs get conveyed a little better 
through live performance than they 
do on the recording. I always get 
“Bored in the studio. [Laughs] 


UT WHAT ABOUT JUST THE PROCESS 


MUCH, FOR THE ALBUM? 
Oh yeah. We had a blast 


[Laughter] Very long days. 
Shannon: Long days, but I had fun. 
I wasn’t at work! And that’s all that 
matters to me. 
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ОЛОМ LONG DID ri TAKE? 


Sthat I wish personally we 
could've put воће more newer Stuff. 
on there. But it was: “во quick between 
when: we got signed and the record 
coming out that we didn't get time. to 
write or develop as much of thè new 
Stuff that we had. 

Don: We were signed before to: 
Records out of Italy. We werg: 
release an album with them, but 
Dave [Punk Core] contacted us after 
The Virus had played with us and he 
offered us something we couldn't turn 
down compared to Brutus. [Laughter] 
Even though we were thankful for 
Brutus. 


I WAS GONNA say. YOU Guys HAVE A 
LITTLE BIT OF A DIFFERENT SOUND 
THAN... 

Don: Punk Core. [Laughter] 

YEAH, THAN THEIR ROSTER - WELL, 
NOW THAT THEY HAVE BLOOD OR 
WHISKEY [GREAT BAND!], THAT'S 
DIFFERENT TOO. SO THAT"S COOL. 
Don: I think Punk Core wants to 
expand their sound a little bit, which 
is cool, but we get a lot of positive 
and negative feedback for that. I 
think that’s a big deal with обара 


Punk Core, but we're a REALLY 
different sound for Punk Core - and 


“it’s noticed. Either when we get 


reviews I imagine the CD's gonna go 
to the person who usually reviews 
that sound and it’s not gonna be 
[what they expected], just as much 
as people who usually don’t go that 
way with that type of sound is 
going to notice differently. Does that 
make sense? I’m trying to be polite. 
[Laughs] 

Shannon: It is kind of a double-edged 
sword where some people think it’s 
really refreshing to hear kind of a 
more throwback sound to the original 
and some people think it’s terrible 
because they think - I’ve heard more 
than a few people саП The Buzzcocks 
sell-outs, you know what I mean? 
Call them whatever you want, but 
they were a fuckin’ incredible band. 
[Laughter] 

Don: A lot of -the kids, if y you don’t 
sound like the Punk Core line-up, 
then you're not punk rock. And we 
get A LOT of e-mail saying we're not 
punk rock beoause a lot of the kids 


who e-mail us don’t know who the 
Dead Boys are or The Avengers or 
Oocksparrer, а lot of bands we listen 
to. Апа if the kids DO know who 
they аге, the first thing is, well, if 
Yow think they're punk then obviously 
we know why you think you're punk 
and. you're not. But we're not worried 
about; who's punk or not or if we are 

506; That's Something we're not 

about or care what people 

think: It's funny ‘cause half the 
féedbaok from our website is people 
trying to convince us we're not punk 
rock and а lot of bands we listen % 
aren’t either, so whatever. 


THAT IS REALLY FUNNY... 

Don: Yeah, you’d be surprised. One 
time somehow The Clash and Joan 
Jett got thrown -into a sentence about 
us in а message on our message 
board and then somebody else posted, 
“Well, if you're crap-rock like that 
stuff, if you think those bands are 
punk then we definitely know." That's 
two bands that are mentioned. 

Bryan: Yeah, somebody accused The 
Clash of not being punk. 

Don: The Clash is brought up a 
couple times. Even on ones that say 
we sound like The Clash, it’s like a 
lot of kids use as an example: "You 
Buys sound like The Clash, who aren't 
punk either." A lot of kids give us 
that kind of feedback. 


INTERESTING, I GUESS! [LAUGHS] 
Bryan: Yeah, it's definitely interesting. 


YEAH, YOU'RE SAYING YOU GET BOTH 
SIDES. BUT ALSO YOU SAID [YOUR 
SOUND'S] LIKE A THROWBACK. 

I COULD SEE THAT - KINDA LIKE 

THE SOUTHERN CALIFORNIA OLD 
HARDCORE, LIKE ADOLESCENTS AND 
STUFF. 

Don: Right, that'd be kinda cool 
‘cause we haven't gotten many 
reviews yet, so we're really hearing 
for the first time what people 

think outside of our circle. We’re 
pretty excited to hear reviews of 

it and what they believe it comes 
from ‘cause I think it has a couple 
different influences; Southern 
California, but British punk sound as 
well. 


[TO SHANNON] LYRICALLY YOU HAVE 
A COUPLE MORE PERSONAL-LEVEL 
SONGS BUT IT’S MAINLY SOCIO- 
POLITICAL IN NATURE. IS THERE A 
MAIN MESSAGE YOU’RE TRYING TO 
CONVEY? 

Shannon: My main thing with writing 
that way is I don’t wanna come off 
as trying to tell anybody what to 
think. I'm not conservative by any 
means, but if there is a kid who's 


conservative but at least open-minded 
to things and to people’s personal 
freedoms, I don’t want them to feel 
like they couldn’t convey that. What 
I want to happen is to draw people 
to the conclusion that we should have 
personal freedoms... I get frustrated 
with a lot of the anarcho bands in 
that they’re just as fascist in their 
message as what they’re trying to 
fight...It’s like, “If you eat meat 
“you're full of crap and we hate 
“youl” And I kinda want it to be the 
opposite of that like, “Hey let’s think 
for ourselves and yeah, everybody 
has personal freedom to do what they 
want. Who am I to tell you what’s 
wrong and who are you to tell me 


what’s wrong. And who am I to 

tell you what you can do with your 
body.” A very open kind of thing. 

I don’t wanna force any beliefs on 
anybody; I just want everybody’s 
beliefs to coexist and to realize we're 
all individuals and we're all humans 
and that killing and all that kind of 
stuff is definitely hampering people’s 
freedoms. And even the things that 
kids think are positive aren’t, just 
like religion. People think Christianity 
and that stuff is so positive, but it 
really does the opposite - it starts 
to inhibit the way people live and 
their judgment. Just an overall open- 
mindedness, I guess. 


“What I want to 
happen is to draw 
people to the conclusion 
that we should have 
personal freedoms... 

I get frustrated with 

a lot of the anarcho 
bands in that they’re 
just as fascist in 

their message as what 
they’re trying to fight.” 


YEAH, JUST ABOUT RELIGION, IT’S 
LIKE WHENEVER ANYBODY’S FANATIC 
ABOUT SOMETHING... 

Shannon: Yeah, exactly. Kind of like 
a release of fanaticism, I guess. 


[YOUR LYRICS] DON’T COME ACROSS 
AS PREACHY OR ANYTHING LIKE 
THAT. 

Shannon: Awesome. [Laughter] I 
wanted to be aggressive without being 
angry in a way. I still want it to be 
intelligent. 


BUT I ALSO LIKE... [LAUGHS] PM 
GONNA CALL THEM THE “LOVE” 
SONGS... 

Shannon: [Laughs] 


YOU KNOW WHAT I MEAN? IT’S 
AWESOME. IT’S LIKE, YEAH, РМ 
TOUGH! 

Shannon: My experiences in that 
field haven't been very successful, so 
that’s what gets conveyed, I guess. 


IT'S LIKE THE POLAR OPPOSITE 

- YOU GUYS WERE SAYING ABOUT IN 
CINCINNATI IT'S OKAY IF YOU'RE AN 
INDIE BAND OR WHATEVER. THAT'S 
EXACTLY IT. ALL THE GUYS IN THEIR 
EMO BANDS SINGING ABOUT - YOU 
KNOW, THEY'RE THE ONES CRYING 
ABOUT [LOVE] AND LOOK, THE GIRL’S 
TOUGH! OH NO! 

Everyone: [Laughter] Exactly. 


ALL RIGHT, I DON’T WANNA DWELL ON 
THIS AT ALL, BUT JUST BECAUSE IT IS 
SO MALE-DOMINATED, EVEN IN PUNK 
ROCK WHERE IT’S SUPPOSED TO BE 
SO OPEN, HOW IS IT BEING A GIRL IN 
A BAND? 

Shannon: I tell people the first time 
we went on tour we played in à 
club and everybody was walking in 
and I think I was straggling behind 
getting out'of the van, and when I 
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“...the first time we went on tour we 
played in a club and everybody was walking 
in and I think I was straggling behind 
getting out of the van, and when I walked 
in, the door guy was like, ‘Oh, we don’t 


let girlfriends in for free.’ 


And I was like, 


‘Okay,’ and just kept walking. If I would’ve 
been on top of things better I would’ve 
been like, ‘Thanks, I didn’t bring her!’” 


walked in, the door guy was like, 
“Oh, we don’t let giflfriends in’ for 
free.” And І маз ке, “Okay,” and 
just kept walking. гот would've been 
on top of things better I would've 
been like, “Thi idn’t bring 
her!” [Laughs] а joke. I know 
it’s male-dominà d it’s been an 
experience for me to learn how to 
take a compliment I think because 
sometimes I get off stage and People 
come up and they're like, *You're 
really hot,” and I'm like, “We just 
Played for a half-hour, did you listen 
to any of it?!" It's like I appreciate 
that you think I'm hot, but ГА also 
rather hear that you really like the 
songs or that we performed well. 
Again, it’s a double-edged 
We've gotten a lot of peopl 
and automatically hate it 
hate female lead Singers. 
Don: Yeah, we get that a lot. 
Shannon: I mean, on the other hand 
we've gotten & lot of people who 
love female singers. It's just very 
few and far between compared to the 
(don't. We also hear a lot, 
ch we get off stage people 
normally hate female lead 
Singers, but you guys are different." 


AH, THAT'S А G00D THING IF YOU'RE 
GETTING ACROSS SOM] 
SAY THAT. 4 
Don: Yeah. I’m not 
female lead vocals either because 
а lot of [what] I hear are very 
Screamy, and Shannon sings. It’s 
melodic and that’s what I like about 
it. d probably have to. be the same 
Person out there saying I don't like 
female vocalists because there are so 
few bands that have female vocalists 
who sing. Like Avengers and things 
that nature, who are good. I love 
A engers. But that’s where I say 
m’s different: she sings, she 
scream. For anybody reading 
the interview who hasn't heard us, 
that would be the first thing people 
think of. That’s the first thing I 
think of when I see female vocalists. 
A lot of bands we play with who 
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have female vocalists tend 

the more harsh, aggressive, screamy 
side. Not saying it’s bad, it’s that 
I don't prefer it, whereas Shannon 
actually sings. 


WELL, РМ THINKING RIGHT NOW OF X. 
Bryan: X, I’m. fan. They don’t 
like X. 5 
Shannon: Yo 
funny? I аһ 
[Laughs] 
Bryan: I wanna say for the record, I 
love X. Don the guitarist loves X. 
Don: Yeah, but I love the harmonies 
in X and The Messengers are gonna 
hopefully try a song where we do a 
little something like that. The problem 
there is probably my vocal abilities. 
[Laughs] I'm по John Doe. $ 

Bryan: But I will say - it’s so funny 
you brought that up - is that Billy 
Zoom is one of my guitar-rock heroes. 


What’s really 


IT SOUNDS SO DESPERATE AT TIMES. 
[WHICH IS A GOOD THING] ` 

Don: I really like it. I think X is a 
very good band for barrier breaking. 
I'd like us to be a barrier-breaking 
band where you have somebody who 
doesn’t listen to a certain genre 

of punk or punk at all, but likes 

the band. And I think X really did 
that. They captured a large audience 
because they have a 195 to offer and 
they were doing something for the 
first time. Unfortunately Г don’t know 
how much we're groundbreaking. I 
don’t wanna sit here and think that 
we're doing something completely new 
for the first time - we're not - but I 
would like to be that barrier-breaking 
band where somebody who listens to 
& different genre of musio can enjoy 
the CD, and I think it's there. I 
think there's & wide variety there for 
Somebody to like. Of course I'm gonna 


PLUS IT’S. ONLY THE FIRST RECORD. 

YOU'RE AYOUNG BAND. [TALKING 
ERVIEWS] I DIDN'T KNOW 
ASKED A LOT ABOUT THE 


'SAID, IT SHOULD BE A NON- 


1 ISSUE. GOOD MUSIC IS 6009 MUSIC 


NO MATTER WHO'S PLAYING IT. I 
INTERVIEWED THE SOVIETTES - WE] 
THE DRUMMER [THE LONE MALE], 
AND HE SAID THEY DIDN'T WANNA 
BE KNOWN AS A “GIRL BAND," AND I 
COULD SEE THEM GETTING THAT TAG. 
Don: I can make a remark on that. 
When I joined The Messengers, we 
kinde revamped the band and one of 
my things was we're not gonna be 
Shannon and the Messengers and that 
happens with a lot of bands. A lot 
of bigger bands - and we're not big! 
- struggle as far as that. We're an 
equal band. - 
Shannon: I have to answer that by 
[saying] I guess in everyday life I 
don’t really look at myself as a girl 
that much. I know nothing about 
fashion, I know nothing about home 
decorating, I can’t cook to save my 
life. [Laughs] I like a lot of boy stuff. 
I mean, I still have girly qualities, 
you know... And I kind of almost 
would rather look at everything 
asexually with neither influence on 
it. I don't know if that makes any 
Sense. 


OH MAN. THE LAST SONG ON THE 
RECORD, PM LIKE THAT'S ME! 
[LAUGHTER] YOU KNOW, THE 
“TATTOOS ON MY ARMS," THE WHOLE 
THING. I'M ALWAYS LIKE I WISH I 
COULD JUST HANG OUT WITH PEOPLE 
AND JUST BE ONE OF THE GUY. 
Shannon: Exactly. Guys don't 
understand it. Sometimes I just wanna 
go places where I don't have to 
worry about people hitting on me. I 
know that sounds really egotistical, 
but it gets frustrating. I just wish 

I could hang out and I feel like a 

lot of times people don't take girls 
seriously ‘cause they're just girls. I’m 
really into [the music]; I’m not into it 
because I wanna hook up with you. 
[Laughs] I guess what Га say is I 
wish people could look at things more 
asexually. 
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By Kirby Unrest / Photo By Mike King 


IF YOU WOULDN’T MIND INTRODUCING 
YOURSELF AND YOUR POSITION IN THE 
BAND? 

Trevor... aka “the ladykiller”... 
drums. 

SO WHO ELSE IS INVOLVED WITH U.S. 
ROUGHNECKS? 

Mike G on guitar, Kemal on guitar, Big 
day on bass, and Mikey doing the vocals. 
DO YOU CONSIDER YOURSELVES TO BE 

A STREET PUNK BAND, STRAIGHT UP 
PUNK, ROCK AND ROLL OR SOMETHING 
ELSE? 

I would say street punk and rock n roll. 
Our new stuff i$ a little more rock n 
roll. 

COMING FROM THE SACRAMENTO SCENE, 
WHICH IS HOME TO BANDS IN A SIMILAR 
VEIN LIKE PRESSURE POINT, HANOVER 
SAINTS, BLOOD MONEY, AND WHISKEY 
REBELS, HOW DO YOU THINK 0.8. s 
ROUGHNECKS STAND OUT AND WHAT IS 
YOUR RELATIONSHIP WITH OTHER BANDS 
IN TEE SACTO AREA? ? 

How do we stand out? We just play what 
"we want to play and we don't care what 
other people think about us. As far as 
Relationship.with the other bands, there 
150% one. 

WHAT GROUPS INFLUENCED THE SOUND 
OF “TWENTY BUCKS AND TWO BLACK 
EYES?" 

Motorhead, Fear, Blitz, old Agnostic 
Front, you know, shit like that. 
YOU’VE GOT MEMBERS WITH 
OTHER BANDS, BOTH FULL TIME 
AND PART. HOW DOES THIS 
AFFECT U.S. ROUGHNECKS’ 
RECORDING AND TOURING 
SCHEDULE? 

Tt affects it а lot. When Jay 


I play 


goes out with the Lars and the Bastards 
we kind of just sit on our asses and 
don’t do anything. Me, Kemal and Mike 
G. might get together a couple times and 
write some shit but that’s about it. We 
don’t really like doing anything unless all 
of us are doin’ it at the same time. I'm 
in random hardcore bands here and there 
but that’s it. The Bastards are done for 
а while so we are starting to get busy 
again. We are weird fat dudes. 

HOW DID YOU GET HOOKED UP WITH 
HELLCAT RECORDS? 

Jay gave the demo to Tim from Rancid 
and asked where we should shop it and 
he said that he liked it and that he 
would do a record. 

YOU DID THE “PUNKS VS. PSYCHOS” 
TOUR A BIT AGO. HOW WAS THAT 
EXPERIENCE AND WHAT ро YOU HAVE 
PLANNED NEXT FOR REGIONAL AND 
NATIONAL TOURING? 

That was awesome. One of the best 
times of my life. I played 5 days with 
the Disasters and 3 days with F Minus. 
Seattle and Reno kicked ass... hell, the 
whole tour did. We just got back from 
doing a couple of shows in Arizona and 
in April we are going to Portland and 
Seattle then we will вее what happens ` 
after that. 

DID THE “U.S.” PART OF YOUR NAME 
GROW OUT OF A LEGAL DISPUTE WITH 
ANOTHER BAND CALLED ROUGHNECKS OR 
HAS IT ALWAYS BEEN IN YOUR MONIKER? 
Yeah, some band in Germany has the 
rights to it I guess and they put out 


& single on a comp like in the 
mid 80's and they threatened 
to sue us and Hellcat. 
We were going to + change 
our whole name but we 


decided to just put 0.8. 


- in front of it 
. DO YOU GUYS DO ANY COVERS? 
We do Crucified and some others. We 


always talk aboüt doing all these covers 
but never get around to learning them, 
hahaha. 

IS THERE ANY GREATER TRIVIA MASTER 
OF “SAVED BY. THE BELL" OUT THERE 
BESIDES YOURSELF AND WHAT IS YOUR 
FAVORITE EPISODE FROM THE JUNIOR 
HIGH AND HIGH SCHOOL YEARS? 

Since I am the master at "Saved By The 
Bell” trivia I can't let any of my secrets 
out...nobody can beat me. My favorite 
episode? Damn Kirby there are so many. 
Probably the "Zack Attack" episode 

with Casey Kasem. Rémember Friends 
Forever?" We might cover that. 
FUNNIEST THING YOU'VE EVER SEEN ON A 
LATE NIGHT DEL TACO AND/OR IN N' OUT 
TRIP? 

You know I could write a book about all 
the shit that has happened at Del Taco 
downtown. If you go with Mikey Hood 
shit will go down. 

FAVORITE ROMANTIC COMEDY OF ALL 
TIME? DON'T LIE, DUDE. I KNOW YOU 
HAVE ONE.. 

50 First Dates, brah. 

ANDREW DICE CLAY OR SAM KINISON? 
ADC... We listened to him on the way to 
Vegas. ° 


` EDDIE. MURPHY OR CHRIS ROCK? 


Chris Rock only because he hasn't done а, 
movie like "Daddy Day Care” ‘yet. 
LAST WORDS? 
Thanks Kirby and everyone, 
and I mean everyone in 
the 916 that supports us. 
НАНА. © 


Street Anthem Records 
Presents... 
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"PREPARE FOR ARMAGEDDON" 
DIGIPACK CD OUT JULY STH ! 


И 


oc cpu a ^. 1 
AN INTERVIEW WITH MARK UNSEEN 


By Courtney Riot / Photography By Joanne Vitale (joanne@glitteringblood.com) 
ired of the boring cookie cutter - pop infested bands with their pseudo punk 
ways? Sink your teeth into some politically charged, raw punk rock anthems put 
forth by the Unseen! Fierce, heavy, hard, and powerful are only a few ways to 
describe the Unseen’s Hellcat debut, State of Discontent. While other bands briefly 


go ov 
аа, i ends and bring to light the situations others at times ignore. № was a great 
pri i viewing Mark Unseen. In my opinion, he is without a doubt of the most 


S Of experience under his belt, Mark 


е guys in the scene. With over ten у 


The Unseen are among some very creditable bands ` 


in helping with the rise of the Boston punk scene 
(such as The Bruisers, Blood for Blood). Personally. 
how does it feel to be considered a pioneer of 
Boston punk? 

I wouldn't really consider us pioneers, 
but if that's what people think, that's 
cool and an honor! A lot of great bands 
came out of Boston. It started out in 
the 80's. Bands like the Mighty Mighty 
Bosstones, Gang Green, Ducky Boys, 
Blood for Blood, Toxic Narcotic, and A 
Global Threat ай had part m it - plus во 
many others. There’s just been a bunch 
of bands that have come out of Boston! 
It's a great city and there werte always 
a lot of clubs supporting local bands to 
play. We are definitely one of the longest 
running punk bands here, that’s for sure. 
I guess the only other bands tó still be 
around and playing as long as us are 
Toxic Narcotic anā Blood for Blood. 


It’s funny how people group bands and say “oh 
they look/sound like во and so" - because it is the 
sound of a band that diversifies them from other 
acts. The Unseen stuck to their roots, but blended 
all these different elements that made it a unique ' 
but comforting sound in the punk rock scene. 1 
Specifically now we are at a time where it seems 
that everyone is а punk band. Everyone from Yellow 
Card to My Chemicgl/Romanoe get dubbed into this 
category. The pop infiltration has reatly changed = 
the. way the mainstream media looks at it. What do 


"you think it is about The Unseen that hd$ separated À 


itself from other acts out today? 
I don’t think we are that we are that 
much more different than a lot of other 
bands. I guess just the fact һәй ўе have 
been doing it for all this time and it’s 
been basically the same lineup. It’s been 
three of the same people for over ten 
years! That's pretty impressive when you 
think about punk bands that havé then 
been around for more than three or four 
years. I think its dedication that sets us 
' apart though. We did a lot өп our own 
when nobody wanted to help us ог even 
when punk rock wasn’t really hip or 
popular. We went to Japan and Rurope 
on our own. A couple friends from the 
Varukers helped us get over to Europe 
out there just about five years ago. 
Dedication completely. I mean a lot of 
bands just start a band for fun and once 
it all starts getting tough they just break 
up, you know? 


The Boston scene seems almost more tight-knit - 

~ much more family oriented rather than competitive. 
Do you feat there is something that separates the 
Boston scene from other areas on the map? | mean, 
how much different is it to play a Boston show И 
compared to a Los Angeles-show? 
I don't really think-tBere is much 
difference. I think & lot of people get 
that ‘vibe that Boston 4g really close knit, 
but definitely competitive! There has. 
definitely been a lot of jealousy within 
the Boston so0ene that goes beyond The 
Unseen. There. is almost like an ‘incest 
with bands in' Boston. A lot of people 
‘are close friends and beoome friends with ~ 
bands or even become members of bands}. 


And your involvement with Self Destruct and -~ 
A Global Threat were stopped because of The 
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5 Self Déstruct 106 pretty: пон the same 


Олегге бреше, right? 
Yeah, basically. As Таг ав A Global 


«Threat those guys had been а band Гог” 


a couple years and then moved down. 0. 
Boston, I really liked the band a lot..I 
mean;they were one of the best bands 
playing at the time. I wanted to do 
something with them and basicaliy 1 just 
became really close friends. with them. 
They were. looking for а singer to help 
out at the time so they asked me. The 
Only reason I-stopped was because it gob 
to а point where being in both bands 


вас wanted to tour &-lot/ wasn't possible. 


' I couldn't be in two places at oncel 1 


didn't want to hold either band” baek, but > 


in a sense I started The Unseen > тив, 
Tripp, and Scott. I just felt more of an 
allegiance with The Unseen sinoe I put.8o 
many years of my Ше into that band. 1 
was really bummed when I left, beoense I 
really liked what thoy wereidoing af the 
time and still to this day dol As far ag 


thing. It was a side. project between The 
Enseen' and A Global Threat. We all. just 
got together and wrote some, songs for 

the fuck of №, We епдед мр. playing some y 
shows ‘and. put out a Finch. Basically the 


‘bass player moved out, to California and 
that. put a damper oh things. The Unseen 
and a Global Threat started picking up 


right after that and everything got really 2 


busy оп both ends. Kids ask me all the 
time about Self Destruct, though. І think,’ 
we are going to end up doing a CD. 
eventually! I just talked to Pete last week 
and we were talking about trying to ‘gat« 
together this fall and reóord some songs 
that we wrote and never put Out. Just 
have % wait for the right. timel 


Didy you take anything you learned away from'those 
bands and put it use in The Unseen? 

the last one. *Explode', hada шие bit 
more. Seif Destruct influence in thém. 

Thé reason was because I started writing" 
more lyrics for The Unseen. Before it~ * 
was те, Tripp, and Paul all switching off 
Singing. When Paul left the band Tripp 
“and Tejust started writing and switching 
‘Off vooals: - that left me to write a 106: 
more. Basically. why would do with’ 

! Self Destruct’ 1 kind “Of, Started doing with 
“The Unseen;: "here's 8, couple of songs. on 
= the new alburitha | общ have definit 
е 


ч 


“The Other Side", the first song on the 
album- that was actually the music for 
а Self Destruct song. We just ended up 
using it for The Unseen. There's also 

& song called “Hit and Run" where 

the lyrics basically should have been a 
Self Destruct song, but we hadn’t done 
anything in 8 long time so I just decided 
to use them for The Unseen. 


‘The records finally out! What were you expecting 
thee reaction to be and what is your taking to it now? 
‘Well, І was @ lot of people 
7 to talk about it because we moved 
from BYO to Helloat, which is a big 
jump because BYO is а lot smaller than 
Hellcat. Bringing in people like Ken 
Casey and Brett Gurewitz from Bad 
“Religion to help us out. I knew. a lot of 
people were going 0 say stuff) I knew 
owe bad to make в really great album 
to shut people I expected people to 
be Hke, *Oh they're signing to Hellcat 
and they’re going) to write a fucking 
“pop-punk album!” Моны just say dumb 
shit, you know? People were expecting 
а really polished commercial album, and 
.X don’t think we did that all. I think Y 
“we delivered’ а well-produced album, but | 
we itely didn't change our style or 
в: as far as to become more accepted 
by ред Д think once the record 
out people “finally were like, "Ok; .. 
definitely sounds better than most 
" their records, but they've haven't 
ыша their style or sound.” For the 
220% part, from what I gather, people 
7 seem to really like the reoord and like 
it more than our last one...that’s good 
because you always want people liking 
_ your new album! [laughs] 


* think the punk scene in generat is во reluctant to 


accept а polished (more professional) sound, rather 
than something that was recorded in а basement 
with a 4 track? - | think this question is specific for 
you guys. | mean The Unseen are considered the 
essential DIY band. 

.don't get it! It’s really weird. Especially 
№ you're m а band for more than a 

few years you start to get older and 

get better at your instruments: It's just 
@ natural progression with anybody. Our 
older records are definitely more rough 
sounding, but we were 16 year old kids 
with. $400 to make a record. Ag you 

get older you just get better! For some 
reagon kids seem to like the stuff that 
sounds like shit! [Laughs] With this 
record, I'm 28 years old..I've grown up. 
Don't get me wrong I love Discharge, 
but I don't want to make an album. 

that sounds like a Discharge album! I 
don’t want something that sounds like 

it was recorded in fucking 15 minutes 
in a basement, wasted out of our minds 
and seeming like we didn’t care what. 
‘we were doing. We take our band really 
seriously. This is a job, it’s all that we 
do. We make musi¢ that we like and are 
proud. of. 


Well, | mean the punk rock scene will always 
be thriving off those underground bands and 


... influential greats. Fans of "bigger" bands never 


get to experience what we do. We get to see а (оса! 
band play for years, then get that record deat and 
release а video, then go on a tour. | think by that 
point we start thinking that this is OUR band and 
we like the fact that only а һапа/Ш of people know 
who they are. But once a punk band starts getting 
recognized by larger crowds - strictly the media, 
their opinions change and are quick to throw out 
comments of "selling out" and of course how they've 
changed musically. Rancid got shit for doing their 


deat with Sire, but people seem to forget that The > 
Ramones were on а major tabel. Why do kids react 
this way? 

Гуе been thinking about that for the last 
few years! That's exactly right-aboub The 
Ramones. It's like what, about The Clash 


and the Sex Pistols? They were on major: 


labels from the get-go! It’s really weird, 
somebody in the 90's or something made 
a rule that punk bands oouldn't be on а 
certain label. It’s so odd! Another thing 
а lot of kids don't realizó is а lot of 
the old UK punk bands like the Cockney 
Rejects were оп EMI Records, which was 
a major label Sham 69, and во “mary 
other bands that kids worship ant look 
up to as these* underground punk rock 
cult stars:,.all those bands are oh major 
labels! Kids nowadays just want to talk ' 
shit about bands like Ranoid, The Unseen, 
or The Casualties - bands that-are on а“ 
label that has really good distribution, 

І don't even know when, ай this came 
about: C 

For sure. | don't think anyone will Ven figure that 
опе ош though... 

Well, Kids will come up tome and ask 
‘why we signed to Hellcat sand that we 
sold out for doing that. These Kids don’t * 
get it. Infa-Riot and X-Ray Spex’ were 

all on major. labels! It’s like, “во look at 
your records! Go ahead and pull your . 
records out. and look on the back. ‘You'll 
find out it was distributed by Warner 
Brothers ог а subdivision of EMI Regords, 
or even’ а product of Virgin.” Kids will 
get back to me and just tell me that 
they never even realized this stuff. 


I think kids get intimidated when this kind of 
happens. It's not punk anymore when the ki 
next to you in history class likes that same 


$ 


‚ that'yout do. П.ацдћв]. , 
Exactly! To an extent I see why kids 
think that way. I'm 28 now, but; when 
I was 16 and bands that I liked that 


“Mother” and shot a live video for it. 
Jt ended up being picked up by MTV or 
something and became the single. I just 
Temember sitting.in High 8енбо! andthe 
Jocks would start talking аборв Danzig! 
{Laughs}. Iwas like, ‘Fuck them! These 
‘people do not know anything about 
‚Башда! I ‘oan see why kids. get mad... 

* definitely... They do want something that . 
715 theirs and they get into punk rook 
because. théy are rebelling what everyone 
ele ts about, They see that they start 
getting popular and get in attack mode 
against the band and not like them for 
eat reason. It's а shame, but I 
think if а Kid sees it happening to a 
„Беда he likes they just gotta stick with. 
ШЕН ы Gata tayo tuus te What they 

, believe in there is no way you can sell 


sales? hat is selling out. 


know every band's goal is to try and top their 

"cn tast atbum..How did your approach differ from 
„5 recording ‘State of Discontent’ to ‘Explode’? 

"We really felt: hat we had to top the last 
one. At this point, although we are ‘still 
pretty. DA have been together for 
ten Suse eople expect the records 
to Start; suc] as you get older. We 
to prove that we w Stil the same 
Und thet started off вой Вона to makg;. 
ред! good. record. At the end, we just 


Sout: EE ee ee, Score ust, For 5 


money making,this record. It was really 
fortunate that we had that opportunity, 
because some bands don't get that. Don't 
get me wrong, we were fucking broke . 
but we were lucky enough to get some 
money to-pay our bills for a few’ months 
to just war straight on this record. We 
had some great help from Ken Casey 


> [Dropkick Murphys] and wanted to make- 


в record 40 prove people wrong. 


How tong have you known Ken? 

We've Жоу Ken since the Dropkick 
Murphys started. So, what? Seven or 
eight ? He's from Boston and comes. 
(толь е game scene ag us. We used to 
play shows together and. I think actually 
one of the first Dropkick shows was at 
8 basement party with The Unseen and 
Swingin Utters. We've just known him 
forever, toured together, and he’s had 

us on & couple of compilations he put 
together. He's a really busy guy but he 
wanted to do it! It was cnet having him 


„work. оп this with us. 


How was it working with Brett Gurewitz? 

That was fucking awesome! We didn't 
even expect that to happen, it was very 
Spur of the moment. After we mixed four 
songs some scheduling problems came пр 
at our Studio and they told us we would 
have to wait а few months to finish it: 
üp: We couldn't do that because the-label 
needed the record by a certain time алй 
we had all these tours~planned around 
it. We пеедед to find someone that 


оша» finish the record and really know 


what they are. doing. The record was 
sounding so good and we couldn't just 
let anyone come in and fuck it up. Көп 


basically called up. Brett to tel him that 
we needed to find a new plate to finish 
up the Pecotd апа let him know all of 
our, concerns.’ He [Brett] told Ken that. 
he would 1076 to do it, just to bring the 
tapes, have us come out there and hee : 
would get the studio and finisti 36 When 
Ken told me I couldn't. believe. it! Bratt. - 
has;so much shi going on! Needless 

to Bay right after we got that phone 
call we were getting ready to go out io 
California, 


He basically saved and made your day ай at once 
then! 
10 was amazing! I met Sree а couple of 


him? It was crazy! Не has worked with, . 
So many bands. I remember I кы 
this book ала th lated ар phe: handay 


least 80..0r 90 bands that: he ааз ae $ 
in. The end ргодиф came ‘out great and ` 
„Ве did а really -good 105 2: 


What about Lars Frederiksen? You brought him in 
to lend some vocals on State of Discontent. How did -. 
all of that come. юн d ве working, | 
with him? М 
That. wag really 0091. Menu an 
idea because we were going to Целе: a 
couple of guest vocalists on. the album. ~ 
The Bastards were doing а lot of touring . 
НБ me. When I found ‘out Mey У. 
were coming to.Boston. а сан % 
Ken, but I ааа witk 

much of a long. jet 


" 


p 
ж 


“che sereams. Не definitely has the coolest ~ 


our merchandise along with a bunch of 


{ other punk bands. To an extent we had 


some sort of business relationshtp.;T told 
him our ideas and asked if he would 
be interested, if he wasn’t I told him to 
tell us to fuck off. [Laughs] He wanted 
to do it and we had about three hours 
to record with him. He ended up doing 
,Some backing vocals on some ‘songs and 
we then added his track like"he was а 
;'part of the gang. I always thought: Lars 
had & really cool voice, especially when 


screaming voice i punk! ~- 


This album seems like а big transition from your 
‘earlier material. The Unseen are known for 
choruses and guitar riffs that never leave your 
mind. This is по exception. Lyrically ‘Explode’ 
seemed to touch on more personal issues, where as 


"State of Discontent’ is more politically raw. How did,’ 


the song writing process go for the albuin? 
It went pretty much the same ag it 
“always goes. Basically between tours we.” 
practice and try to write some songs. 
I alway have ‘a, notebook and іту to 
write i 
head. 
completely done; ГИ Jüst get an idea of 
how I think'the song should go lyrically. 
* "Then usually and ‘Tripp will get 
together with ths music they came up 
with. We just. go from there and throw 


out ideas. a playing it for a few 
hours ГИ gull out my tape recorder and 
(let them play-the song вой bring а copy: 
‘home with me. i end up. out. my 
notebook and over ` lyrics to вее. 
what will fit 0 they wrote. 
If the music is and hgavy I might 


have ar idea of what 


at Iyriod fit with. that 


" 


* y 


That's how all the 
were written and 


music and so 
songs on this 
*Explode' as well. 


What's one of the biggest changes or progressions 
you've noticed with the band over the years о}. 
writing and-totiring that has lead to pu excitement 
for this album? - 


+ We've 


better dad. After you 
records you don't want to 
thé" same record over and 


“you want to try something 


[tāke 10 to anew level. With 
“this rd we were jubt’ likey ‘Fuck Ж 
We've been around for ten years and 


we'wanted to: do something new. And if 

it’s different? We just gotta do with it 

and lecord iti Basically we just overcame 
our fear to try Something new. We put 

a ан on the first song on the record! 

Some people might think it’s really weird, 

Dub we wanted to see how it. worked 

` anyways! m 


Are thera any alae fo escis Mother video for a 


song off of ‘State of Discontent’? Which song would 
it be and what ideas do you have floating around 
< you head about й. 

We've actually been thinking about that! 


| This is а good time to talk about it! We 


Just made а mini ‘making of the ‘album’, 

‘The game guy that does our videos, a 
oa friend of mine, Ian from 

2) Blood, did that апа it’s “on 

the Topic Website right “now, which 

8. pretty. cool! I ‘can’t believe how good. 

t came out. He basically did that for 

1 Tt just talks about the making of 

< още record, shows us in the studio, and 


ail that Берта. the So8nes stuff that 


kids don’t really get to вее. As far ав a 
music video we are talking about that. 
Only beóause I'm such good friends with 
lan, he'said he wahted to 40-0пе or 
two more vidéos for us. First of ali, we 
have to find time to do it [Laughs], but 
we want to dó'& really quick black and 
white basic video. Kind of like the old j: 
Rancid vidéos, like “Salvation”. We had 
some ргезвиге оп us for the "Scream 
Ош” video we just made. There was a 
‘whole crew and a chunk of money spent 
on this. It ‘was definitely fun, but I want. 
to make a dirty DIY punk video! Right 
now. we can’t decide on what song tô do 
that for. There are some songs that I^ 
want to make a video for but they are. 
more visual. Those videos would need to ^ 
be more visual because they are more 
political. I would want news footage 

абош а, lot of the fucked up stuff that 
has happened over the last few years. I 
don’t even know the legality of getting PN 
that footage! That would take a lot of 
time and possibly a lot of money, so I 
don’t even know if that would. Happen. 
We will use опе of the short fast’ songs 
that we can just set up play and be 

done in two hours for the next video. So, 
yeah! There wil be another video but Tm 
not sure what songl 


You guys are on the road for what seams to be... 
мей, constantly! In 2004 there were two headlining 
‘tours across the states and then 193 shows on the. 


"Hatebreed/Sick of it АН tour. Just this year you 


Went on tour with Tiger Army and are going out 
again in a few months. How important is touring for 
you? 

Touring 1s important for & few reasons, 
If you want to make it as a band and 


LFRIAS 
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; your name out there you have to 
jr..and you have to tour a lot! It 
ally showed for us. We have basically 
en on tour for the last two years. Ever 
ice our last album came out a year 
o [Explode] The first week 'State of 
scontent’ came out it sold about 3,500 
pies, which for us is amazing! When 
xplode’ came out it only sold about 
10 copies...we really went over that 
в time! [Laughs] The reason we did so 
208 better this time around is because 
з toured so often. The more you tour, 
3 more people you get to play in front 
The more people you play. in front 
the more people will know about the 
nd and the album. I love to tour! 1 
то playing every night. It’s the best 
ing out there. I don't care if I play 
front of 40 kids or a thousand kids: 
ust like to get up on stage and play. 
this point we also have to tour for 
‘ancial reasons. No one wants to hire 
meone who has; to leave in two weeks 
play some shows. We can’t hold 
wn & job for two weeks, leave, then 
те back for a-week, and leave for a 
mth to tour [Laughs]. You know what 
nean? We have to tour to be able 
Tnake a living! A lot of kids think 
at isn’t punk rock, but we aren't kidg 
ymore! We haye to make a living and 
y bills. 


8 will be your third time on Warped Tour. What 

? your predictions for the shows? Is there anyone 
Гаге excited to see/share a stage with? B 
9 been so busy that I don’t know 

шу of the bands that are playing! I 
ow Strike Anywhere is playing and 

ay are fucking amazing! I’m psyched 
see The Transplants and hang out 

th them. I’ve known Graig for years 
I'm excited’ to see him and the guys. 
2 anxious to see The Offspring. I'm 
mdering if they are going to play 

air older more punk stuff or the more 
mical almost NOFX style stuff they did 
? the last few albums! And of course 
opkick Murphys! I'm kind of out of the 
3p оп all the Warped Tour bands... 


м Were you first introduced to punk-rock? What. 
@ those band’s that influenced you way back in 

з day that you still carry with you? 

think the first punk band that I got 

to was Slapshot from Boston. At first 
wasn't really into them. I was more 

to heavy metal, stuff like Sepultura, 
ayer, and Danzig. I thought they were 
nd of oool but the musicianship sucked. 
ав] At that point I was just so used 
; the ‘speed of пер The first punk 
and that I really fell in lóve band was 
1e Misfits. T just remember looking at 
1e album cover arid thinking, “Holy Shit! 
want to do this! I wait to be in a 
and that sounds Шке this!’ At the time 
just started playing drums. Listening to 
ands like Metallica and ‘And Justice for 
ur and béing а 14 year old kid I could 
iot play thosé trum beats! Then after 
istenin£ to the Misfits for two days 1 


mew I could play those gongs...(Laughs)... 


From there I got into Minor Threat and 
Black Flag. Those were the bands that 
were really big when I was younger 
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and still some of the bands I love. The 
Misfits and Black Flag are both amazing . 
bands...especially lyrically. I could relate 
to being an outcast and’ being poor rather 
than sacrificing fucking goats! I just got 
into the realism of it. 


Sure music goes in trends, but | feel that the 77, Oi, 
crusty rock'n'roll will always be embraced by the 
Underground cultures. How do you feel about the ғ 
current state of musio? 

I think there are a lot of bands that 
really suck...but there always has been. 
There аге a lot of bands that seem to 
pass themselves off as punk rook or 
even use № as a crutch to get to а 
bigger place. To me that's just pretty 
fucking disgusting. It's hard to even say 
what punk rock is now, because there 
are so many different kinds. It's a lot 
easier now to put out & record and get 
your name out there with things like 
MySpace or the internet in general. CDs 
are so cheap to make now...anybody can 
start a band and record a demo on their 
home computer system, package it like a 
pro, and send it off! It’s a lot easier now 
than when.l was a kid and I’m not even 
that old! Г сай only imagine how hard it 
was for the guys in Youth Brigade and 
Bad Religion when they were trying to do 
it. Even when we. were 16 and 17 there 
was no-one that wanted to help punk 
bands out,..the soene iem. eM 


why? PROA 

1 would say the ‘thost important Бапа > 
‘that everyone needs to check out is 
Ramallah, They are just во fucking 
amazing! It’s this guy Rob who 15 the 
й, водећег for Blood for Blood! 2 
тез’ really heavy ore meets шама) 


original and doesn’ 


ele out there. It's also very 
almost dangerously political. He could 
probably: get in: trouble: for some of 


What is one band eveyone needs to died E Sa 3 


the shit he is saying: He is naming 
the record Kill the Celebrity. It doesn’t 
get any more risky than that. Не was 
actually going to name the album Kill 
the President, but that is illegal and no 
one will put it out. He is really trying 
‘to say things that по one wants 0; 
talk about. The album doesn’t come out 
"ЫШ September, but it sounds: fucking- 
amazing! It's a really good: band to 
check out. 


What are three CDs you need on the road? | 
Something definitely by the Misfits::.1t: 
doesn't matter what! Probably Hatebreed... 
I do a lot of late night driving and I 
need something really fast, heavy, and 
aggressive. That has to be my favorite 


„ record to drive tol I've been listening to - 


Blood for Blood a lot lately as well. 


You guys definitely have shows lined Up, butare — . 
there any plans for a headlining tour this coming- - 
summer after Warped? ` 

We'll have part: of July and. then August. н: 
off. Then in September we аге going ю -7- 
do а full US tour, I have a couple of 

ideas in my mind for support bands, but ^ 
I'm not sure yet I think it's going tO be. 

a really good tour. At that point I 
the record will be. doing pretty "800 
Im psyched % be doing 82 


`. go to Japan, en 
‘are probably going to 
next Mayl; т, 


Do you have any last words fo ee на 
= Anyone that has been s ©! 
даи the years we ра yo. 


broke up? Take the 
lyfies from the first - 
P.LL. Record and 
the tunes from the 
first Professionals 
record, Fuck! Would 
have been a little 
harder on both ends 
because of the Pistols 
chemistry! Sid wasn’t 
bad before Nancy 
came around either. 
He had the tude, 
style, and the down 
picking of Dee Dee. 
Guess what? Killed 
in America! We all 
know what happened. 
Sent to the south, 
like walking into a 
gas chamber. Disco 
kills the Clash. Heroin 
for Topper and Sid. 
Great! When's the 
last time you went 
on a road trip in 
the 0.8.? It’s fucking 
fucked! Everybody is 
whacked on speed. 
It’s cheap. and it lasts 
a long time. Man 
made chemicals! All 
right, cool Fuckin’ A, 
but swastikas were 
cool at one time for 
shock value, too! The 
Pistols and all the 
greats were on speed 
right? That's fuckin 
right, and that’s one 
of many reasons. why 
“the 77 movement 

“T faned! Great attempt 

though: Money came 
in and every shitty 
rock band started to 
play their version 
of Razor Blades and 
Sakety Pins. The 


Pistols broke up andthe Clash was all that was left, and 
by Ше time they became huge their audience were fucking 


ahead, and all the cool punks were going that y 
new punks seemed to be ай ех Jocks that just 
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get drunk and’ fight 
because they. во! 
kicked oif the 
or whatever. Jimmy 
Persey seemed to be 
the only one with a 
mind anymore and 
nobody was listening. 
The eighties were 
fucked, but so were 
the nineties and 
the two thousands 
really suck! MTV 
rules our youth and 
Play Stations and 
computers have taken 
over going to gigs 
and conversing with 
yer own. The Warped 
tour is about as punk 
as spring break on 
the E channel. Kevin 
Lyman is nothing 
but a marketing 
moron who doesn’t 
give two fucks about 
the bands or real 
skateboarding and he 
has the personality 
of a plastic fuckin’ 
bag. 

The Nazi laws 
in California set 
the pace for the 
rest of the country. 
They're grooming 
that prick Arnold 
Hitler for president 
I shit you not. They 
will try to amend 
the constitution even 
more so, to get him 
in. His Dad маза 
known member ОҒ 
the. Nazi party in’ 
Austria. Go figure. 
The country. we live 
in is the FATTEST 
in the world! Grass 
Grazing Magic 
Mountain: going.píigs!. 
Bhéeple baby! Every ` 
fucking where. There 


ain't no Revolution coming man, I know! But уа have to 
dream anyway! There is a Major baby boom: goin on ер 
now and I want to believe a’ generation is min that 
gonna take any more of this shiti And might Jean 
mistakes. АҚЫ ОР AND БЕГЕН» ТО THE UNDERGROUND, 
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“l remember the first time an 
audience started spitting on me; | 

was going, ‘Why are you spitting 

on me??’ | mean they were spitting 

like crazy! | guess they read in Time 
magazine of people spitting on the 

Sex Pistols. They (the crowd) were | 
just getting into Punk and | guess 

they thought that’s what they were | 
supposed to 
do...” 
-Ехепе Cervenka © 


BLACK SUNSET O 
ANGELES AS X TRIUMPHS. 
AND TRANSCENDS 


By Jeff Alexander / Photography By Beth Herzhaft 
xene Cervenka's instantly recognizable 
caterwauls and confessional lyrics have. 
undeniably helped X become coveted by, 
loyal punk fans for over twenty-five yeas. 

The vocalist with the untamed red mane ‘conjured the 

image of Ahne Sexidn crossed with Johnny Rotten. 

If it wag RotténwWho once commanded a crowd à 2722 . 

EAT rontationi, its Cervenka who enchanted et eet RA 
Ç guitars, it was X who embraced 
"withgpóetic | lytics that transcended'the original this desperation Ry nue ы: 
ameters-of Punk, pushing the creatiye boundaries  "£liness poetic. The zesu! Е 
е” "by weaving and Bing qu акса upon шенін ел АШУ ee ime ade 
-suiiny Califofnia не ubison with Geryénka were 

Ше complimenting Hartnonies of bassist John 

‚ Does aloof in пате ћу, Doe provided the perfect, 

balance. “Tf there’s anything about X its that we're’ = А 


It's arguable as to how much 
value is placed upon a name, as 
artists may struggle to declare 
their statements of intent by title 


those songs being able to still alone, but X apparently negate 
pretty Vis pra. sus qur. Наска Көн exposing be played as songs they don’t this idea. “We came up with X 
E ourselve ays D ое. zb change. They are all relevant. because we didn't want to have 
The writing is good and the a name. Everything seemed ^ 
music is great." really pretentious at that time. I 4 
пр afloat by combating “1 guess because we were just thought a big black X was 
resistance with unadulterated trying to look forward, and we the best Punk name. What else 
intensity and sincerity, this was were dealing with universal could we really call ourselves? It 
X’s motif. If their peers were themes at the time (when X was really that whole Punk rock 


A щит в 


4 ате magazine ói 


John Doe took his time 

| replying when posed with the 

same question regarding the 

proliferation of violence within 

the California Punk community. 

“Well, that was along time ago 

at this point. What 1 do remember 

very clearly was stopping 

many shows to make sure that- * 

things didn't get more out of- 

hand. We always felt a sense об: 

responsibility to the audience; | 
The violence within the 

California Punk community was 

тией within Penelope. 


repulation, and they becamelrail re-evaluate her previous > 
the rebellious blazers in the early California surroundings, we discussed how 
Двеляте © Punk community. - the evolutiop of Punk gave Way’ 
“ғаз 20 when we started, 


пе Г was 24 when ae 
ош. By the tim 


Despite the fact that d 
longer compose together 
their beliefs and affirmations 
remain joined, like the once 
coiled and complimenting 
vocals that characterized 
X. "It was a statement on 
the times. Like being anti. 7 
“Questioning everything. X was found difficult was when people 
an embodiment of that,” affirmed said they hated us. Then people 
Doe. said they loved us. I realized 
Whatever moniker the pretty early on that none of that 
band settled on was apparently meant anything. They can't all 
irrelevant to those who embraced Бе right, and they can’t all be some people are emulating the 
the music, for X’s debut record wrong,” reflected Exene. past. They have to decide where 
|. helped earn ће band a strong As Exene continued to they are.” 


?. 
дъ i 
В. e 
E = 
>. 
at that 
that. It was a very selective vie 
of what was happening at that in 
time in LA.” were artis 
California’s tumultuous convictions, 
history first reached a fevered were individual: 
pitch during the late sixties that politics were seci Б 
and early seventies, as political “The activism was то! " 
activism was just earning major a social rebellion than anything, “> 
media coverage. California There was more of a phoniness 
unquestionably helped ignite that wasn’t challenged, like the 7 
the widespread activism that hair and the clothes from the ы 
helped politicize America. The Disco era. In the whole mass | 
Black Panther Political Party, the | consciousness that’s what >: 9," 
UCLA demonstrations, and the everyone elevated to be. | 
Soledad collectives were born with the New York and’ Londen > 
only a few short years before  « Bands, and MEN AA d 
X emerged. "T think фарѕ? there was respon to that."WYo М. 
was funnier tøs than ап; г. De wf iste It's real, 
else- xa Strangler and and not fake." It'$ 58 not about all 
deo бін and that ofs stuff. ^ this phony stuff that people said 
K Һай ора shock,sense of ^ was reality, and-that's where our 
v “атой society at large. * _ Political} Statement Came from,” 
һаа | political views; ids 5 - “says Ров“ 
„people dign’tdike Reag; > His А ent nothing 
“Mere too Бу havin, 18 На % be questioned. “Буегинта в * 
too serious about Stuff, 5 fucked and yóu really should. 
ii lookat a you are and what 


played soutiany benefits, Ја 
*Exeng, “We played benefit 
* things like ‘Guitar String$fo 


Nicaragua’ because they 
strings fôr half pftheir-guit 


А aS sf met he ot 
p it for le hi 


ades 
е quelled, 


the time Penelope was making | 
hings had already 


showed a very 
LA was 
e bands 


blo 


beli because there; 
A: 3 
d, забраў ден - 
À oring 


шге 

lespised. 
v s has been a 
Punk subculture 

е hippie movements. Its 

arguable that there were certain 
similarities, such as the desire 
for change and the rejection 


lifestyles being 
, but a view that hippies 

were ‘the enemy’ resulted in 
a widespread polarity. On X's 
debut record, the band chose 
to cover ‘Soul Kitchen’ by 
The Doors, perhaps a creative 
decision that could" ve left the 


7 band estranged from their Punk 


audience. Doe's take on this, “It 


wasn't a factor, it didn't matter. 
People respected The Doors 
because they were scary and 
creepy. I would say that X was 
always removed from the more 
hardcore elements of music. We 
were sort of seen as the hippies of 
the Punk rock world." 

As X continued to evolve, 
the ascension to success reached 


anew height as the band made 
the leap to a major label. Purists 
may argue that X deviated too far 
from their Punk rock roots, but 
Doe emphasized that whatever 
music X was playing the creative 
intensity remained. “I think 
Exene and I wrote with the same 

- dedication and commitment as 
we did from the first year we 


ed nd Hey Zeus we decided 
it quits. It was totally 
“dewgstating. But it did open up a 
«new door. Once you've opened а 
door, anything is possible, that’s 
the way it should always be.” 
gDoe says. = 
After X cálled itg CHRON 
Роелетатей very а 


фб Ф 
“His sol records brazenly” 
“exposed t 5 emotions # 


those willing to embrace ite d p 


К 


and he even explored a a ney ^ 
creative medium by engaging 
in acting. Lonce spotted. == 
Doe on an episode оѓ Law &° 
Order, and the same st 


^ while Ma prie ‘onstage 


were together 
were together.” 

The disbanding of X in 1995 
didn't result in much widespread 
media reaction. What the 
disbanding did show was that 
artists could break free from their 
original inception and continue 
to compose and create something 
new, without losing any respect 


déminated ay 
television. буу ld n 
Ы окка tig 
ntation,” said Di 
Ee cha log Е 
пе her songwriting and wenger. 
self-titled! 
her talents, à 
cast undoubtedly pro 
*could craft memorable melo 
Today, Exene Cervenka is in the 
process of releasing a second 
Original Sinners record. Her 


giiement and confidence 

the new material dispels 
any pretenses of the feared 
‘sophomore slump.’ The record 
is expected to appear courtesy of 
Nitro Records. 

As X triumphantly returned 
to play The House of Blues 
back in November of 2004, 
enthusiastic fans reminded the 
band of just what type of impact 
their compositions could still 
make. As X celebrated their 
25th anniversary we are once 

in drawn to the eccentric 

д jung that helped affirm 
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‚Мы, 


S IW rodentpopsicle. com? www. toxicnarcotic.. сот 


сено what it used to be. We live in 
F^ а аон в qo e 


, THE TYPE OF PUNK (011) 


xot 1S AN IGNORED FORM OF 
[ur ны, IS IT HARD 


qum 


GETTING SKIN SHOWS EVEN IN NEW 
YORK? 

Shawn: Yes, believe it or not, there 
aren’t that many punk or ОШ shows іп | 
the city anymore. “the hundreds . 
of bars and olubs in New York, there 
aren't that many that support original | 
rock music, let alone anything that 
skins and punks would attend. There 
is a decent amount of punk bands, 

lots of hardoore, but only a couple of 
Oil bands left. 

Derek: Getting shows can be a real 
challenge. We’ve lost & lot of punk 


füsily quis over e lash 
few yeard. But there are still some 
clubs around that will let us play. 

Milo: Too many shows got a little too 


out of hand, and even still it happens 


here and there. You have to diffuse 
the situation sometimes by throwing 
in a streetpunk band in here and 
‘there op not во many bands with 
knucklehead followings on the same 


същ. Cut the bullshit factor down a bit. 
“Баш: Yes, it is hard getting shows at 


‘times. Especially because we play а 
style of music that is nearly impossible 


Љо categorize. Not your typical ОП 


Band. ‘Not all hardcore or punk. either 


~ - a nice mix of all. In my opinion it’s 
: 100% pure musis. “All of us in the 


band have been into punk Oi! Нагдооге“ 
and other types of music for fucking 
ever. We are greatly influenced by 
ALL of it. We play whatever we feel, 
whatever comes from our instruments 
when we are writing new material. We 
“never try for anything in particular 

ав far a “sound” or а “style”. Just let 


happened to at least one of us. We 
are getting older and have families, 
but that doesn’t mean we have 
changed who we are and how we feel 
about life - Just gives us another point 
of view. And as far as New York, 
ironically that’s one of the toughest 
places for bands in my opinion. People 
here get such a wide variety of shows, 
they sometimes don’t appreciate bands. 
1t happens a lot. I see bands play 
outside of New York and people pack 
the gigs, then they travel to NYC and 
it's empty. Being local, it’s not that 
big of a deal, but it sucks for those 
that travel here to play. 


YESEEN A LOT OF KIDS RUNNING 


AROUND WITH. CBGB’S T-SHIRTS 
THAT THEY BOUGHT AT A MALL A FEW 
‘THOUSAND MILES AWAY. HOW DOES 
THAT MAKE YOU FEEL CONSIDERING 
CBGB'S IS YOUR STOMPING GROUND? 


. Sam: Fuck em’. Who cares? 


Shawn: It's become & bit of a fashion 
statement as of late hasn’t it?! I have 


‘по problem with the club making a 


buek, but could some of these kids at 


least know what the hell it 15 they're 
. wearing? I've actually heard some 
_ people think that OB's is a clothing 


label. What is annoying is celebrities 
looking for some street-cred by wearing 
a shirt that thay have по connection 
е: 


“Derek: CBGB's ів а business and if 


selling thetr tshirts in malls 15 what 
the need to do to make a profit that’s 
what they're going to do. I'm not 

offended by it. ‘No shirt is ever going 


| to make you а punk ог skin. It’s 


something much deeper than that. 
Milo: eh drcum 


EFRISt 


shithole (Т do security there), it’s 
annoying. Go to the club and get a 
shirt there. Get the whole experience. 
See what a dirty rock club it is for 
yourself. 


THE SONG “CLASS WAR” SEEMED 
DEEPLY PERSONAL TO МЕ. WHY DID 
YOU DECIDE TO WRITE IT? 

Sam: I wrote that song with the help 
of Matt, our original singer, based on 
events in both of our lives. It was 
written loosely as autobiographical. It’s 
the story ‘of so many kids that were 
born in the 70’s and their fathers lost 
their jobs in the 80’s, forcing them to 
get jobs as pre-teens, just to help stay 
afloat. 


TT SEEMS TO ME THAT YOU GUYS ARE 
AT TIMES A VERY POLITICAL BAND, 
> WHAT ARE SOME ISSUES THAT ARE 
ESPECIALLY IMPORTANT TO YOU? 
Shawn: In the past we have painted 
the band in patriotio colors, but I 
don't think of 15 as an overtly political 
band. We don't discuss politios muoh, 
but I think its fair to assume we hate 
our government. We are very proud to 
be Americans, despite how the current 
administration makes us look іп the 
eyes of others. I feel that. this is still! 
the best place to be, and our country 
still has lote of potential that will 
show again, once we rid ourselves of 
the yolk that is our government. True 
patriotism із questioning the powers 
that be, not just putting a “God Bless 
America” sticker on your car, 
Sam: It’s funny to me that we always 
come off as а political band. If you 
авкед me, ГА say we aren't very 
.politioal We love being Americans and 
aren't racist scumbags. Other than 


that, we each have our own views on ; 


shit. It’s like the song we wrote, “We 
58 LFRI 


7 TIME" FROM “SIGN OF THE TIMES" 
THAT IS SO CRIMINALLY IGNORED BY | 


г SO-CALLED “MUSIC TELEVISION? AND. 
THE MAINSTREAM MUSIC MEDIA? ALOT | 


. revolted against itself, and gave up 


hate everyone" - ouz we really do. 
Milo: We're not so much political as 
we are realists. We all have real | 
jobs that consume our lives, and we 
have families. We're definitely not 

in our early 20's, 166 alone a bunch 
of teenagers crammed into a two- 
bedroom apartment. Most of the във. 
we write about із а reference to some 
point of our lives. Be it that we are 
mad at how heavily taxed we are, 
unemployment, and the things we've | 
seen over the years. For example, that 
song we have, “The Taxman Cometh” 
- that’s about working two jobs and 
never having the time to rest and. 
enjoy your hard work. Anyone who 
has worked so hard to keep their 
head afloat, but never has time to. 
do something as simple as get their. 
groceries can relate to that. "Shattered 
Glas” refers to this show we played 
at this club called Nightengale's, which ' 
subsequently was destroyed during our 
set. Bottles everywhere! It was fucking 
nuts! 


I REALLY LIKED THE LYRIC, “THIS MTV 
EMPIRE TELLS US WHAT’S COOL AT THE ` 


IS IT FRUSTRATING TO BE IN A BAND 


OF BANDS THEY IDENTIFY AS PUNK, | 
WELL, ARE FAR FROM IT. WHAT THE . 


FUCK, IN YOUR OPINION, HAPPENED TO _ 


PUNK? 
Milo: It got too big for ite britches, 


its uniqueness. Might I also add that 
& lot of the heart that went into it 
has gone away. You could blame thè 
internet and our information age, but 
really it's always gotten more watered 


А 


“Mainstream music 
| media can keep right on 
ignoring us as far as I ` 


‘am concerned. I’ve never 


' done this to get rich and 


famous. I have a real 
career outside of music 
that puts food on the 
table for my family. So 
punk music is something 
that І oan do that comes 


straight from the heart." 


down with every new generation. Its 
nihilism Вай come full ctrole. 
‘Shawn: Record labels found ways to 


water № down in order to make money 


of it. Шв Ике the difference between a 


| moBawk, and one of those faux-hawks 
- that was all the rage last year. A lot 

{ of what is called punk and hardcore 
- te Just called that by lazy writers 


(hot you of course), and in reality 
doesn't have much to do with the real 


"thing: Real punk is ugly and abrasive 


with а little bit of catehy-ness here 
and there. I'm not trying to say that 
people should only listen to loud, fast, 
noisy bands, but call it what it is. 


- How Good’ Charlotte is punk band is 


beyond ше, and the same goes for all 


‘of the bad metal bands that get called 
< hardcore these days. I guess people 
don’t want.to see a bald, fat guy in 
‘his mid-thirties play the rock, but our 


music will have more soul than those 
featured on MTV any day. By the 


- Way, when are they gonna change the 


пате of that channel? They don't play 
‘any music. 

‘Sam: Nothing happened to real 
punk, it’s alive and well and the 
mainstream doesn’t even know it. 
That's the beauty of it. That shit on 
TV isn't even close to real. MTV and 


"mainstream pop punk have done to 


our music what Geraldo Rivera did 
to the sKinheads back in the day - 


‘Something that we are not by putting 


Bunch of lame ass scumfucks on TV 
and oalling % something it’s not. It's 
laughable really. 

Derek: Mainstream music media can 
Tight on ignoring us às far as 
гат. concerned. I've never done this 
‘get rich and famous. 1 have a real 
career outside of music that puts food 


| cn the table for my family. So punk 


Jwading to me. Society doesn't want 


.& strong voice that is often 


sound or attitude to be acceptable 


com ог on Myspace. 


BEING AN UNDERGROUND PUNK BAND 
YOURSELF, РМ SURE YOU KNOW OF A 
6009 ONES. WHAT ARE THE BEST 


Kings, Wretched Ones, 
the Dead End Boys. I could go 
' hours and I'm leaving out a 
n of great bands but I'm a little 


oritical of it, and that's what real 
and ОШ is. I would never change 


make it. БЭН 13 at urbanit рой: 


hung over and thinking hurts. 
Shawn: There is never a shortage of 
good bands out there, just people open- 
minded enough to check them all out. 
We like to play with The Krays, NY 
Rel-x, Shell Shock, Awkward Thought, 
Maddog Surrender, The Dead End Boys, 
The Wretched Ones, Niblick Henbane, 
Headwound, Steel Toe Solution, 
Tnspecter 7, Hudson Falcons, Polyabuse, 
the Truenis, and I know Milo loves 
Byes of Hate. 

Sam: Well a few of my favorites are 
Step2Far, Steel Toe Solution, Run Like 
Hell, The Krays, The Wretched Ones, 
Niblick Henbane, Shell Shocked, and 
Polyabuse. There are many more but 
those really stand out to me. 

Milo: The Breakaways from ATL are 
awesome. Sadly, they’ve broken up. 
dust like The Hostiles here from NYC. 
Both were amazing. 


HOW DO YOU FEEL ABOUT MUSIC 
DOWNLOADING? 

Milo: Doesn’t really bother me. Its 
kind of like how tape trading used 

to be. It’s good exposure. Granted, 
there is that whole thing about losing 
some profit, but why should you 

get paid so much for having fun? 
Let's be reasonable. Fans will still 

see you play, still buy your merch, 
and probably buy the damn record 
anyways. What's the fuss? 

Shawn: Whatever it takes to get the 
word (Le. music) out is cool with me. 
You don’t play in a band like ours 
to make a living. I could understand 
why a band who does make its living 
through record sales wouldn’t like it, 
but really, when I was a kid everyone 
traded. There just has always been 
some way of getting around buying 
records. As a record buying fiend, I 
don’t understand why some people just 
don’t buy some new music every once 


м. 


check out bands you hear about. If um 
like а band Гуе downloaded ГП go buy 
their stuff just to show support. | "e 
Sam: I think it’s a good thing. 
I'd rather people buy our CD, во 
can afford to make more OD's and T- 
shirts, but if they download it and like 
it, then that’s cool too. It’s about the 
music for me. We're not making any 
profit either way. We put every cent 
back into the band. When I hear of 
major label bands bitching about it, I 
just think they are being greedy. 


IF A MAJOR LABEL CALLED YOU 
TOMORROW AND OFFERED TO SIGN | 
YOU, WHAT WOULD YOU DO? 

Sam: First, check my pulse. Then say, 
“go fuck yourselves.” 

Derek: That’s a tough call. I’ve always 
made music for myself and for fun. 
So actually making money of it would 
be a big change. I also have а career 
I enjoy. It would take a lot for me to 
get over my pathological hatred of the 
music industry. 

Shawn: I couldn’t ever imagine playing 
in a band that could be appreciated 
by someone with corporate and 
mainstream tastes. If you know what 
you're getting into than a major label 
isn’t inherently evil, after all some of 
us already work for large corporations. 
I just think in the long run some 
bands are better off on a small label. 
Milo: I am not down. Most major 
labels take a bite out of your ass once 
they've signed you. And what's worse 
is they can just lose interest in you 
and write you off as a tax break, | 
leaving you with the tab. No thanks, 
17 1 овп обпове darc сво 
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Retching Red's Debut CD 
“Get Your Red Wings” 


CUT NCW 


FEATURING CINDER BLOCK FROM TILT 
AND MEMBERS OF OPPRESSED LOGIC, 
STRYCHNINE, & TROUBLE MAKER 


i| ADOLESCENTS] 
EE | 


FRI. JULY 1 @ SABALAS, PORTLAND,OR 
SAT, JULY 2 @ HELL'S KITCHEN, TACOMA, WA 
SUN. JULY 3 @ THE FUNHOUSE, SEATTLE, WA 
MON. JULY 4 € MOLOTOV ROOM, SPOKANE, WA 
TUES. JULY 5 DRIVE AND HAUL А$$!! 
WEDS. JULY 6 @ TRIPLE ROCK, MINNEAPOLIS, MN 
THURS. JULY 7 @ THE STUDIO, CHICAGO, IL 
FRI. JULY 8 @ SUDSY MALONES, CINCINNATI, OH 
SAT. JULY 9 @ ALVINS, DETROIT, MI 
SUN. JULY 10 @ THE RIVOLI, TORONTO, CANADA 
MON. JULY 11 @ PLANET KENSINGTON, TORONTO 
TUES. JULY 12 @ THE GRASSROOTS, PETERBOROUGH 
WEDS. JULY 13. @ TBA, MONTREAL, CANADA 
THURS, JULY 14 @ 242 MAIN, BURLINGTON, УТ 
FRI. JULY 15 2 O'BRIENS, BOSTON, MA 
SAT. JULY 16 € TBA 
SUN. JULY 17 € 0868, NYC 
MON. JULY 18 @ WAREHOUSE NEXT DOOR, 06 
TUES. JULY 19 @ THE MILESTONE, CHARLOTTE, NC 
WEDS. JULY 20 @ SWAYZE'S, MARIETTA, GA 
THURS. JULY 21 @ HIHO LOUNGE, NEW ORLEANS, LA 
FRI. JULY 22 @ SANCTUARY, SAN ANTONIO, TX 
SAT. JULY 23 @ CONCRETE ST., CORPUS CHRISTI, TX 
SUN. JULY 24 € SURGE'S, EL PASO, TX 
www. relchingred cor 
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НЕ YEAR IN VINYL 


TEN (WELL, ELEVEN) ESSENTIAL ALBUMS OF 1977 


By Janelle Jones 


The banner year for punk rock - ће last true 
yuth culture movement. Surely, a couple 
ears prior the bands listed below had been 
@ ng out, but '77 is the year that's become 


synonymous with the mu cultural phenomen d though 

there's debate, New York City is, indeed, where it all began with bands 

like Television and Ramones wreaking havoc on the Bowe 

a little haunt с CBGB's in 74. But, even so, the seeds for 

would become punk were sewn by bands like The Velvet Underground. 

The Stooges, and . d, more so for the British, Mott 

Joople, Slade, and Roxy Music, all of whom would foment the 

mordial ooze from which the bands of '77 would arise. 


; And once these bands did come. 
differences between the NYC 
the importance of politic 


into being. there were definite 
: да U.K. outfits, most notably 
| у ш British punk, that v | 
in the early New York scene. In an M 


essential full-lengths of 1977_ b 


sthaps, 
l pretty much lacking 
ly case, find below a list of the s 
eginning with the NYC 


THE RAMONES 
LEAVE HOME (SIRE)/ROCKET TO RUSSIA 


(SIRE) ? 
Having 
already 
released their 
self-titled 
debut LP 

in 76, The 
Ramones 
sidestepped the 
old sophomore 
slump with 
*Leave 

Home’ - and 
even did one 
better by also 
writing and 
releasing 

what many 
hold to be 

the Kings 

of Queens” 
greatest record ever: 

*Rocket to Russia’. Still, I must say I hold 
these three as the treasured triumvirate, as 
one would be hard-pressed to find fault with 
this first portion of the prolific and long-lived 
band’s catalogue. The beauty of The Ramones 
~ Joey, Johnny, Dee Dee, and Tommy (on 
these recordings) — was their simplicity, 
rawness, and nerve. Following in the 
footsteps of New York Dolls (sans heels. ..), 
The Ramones picked up instruments and just 
played. They were revolutionary and have 
basically influenced every band that formed in 
their wake, as they proved that anyone could 
pick up an instrument, even if he/she couldn’t 
play, and start a band. (In fact, their trip to 
England in '76 was exceedingly inspirational 
to the British bands, showing they didn't have 
to be great musicians to be onstage.) They 
ushered in a new age, demonstrating that less 


was more, as they stripped rock *n' roll down `~ 


to its bare essentials, returning to the 
glory of the two-minute 
song with their 
minimalist 4/4 

time signatures, 
unheard of speed, 
and trademark 
buzzsaw guitar from 
Johnny that still. 

to this day hasn't 
been duplicated. In 
essence, there were 
no frills, no drum 
fills, and not even 

a guitar solo until 
their third record, 
They harnessed. what 
they loved about 
7605 rock ‘n’ roll 


-and added their own twist. Meanwhile, the ` 
lyrics of Joey and Dee Dee were minimalist 

“and simple as well (sometimes deemed 

„“ворвошопс”), and for some reason, just 


worked so well! The 
Ramones are one 
of only a few who. 
have managed this 
(Discharge being 
right up there — but 
their’s are far from 
“іпапе”); In any 


topics included mental 
illness and psychoses 
(“Pin Head" — the 
famed chant “Gabba 
gabba we accept you 
‘we accept you опе, 

of us" is taken from 

the 1932 cult classic 
‘Freaks’; “Gimme 
Gimme Shock 
Treatment; “Teenage 
Lobotomy;" We're а 

Happy Family"), b-movie horror imagery 

(You Should Never Have Opened that 
Door”), and love (“ОБ Oh I Love Her So,” 
“1 Remember You,” the sweet and earnest 
“Locket Love"). And they offer up a few 
covers (“California Sun,” “Do You Wanna 


: Dance,” “Surfin’ Bird"), to boot. These guys 


(and these records) definitely have changed 
rock ‘п’ roll forever. And we couldn't be more 
grateful... 


DEAD BOYS 


YOUNG LOUD AND SNOTTY (SIRE) 
Kicking off the rock “п” roll-heavy onslaught 


that is “Young Loud and Snotty’ is perhaps 


the Dead Boys’ best-known song, “Sonic 
Reducer,” which showcases the band’s 
unbridled energy so well. This trashy and 


‘Sleazy 11-track album comprises a spate 


of songs such as the. 
aforementioned, 
like the 
menacing “What 
Love Is;” the 
out-of-control, 
messy rock- 
fest “Down 
in Flames;” 
the devilishly 
raunchy and. 
mean “Caught 
with the Meat 
in Your 
Mouth;” 
and spit- 
in-your-face 
rocker "Ain't 


Nothin’ to 


* New Church with ex-Damned guitarist Brian 


Do” (definitely fashioned in the bored, 
disillusioned attitude that was a staple of 
early punk), but then also some slower, sexier 
numbers including “All This and More,” “Not 
Anymore,” and “I Need Lunch" (“I don't 
теаПу wanna dance/Girl, I just wanna get in 
your pants,” goes а couplet from this last one). 
Featuring ex-Rocket from the Tombs guitarist 
Cheetah Chrome and drummer Johnny Blitz, ag 
well as vitriolic, maniacal, sneering frontman 
Stiv Bators (who'd later go on to form the 
superb darkly goth/punk outfit Lords of the 


James), guitarist Jimmy Zero, and bassist Jeff ` 
Magnum, this Cleveland-bred five-piece who 
were first known as Frankenstein, but would 
relocate to NYC (changing their name in the 
process), made an explosive arrival with their 
memorable performances at CBGB’s and this, 
their highly-charged, thrilling debut album. 


RICHARD HELL AND THE 


VOIDOIDS 


BLANK GENERATION (SIRE) 

Ah, Richard Ней... The bassist/vocalist/ 
poet played an integral part in jumpstarting 
a number of early punk bands, including 
Television (a band that gained residency at 
СВ” way back іп ’74) and The Heartbreake 
(he was on neither of these bands’ recordings, 
however). Similarly, this is the man who 
shaped clothier/entrepreneur Malcolm 
McLaren’s ideas for his future endeavor: 
getting together a wild and revolutionary 
band in England — who'd turn out to be The 
Sex Pistols... 
Everything 
from his 
style (ripped 
t-shirts, 
unkempt, 
short hair) to 
his attitude. 
(nihilistic, 
disillusioned) 
inspired 
McLaren, 
who'd 
quickly А 
become obsessed with Hell 
(nee Meyers) while visiting New York. The 
Voidoids also featured a drummer, Marc 
Bell, who'd later take the surname “Ramone” 
when he joined up with, yes, The Ramones 
upon replacing Tommy in 1978. In any event, 
‘Blank Generation’ is smart and daring, arty 
and quirky — quirky in instrumentation with 
its innate spastic and unpredictable qualities 
and vocal stylings (Richard’s voice is a little 
off-key, kinda shrill, perhaps annoying to 


some, but always so cool = just listen to 
the hip swing of “Blank Generation" ~ this” 


RICHARD HELL & 


LFRIG 


E amma E 
consider this stuff un per se, but wasn't 
that the idea of the whole damn thing?! Be 
creative! Defy convention! Some classic gems. 
include *Love Comes in Spurts" — ahem, get 
it?! — which was originally recorded by Hell 
and Tom Verlaine; the upbeat rocker “Down 
at the Rock and Roll Club;” ће 8-minute- — 
long spazzy, funky, drugged-up, experimental 
“Another World” with its very improv- 
sounding ending; and of course “Blank 
Generation.” 


JOHNNY THUNDERS AND THE 


! HEARTBREAKERS 


L.AM.E (TRACK RECORDS) 
f anything you need to know about the 
mighty “L.A.M.F,” (Like a Mother Fucker), 
"itis “Born To Lose" and “Chinese Rocks." 
"Well, not really. 
These are just 
the essential 
‘Heartbreakers’ 
ongs, the ones 
апу, I assume, 
ave heard even 
they haven't 
репепсед 
.A.M.E. in 
entirety. 
ау, this 
а сате 
it after 
dissolution 
е highly influential proto-punk/glam 
id New York Dolls, when guitarist Johnny 
ders (who here would assume vocal 
ies as well, along with guitarist Walter 
€) and drummer Jerry Nolan started The 
artbreakers with Mr. Hell, who'd almost 
ediately be replaced by bassist Billy 
th. Also of note, in ‘76 they were included 
n the ill-fated Sex Pistols/Clash/Damned 
"Anarchy Tour" in the U.K. A hard-living, 
drug-addled band, some of The Heartbreakers 
greatest songs deal with drugs 
'— “Chinese Rocks” (mostly 
penned by Dee Dee Ramone, 
but The HBs added a couple 
verses), Lure's “One Track 
Mind," and *Too Much 
Junkie Business" (which 
isn’t on this album), but also 
many deal with that thing 
called love, as well — the 
incredibly tough “Pirate 
Love,” “I Love You,” the 
syrupy. “Goin’ Steady,” “I 
Wanna Be Loved,” etc... 
Musically, this stuffs just 
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Га 
PEARTEREAKERS 


————— RARE 
fits ‘with the primordial nature of the songs 
themselves and the NYC band itself, for that 
matter). The one meek and mild moment 
arrives at track five: the sweet acoustic ballad 
"It's Not Enough.” 


THE DAMNED 
DAMNED DAMNED DAMNED (STIFF) 


To paraphrase the Book of Genesis loosely, 
God said, Let there be British punk rock in 
LP form: and so it was. Yes, indeed, with 
two pounding lines from Captain Sensible’s 
booming bass, the dawning of an exciting 
new age had arrived. Beating out fellow 
British punk pioneers The Sex Pistóls and The 
Clash to release ‘Damned Damned Damned’ 
in early 1977, the Damned were the first to 
accomplish a number of things (within the 
О.К. scene), namely release a single, “New 
Rose” in 1976; tour America, albeit 
only performing a handful of shows; 
and to break up, although The 
Damned, in all its altered forms, has 
somehow managed to persist these 
past 29 years; and of course put out 
anLP-and _ a 
glorious 
one at that. 
Consisting 
of defiant, 
acerbic, 
and cheeky 
lyrics 
coupled with 
rapid-fire tempos, 
this record has a 
young and fresh feel 
to it that hasn't 
diminished at all 
over the years. 
Similarly lending 
to its exciting and 
raw feel is that it’s not 
overly-produced or polished, which only 
adds to its magnitude and longevity. The 
record encompasses 
everything 
that made The 
Damned (in its 
original form, 
consisting of 
vocalist Dave 
Vanian, relentless 
drummer Rat 
Scabies, Brian 
James on 
guitar, and the 
indefatigable 
Captain Sensible 
taking up bass 


NEVER MIND 
THE BOLLOCKS 


was once so captivating in them.” In other 
words, the combination of the chemistry 
between these guys, their rebellious and 
youthful outlook, and their unpredictability 
‘was so paramount to the impressiveness of 
this record. The exceedingly fast tempos 
(perhaps a result of their speed habit?) found 
on songs like “Neat, Neat, Neat,” “I Fall,” 
“Stab Your Back,” and “See Her Tonite” 
even caused some to (wrongly) speculate the 
band had ѕрей ир the studio tapes! One track 
that strays far from this norm, however, is 
“Feel the Pain,” the blatantly macabre and 
unsettling grand opus that sees The Damned 
flirting with darkness. A disturbing song 
with its dissonant guitars and eerily haunting 
vocals, it’s a harbinger of what was to come 
in the band’s future. That is to say, we see the 
band experimenting with a more goth sound 
and Vanian at his most theatrical, conveying 
the song’s sense of hysteria and madness 
brilliantly. Anyway, if it’s not abundantly 
clear already, every track, including the finale, 
a raucous rendition of The Stooges’ “I Feel 
Alright,” is essential. 


SEX PISTOLS 
NEVER MIND THE 
BOLLOCKS HERE'S THE 


SEX PISTOLS (VIRGIN) 
Out of all these listed 
albums, perhaps none 
other features so 
absolutely angry, pissed- 
off, rabid vocals. Johnny 
Rotten (nee Lydon) just 
spits venom оп this, The 
Sex Pistols’ only studio 
album. However, it’s 
probably also the most 
overproduced too — very 
polished with a huge “wall 
of sound” quality to it as 4 result of Steve 
Jones’ layered guitars, which is somewhat 
detrimental as it lessens the band’s rawness. 
Also (unlike The Damned), The Pistols 
didn’t go for full-on speed. They had 
mid-tempo songs — check their hugest 
compositions “Anarchy in the U.K.” and 
“God Save the Queen,” for proof. Still, in 
no way does the LP lack bite: the fiercest 
tracks of all are the tremendously feral 
“Bodies” with Rotten sneering, “Fuck 
this and fuck that! Fuck it all and fuck the 
fucking brat!” and the tough, hardcore 
“New York” (a song for which they’d 
get a scolding from Johnny Thunders via 
“London Boys”). Meanwhile, “God Save 
the Queen” was total blasphemy at the time 


deeming 
England a “fascist regime,” and attacking 
the figurehead, calling her inhuman. And 
during the Queen’s Silver Jubilee, at that! 
These guys were scandalous, undoubtedly, 
and caused hysteria to the masses. Now 
that’s making an impact. And how could 
“Anarchy in the О.К. a call to those 
who’ ve also had enough of the present 
inattentive, faltering government, not instill 
fear in those who were fine with the status 
quo? “I am an antichrist, I am an anarchist!” 
screeches Rotten. “Pretty Vacant” (or vaaa- 
cunt!) is the successor of Hell’s “Blank 
Generation.” Anyway, after swindling a few 
major labels, The Pistols finally released 
‘Never Mind the Bollocks’ on Virgin at 
the end of ’77, and despite being banned 
at some outlets, it still managed to hold 
the top spot in the charts. One thing must 
be noted about just who exactly played 
on this record. No 
doubt the most 
enduring figure , 
of this band is 
Sid Vicious (John 
Simon Richie), 
yet the “bass 
player” who 
joined up after 
Glen Matlock 
was kicked out of 
the band by the 
time the recording 
of this album took 
place, didn’t even 
play on the freakin’ 
thing. Sid was here 
for the image not 
his musical prowess, 
we'll just say. After 
all, if he didn’t ery out 


1 chaos, 
destruction, and danger (which were what 


~ like “Petrol,” “London Girls,” “Yeah 


The Pistols were about), 
who.did? 


THE 


VIBRATORS 


PURE MANIA (CBS) 
More like püre 
fun...um, sorry. But 
there's just something 
about these guys’ 
stripped-down 
punk ‘n’ roll that’s 
highly enjoyable; 
it’s spirited, 5 
rowdy, and even 
a bit irreverent, 
but at the same, 
time delightfully 
endearing. Chalk 
this favorable duality to. 
The Vibrators’ ability to create both 
tremendously upbeat and quick rockers 


Yeah Yeah,” the dance-floor beckoning 
“Whips & Furs,” and “Into the 
Future...,” but then also present is a 
tune like the charming “Baby Baby” 
(a freakin’ ballad!). So, while the Pistols 
were all about “no future, по feelings, no 
fun,” these guys, led by singer/guitarist 
Knox, were the exact opposite. They 
actually had love songs, for god sakes! I 
mean, come on “Sweet Sweet Heart,” “You 
Broke My Heart,” even the debauched but 
oh-so-alluring “I Need a Slave" (the track. 
of this 15-song album - “Put some chains 
on ya honey/I’m gonna put ‘em on real 
tight/Yeah, come on child/I need a slave 
tonight”), and of course our sugary ballad, 
this was far from 
nihilism and not 
caring. In fact, 
on this album, 
politics are a non- 
issue. It’s all about 
the music and the 
fun fun fun. Other 
notable tracks are 
the short, quick 
blast “Wrecked 
on You,” “No 
Heart," and the 
fabulous rather * 
dark “Stiff 
Little Fingers” 
(the source 
of a certain 
Belfast punk act’s 
moniker). Undoubtedly 
the Vibrators are crucial to the first wave 
of punk in ће О.К. They still go around to 
this day. See them! They’re amazing. 


Some LPs are no-brainers for inclusion on 
- this list. The Clash’s brilliant self-titled debut 


THE CLASH 
THE CLASH (CBS, ИК; EPIC, U.S. 1979) 


is one of them, Raw, powerful, energetic, 
and rife. with pioneering nuances, namely 
incorporating different styles like joining 
together punk and reggae for the first time on й 
their rendition of Junior Murvin’s “Police an 

Thieves.” 


Similarly, while The Pistols 
‘brought the nihilism and desire for destruction 2 
and The Damned the freakish speed, The 
Clash brought their idealism. They were the 
first full-on rock band to have a decidedly 
political edge —perhaps an innovation of 
theirs (Бе. being so heavily into socio- 
political critiquing) that influenced more punk 
bands than their actual musical style. Just 

on this first album they have “I’m So Bored 
with the U.S.A.” and “White Riot,” a song 
gleaned from personal experience (not racist 


` in any way, vocalist/guitarist Joe Strummer 


and bassist Paul Simonon witnessed a riot 

at Notting Hill that pitted police against 
blacks), for instance. Hell, even the back 
cover artwork depicts a riot. Anyway, other 
standouts are the dark “What’s My Name,” 
“Garageland” (a song for the small fries... The 
Clash, themselves!), and the vibrant and 
upbeat “London’s Burning.” Throughout 

the LP’s duration, Joe Strummer’s garbled 
“singing” mixes quite well with the raw 
intensity of the tunes and finds a good foil in 
guitarist/vocalist Mick Jones’ less abrasive, 
more melodic voice. Here’s something else of 
note: when their record label finally shaped up 
and decided to release the album in the U.S. — 
in 1979 (The Clash had already released their 
second album by this point, ‘78’s ‘Give ‘Em 
Enough Rope’) - the version that surfaced 
was markedly different from the original, as 
the singles “Clash City Rockers,” “Complete 
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in Hammersmith Palais” (which all hadn't 
been released in America at the time), and 
“ Fought the Law” (which, taken from “The 
Cost of Living" ЕР, was released as a single 
on these shores) took the place’ of “Protex 
Blue,” “Deny,” “Cheat,” and “48 Hours.” 
In any case, “The Clash’; in effect, is not 
only essential for all its uniqueness, but also 
because it marked the first major statement 
from this revolutionary band, the only band, 
as we all know, that matters... 


THE SAINTS 
(I'M) STRANDED (ЕМІ) 

From Brisbane, Australia, with love. Yes, 
from the land down under came The Saints 
with their debut album in March — a 10- 
track vibrant 


the calm, bittersweet, 
ptional “Story of Love,” 
aside from these breaks, 
all speed, sweat, and 
епсу with songs like 
*m) Stranded,” which, 
the opener just kicks the 
tener in the head without 
arning (this song was 
ctually released in 76 
the band had been 
together for a couple 
years prior to releasing it); 
“Erotic Neurotic” with its 
pummeling, unrelenting 
rhythm and chainsaw 
guitars that go hand-in- 
hand with the minimal, 
oft-repeated lyrics; the 
catchy “One Way Street;" and the absolutely 
manic and crushing closer “Nights in Venice.” 
One can see where The Saints’ allegiance 
lie — all the immediacy and stripped-down, 
slapdash quality evident throughout the record 
comes from bands like The Stooges and New 
York Dolls, whilst a definite “60s rock ‘п’ roll 
* vibe is apparent (check out “Kissin’ Cousins” 
for a taste). You know, today there are so 
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only outstanding albums to be released in 
1977. Here’s a few more: 


many garage bands out there trying to perfect 
this sound. But The Saints had it down, 
without a glitch, 28 years prior. Genius. 


THE JAM - IN THE CITY (POLYDOR) 
WIRE 166Ү POP - THE IDIOT (RCA) 
EET Пас 166 POP - LUST FOR LIFE (RCA) 
Definitely more on the experimental tip than Р 
their British contemporaries, Wire’s debut TELEVISION - MARQUEE MOON 
LP ‘Pink Flag’ must garner a spot on this list 
for its sheer imagination, ingenuity, energy, (ELEKTRA) 
and minimalism. And even though coming 5 (RCA 
out during 77 — the first wave of punk — the DAVID BOWIE - LOW ) 
work of Wire could be viewed as post-punk, I DAVID BOWIE - HEROES (RCA) 
suppose. Anyway, the four men comprising the 
band ~ vocalist Colin Newman, guitarist Bruce. QY/CIDE — SUICIDE (RED STAR) 
Gilbert, drummer Robert Gotobed, and bassist 
Graham Lewis — got together in 1976 whilst in ЕИ COSTELLO - MY AIM IS TRUE 

art school and created an album that's (COLUMBIA) 


intense and fiercely urgent and 
tense. Still, some songs are slower 
and in a sense dragging (not in 
a bad way!) like the extremely 
ominous opener “Reuters,” the Ж" d 
monotonous but exceedingly 2 iem 
powerful *Lowdown," and 1 
“Strange.” So, Wire mix up their 
take on punk quite nicely over 2 
the span of 35 or so minutes E а 
quite nicely. (Yes, at 21 tracks ced 
long, many songs are rather 
short but wildly innovative, 
quirky, and intriguing.) And 
some compositions are even 
on the pop side like the rather ug 
tender "Fragile" and the somewhat 
sunny “Mannequin” with all those 
backing “ohh”s 
and “Feeling 
Called Love." 
But still, there 
are unabashedly 
“punk” 
instances, 
including the 
vibrant and 
catchy “Ex 
Lion Tamer,” 
the danceable 
“Champs” 
the album’s 
wonderful closer 
*12XU" (just 
maybe Wire's 
most well-known. 
owing some renown to Minor Threat's cover, 
perhaps?), “Surgeon’s Girl” with its speed and 
relentlessness, and certainly the loud, totally 
insane cacophony that brings to a close the title 7 
track. 


-— 


HONORABLE MENTIONS: 


Naturally, the aforementioned weren't the 
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& тї THOSS WHO WANT А LITTLS ADVZNTURZ VITE ВАВ Noss e 50) 


Cuil: Са M ag Jou 


AT honcho Jollo Biafra produces this heavy, dark, rocking 
slab from Vancouver's most distinctive voice! Backed by 
heavyweight players Gene Hoglan (Death, Testament. 
Strapping Young Lad, Dark Angol, ete.) and Byron Stroud 7, 
(Strapping Young Lad, Zimmer's Hole, Foar Factory), 
Ms. Kyd delivers a powerful debut of uneasy listening 
that should establish hor as a unique and unclassifiable 
artist of hoavy dimensions. 


` was tndood a sight to һен” | 
7 doff Clayten Antiseen 
"hadn't seen а band this physical. 
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THE DUCKY BOYS 


By Matt Cote 


he year 2004 marked the return of one of Boston Punk’s most well- 
known bands of the past 10 years - THE DUCKY BOYS. After playing 
just about every punk rock show in town through the mid-to-late 90's, 
THE DUCKY BOYS decided to take a break. After a few years away, 


they are back and better than ever. 


With the complete support of a solid label, 


a new-found respect for each other, and a fresh and more mature approach to 
their song writing, THE DUCKY BOYS have managed to create not only a solid 
punk rock record, but a rock and roll record, with Three Chords and the Truth. 
Finding themselves at the forefront of the Boston punk scene again, this new 
version of an old favorite is looking to the future, without looking to their past, 


and show no signs of slowing down. 


Interview with Mark Lind (ML) and 
Jay Messina (JM). 


SO THE DUCKY BOYS HAVE BEEN AROUND 
FOR ABOUT 10 YEARS, BUT YOU TOOK A 
GOOD AMOUNT OF TIME AWAY BEFORE 
GETTING BACK TOGETHER IN THE PAST 
YEAR. WHAT LED TO THE TIME AWAY, 
AND WHAT BROUGHT YOU GUYS BACK 
TOGETHER? 

ML: Alright, I've done this one in 
writing about a million times, 

but the reason, well initially 

the reason we stopped 

playing gagether was that 

we wel 

along. And I  . 

think that on 4 

the shallow 4 
end, that’s 
what it 
was. But 
1 think 
more in- 
depth, it 
was like 

- you 
know 

how 

when 


you 


get into your 80's, and everyone 
wants to start doing weird things, 
and they all start trying to ‘find 
themselves’ and weird shit like that... 
JM: Like make money. 
ML: Well not necessarily that. Well we 
did that, but more on the music end 
of things. Like sometimes a boyfriend 
and a girlfriend will break up, and go 
out and see other people, that kind of 
thing. It was sort of like that. 
But now I think we're pretty 
much normal enough to 
play together again and be 
committed to something. 


DO YOU THINK THE TIME 
AWAY FROM EACH OTHER 
HAD ANY AFFECT ON THE 
DUCKY BOYS’ MUSIC, OR DO 
THE NEW MEMBERS BAVE AN 


AFFECT ON THE SOUND [oU NOW... 


CREATE? 

ML: Well the time away was 
obviously huge. I played with my 
brother (Rob Lind of BLOOD FOR 
BLOOD) in SINNERS AND SAINTS, and 

we played with this drummer named 


Dustin who is in the band DAMONE, 
and he has a lot of recording 
experience, and he has drummed with 
а, lot of people who have gone оп to 
sign record contracts, so he knew a 
lot of what pop music was about. So 
as far as the song writing goes, he 
showed me a, lot of little tricks that 
а lot of people don't even notice. And 
it wasn't that in-depth, it took like 
one night, but it started to get me 
thinking. So working with other people 
had a huge affect on the sound of the 
band now) because I started thinking 
about things. What we used to do 
was just blug in and play, turn it up 
and go. And there was no thought 
whatsoever. If you listen to our Dark 
Days CD, there is a whole lot of 
things musically that just don't need 
to be there. We just played things in 
Sets of two because that made sense. 
But if you listen to normal music and 
counting out parts, it’s not like that 
in real life, and people don’t want to 
listen to that garbage. People want 
you to think about what you're doing, 
‘so playing with other people had a 
big impact. And also the time away, 
for at least me personally, had a huge 
impact on the music I listened to. It 
wasn't just punk rock anymore, it 
wasn't just Oi music. I got really into 
THE REPLACEMENTS, THE ROLLING 
STONES, U2, THE BEATLES, and all 
the influenoes started to oreep in, 
subconsciously. They all start to creép 
in there, not even intentionally. Also 
the new people definitely have had an 
impact. Steve has us playing the songs 
faster, where they had a tendency to 
be slower, and Doug brought in a lot 
of other guitar melodies. 
JM: He added vocal melodies too. As 


Хог me. taking time off, it was good 


because 1 l took about year ог à year 

айа в half off without doing anything 

at all, and then I got together with 
ri RE 


“that owas SOUS for maybe a year 
or Bomething like that. We did an 


released, but Mark and I are going to 
“get together with him and record a 
fulllength and put it out. 
ML; Another thing that happened was 
дау and I started playing іп a band 
called DIRTY WATER. One of the 
things that-I wanted to do on what 
Ша ‘have been the third DUCKY 
VS GD was use the organ in places, 
‘the acoustic guitar and a lot of 
And what I found with 
n WATER was those things are all 
ood in moderation, but we did 
“on every. song. On every DIRTY 
WATER song, when it comes to the 
orus, ап organ comes in and there's 
an acoustic guitar, and five-part 
harmonies, and it was overkill to the 
extreme, So playing with other people 
gave me а new appreciation for what 
found óut what was tasteful 
and hat wasn't, toned it back a little 
bit, апа Мнеп made the new record. 


50 THE | NEW CD HAS BEEN OUT FOR 

_ ABOUT FIVE MONTHS NOW. HOW HAS THE 
.. REACTION BEEN TO THE С? 

Лоб more than what we 
“expected. We knew what our last 
records had sold, as far as selling 
points. We thought that if we could 
would make us happy, 
that we wouldn't. But 
‘actually doubled it in only five 
months. , far as sales go, it has 
"been. overwhelming. As far as press 
eviews, we've only seen two 
з ones, &nd they just 


DO YOU GUYS EVER GET SICK OF PLAYING 
THE OLD SONGS, SONGS THAT YOU'VE BEEN 
PLAYING FOR 10 YEARS NOW? 

ML: Yeah, that's actually why we 
Started DIRTY WATER. We wanted to 
get the DUCKY BOYS back, but we 
didn't want to play the old songs, we 
wanted to do new stuff. So as stupid 
as we are, we decided to start a new 
band instead of ‘let’s make a new 
record first, and then start playing 
out.’ But yeah, we do, but now-having 
the year in playing DIRTY WATER 
without even touching them, they've 
become really fresh again. And also 
playing with these new guys, they've 
&dded things to them to make them 
better, and they sound better than 
they eyer have before. 


S0 THE MUSIC SCENE NOW IS A LOT 
DIFFERENT THAN THE MUSIC SCENE THAT 
WAS AROUND BACK IN THE LATE-90S, 
DURING THE HEYDAY OF BOSTON PUNK. 
HOW DO YOU FEEL ABOUT THE POPULARITY 
OF PUNK ROCK THESE DAYS? 


"ML: Actually, I’m finding that it's not 


all that different, especially in Boston. 
For & while, Boston went through this 


"huge dip. This is just my own personal 


“view of it, but what I think happened 
was а 100 of the bands started for 


"very pure reasons. None of the bands 


were popular, punk rock was dead in 
Boston. SHOWCASE SHOWDOWN brought 
it back, and then DROPKICK MURPHYS 
made it huge, and THE UNSEEN, 
BLOOD FOR BLOOD, THE TROUBLE all 
made it to be pretty popular, and then 
То вал а lot of kids start bands to be 
popular. And I'm finding now that 
‘that thing has died, and the people 


ollar, they're just 
od record. So you 


THE BLUE BLOODS, and DARKBUSTER 
got back together, and they're making 
really good CDs, and I'm thinking it's 
going back to the way it used to be 
rather than the way it’s been for the 
past few years. 


WHEN THINKING BACK ON THE OLD BOSTON 
PUNK DAYS, THE DUCKY BOYS PLAYED A 
LARGE PART IN MAKING THE SCENE WHAT 
IT BECAME, AND LITERALLY BRINGING 
BOSTON PUNK BACK TO THE FOREFRONT. 
HOW DO YOU SEE YOUR ROLE IN THE 
HISTORY OF BOSTON PUNK? 

JM: It’s not even 10 years yet. It'll 
be 10 years this October. So I don't 
think history, as far as history goes 
to me, you go back 20 or 25 years 
ago, that's history. 10 years doesn't 
seem that long ago to me. 

ML: It doesn't, but 10 years after 
GANG GREEN came out, 10 years 
later people were releasing comps 
idolizing that time period, so I guess 
there’s two segments to the way 
people viewed us: back in the old 
days, we were the band that was on 
every show that nobody wanted to 

sit through. Now, we're the band оп. 
the show that people want to see. 

So things have changed that way for 
the better, at least for us. But yeah, KA. 
I think when people look back to 

the 908, like '96 and '97 period, our 
name will definitely come up, but some 
people "will bring it up begrudgingly. 
JM: They'll be saying 'those 
goddamned DUCKY BOYS...” 

ML: But now it’s different. And I 
think that goes hand-in-hand with the : 
new songwriting. We're taking it more 
serious, so people are taking us more 
serious. 


WHAT’S IT LIKE PLAYING SHOWS NOW WITH 
BANDS LIKE THE UNSEEN, THE DROPKICK 
MURPHYS, AND THE EXPLOSION, WHO HAVE 


‘GUYS HAVE? 

ML: It’s cool, but the thing is, 

THE UNSEEN and THE DROPKICK 
MURPHYS are all new faces, so we 
all kind of have thai in common. Not 
a lot of people have what it takes to 
do music for that long, so the guys 
that are still hanging on, it’s cool 

to see them and play together with 
them again, but it’s also new and it's 
old. A lot of time they’ll play the 
older songs, but we're still getting 

to Know the new people. So it’s not 
much different than playing with the 
newer bands that are around today. 
Except that when you play with the 
DROPKICK MURPHYS, there are 2,000 
people there, and when you play with 
the new bands there are 10 or 20 
people. 


50 THE NEW CD IS ENTITLED “THREE 
CHORDS AND THE TRUTH,” WHICH SEEMS 
TO BE AN OBVIOUS REFERENCE TO PUNK 
ROCK MUSIC. WHAT DOES THAT TITLE MEAN 
то YOU GUYS? 

ML: Well it’s actually a U2 quote. 

If you listen to their version of АП 
Along the Watchtower off of Rattle 
and Hum, he says ‘all I have is this 
Ped guitar, three chords and the truth.’ 
But to me it does mean a lot for punk 
rock. I’m surprised no one has used 
it before. They have in country music, 
someone has an album called that, 

but we kind of used it because there’s 
no flashy musicianship in the DUCKY 
BOYS whatsoever, and people have 
always followed us for the words. 
People who liked us before were there 
for the words because there wasn’t 

& whole lot as far as melody goes, 

во we took it like that. It was very 
simple songs but there was a meaning 
to ib. 


HOW DID YOU HOOK UP WITH THORP 
RECORDS, AND HOW HAS THE EXPERIENCE 
WITH THEM BEEN THUS FAR? 

ML: Thorp Records started sniffing 
around when we started doing the 
DIRTY WATER thing. He wanted us 
because we were ex-DUCKY BOYS. 
We didn’t know who he was because 
he was relatively new at the time. 
But in the meantime; he ended up 
signing my brother’s band, BLOOD 
FOR BLOOD. And when we got 

back together, he immediately came 
back and wanted to do the record, 
end knowing that my brother was 
working with him, I had some inside 
information as far as what kind of 
label he was running, and we knew 
that he was serious. We had always 
been with GMM Records, and Mark 
Noah runs his label as a hobby and 
he strictly signs who he likes, and 
doesn’t care if he makes money off 
of you. And this guy had the same 
mentality, except he’s going to do 
it to make money. So we figured 
we got the best of both worlds. He 


and tie - he still loved the music, 
he still loved every band that he 
signed, but he was doing it full-time 
and doing it right. And it’s turned 
out to be exactly what we thought 
it would be. He’s exceeded our 
expectations, he's helped us out in a 
million ways. 


SO YOU GUYS ARE DOING A MINI-TOUR 
RIGHT NOW WITH FLOGGING MOLLY. DO YOU 
GUYS SHARE A LOT OF THE SAME FANS, AND 
AS FOR THEIR FANS WHO MIGHT NOT KNOW 
YOU, HOW HAVE THEY REACTED TO YOUR 
MUSIC? 

JM: As far as the shows, Rochester 
was pretty good, they reacted well, 
Buffalo and Providence, it was not 
bad. But Rochester is the best out of 
the three shows we've done so far. I 
mean, FLOGGING MOLLY is huge, and 
they probably have tho same type 

of fan base as DROPKICK, I would 
imagine, but I really don’t think a lot 
of their fans know who we are. They 
didn't even know we were on this tour 
for the most part, unless they went to 
the website. 

ML: No, but they’re a big band, they 
have people who book that shit for 
them. But as far as the band has 
been, they’re absolutely awesome. 
It’s like we’ve known them beyond 
a week, and they’ve been really cool 
to us. But as far as people knowing 
us, they're the type of band that 
sells 350,000 plus records. We're 
the type of band that is in the 8 

to 10 thousand range, so obviously 
there’s going to be a lot of people 
who don’t know who the fuck we 
are. But they’ve been really nice 

to us, and we've done well selling 
the CDs and T-Shirts, so those are 
people who are going to walk away 
with something and remember us. 
But there's also a lot of people who 
have come up to us and said, ‘ГИ 
check you guys out if you come 
back again,’ and that’s been a huge 
bonus as far as playing with them 
goes. One thing I want to note as 
far as us coming back again, the 
weirdest thing is the people that 
want to take us out on tour, because 
that has grown exponentially. Out of 
nowhere all these band are coming 
out and saying they want us to 
open for them, so that has been 
really weird. The record is being 
received well, the kids like it, but 
it’s the other bands that want us 

to play with them that’s freaked 

me out, because we don’t play into 
that business, we just do what we 
do. We don’t do photo shoots or 
anything else like that, or try to 
sell ourselves to anyone. Thoy'vo all 
been coming to us, so that’s really 
weird. We don’t even know how 

we got on the FLOGGING MOLLY 
tour. We got an email from their 
manager. But to this day, we don't 


Because the way the musio busines; 
works is when a big band is going 
to go out on tour, they announce 
it. So FLOGGING MOLLY’s booking 
agent sends a correspondence out t 
all these booking agents and says 
‘They’re going out on tour for thes 
dates,’ and all these other booking 
agencies start submitting their band 
But we don’t have anyone that 
books us. So for us to be on this 
tour, something somewhere had to 
have happened. There could have 
been 150 bands that submitted, anc 
they went and disregarded all of 
those and went with a band that 
wasn't even submitted, so it’s been 
really bizarre. So someone was 
involved, we just know it wasn’t tt 
label or us, and we have no idea 
who it was, but thank youl We dor 
know what's going on or how it's 
been happening, but thank you ver: 
much! I don't know if it was their 
manager or someone in the band 
maybe that liked us, but thank you 
whoever you are. 


WHAT DO YOU HAVE PLANNED FOR THIS 
SUMMER, AS FAR AS TOURING GOES? 

ML: We aren't really a touring banc 
We can only tour on our vacations 
from work. So we'll be doing 
‘weekends, we'll keep doing that. We 
have a new record ready to go. We 
haven't started recording yet, but 
the song are ready to start being 
played and perfected and all that, в 
we'll be doing that. And we should 
be going out on the road. We’ve 
been asked by H20 to go out with 
them, but that’s still up in the air, 
that may or may not happen. But 
that’s the hope. I’ve talked to their 
manager so I know it’s legitimate, 
it’s not just some talks, they actual 
have talked to us about doing it. Sc 
assuming that works out on their 
end, we'll be jumping on that, havin 
a good time, maybe doing a mimni-to: 
again. 


SO NOW THAT YOU GUYS ARE BACK 
TOGETHER AND ARE PLAYING OUT QUITE 
OFTEN, WHAT KIND OF GOALS ARE YOU 
SETTING FOR THE BAND? 

ML: Honestly, the absolute only goa 
we have at this point is to make 
records that we’re happy with. We 
didn’t have any expectations coming 
into this latest record, so the good 
things that have happened to us 
have been great, but I’m not going 
set those kind of expectations for ti 
new one, because it could all botton 
out on us and people could not like 
us again. But we want to make 
records that we like, and if we like 
them, anything that happens from 
there is just awesome. So we don’t 
have any goals outside of making 
a new CD and hey, let’s have some 
fun. © 
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127 vocals), Beano: Cvocals/pass), Pete 
Townsend «ро», Chris O'Meara 

а Alan Confrey inge 
CRM Soan Fallon. (accordion) Was: 
“there, bub: passed Gui sitting up опа 
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(jd you guys: 


ys tet hooked up with these St 
Day DROPKICK MURPHY shows? — 
| dot the MURPHYS. gigs’ just 
eing friends of ours, and 


1 they like our band, and we like their 


pand, we got along great. They knew 
‘we had а new album coming out and 
they knew it was good, and we like = 
hanging around with them and getting 
а drink with them, so here we are. 


Obviously you guys have played ‘quite a few shows 
here in the States with the MURPHYS in the past. 
What is it like to play with а band that obviously 
has similar influences to your own? 

‘Dugs: It’s great because ab the end of 


the day, it’s all about the kids. And I 
know а lot of the kids come here for 
the ‘Irish stuff and all that, but in the 
end it’s good punk rock, you know? 
Tt gets you moving, you know what 

I mean? It gets you in the head at 
the end of the day, and that’s why it 
always goes down fairly well. 

Beano: You. know, playing with the 
MURPHYS, ospecially in 2004, it 
wasn’t like growing up at a punk 
gig. A gig now with a band like the 
MURPHYS is more like а celebration 
of like minds as opposed to years 
ago when a punk gig was an excuse 
for а fucking ond-all riot. You know 
that kind of way? So, you know, 
we're happy Бо Бе here. 


As far as influences go, the most obvious 
Influences found in your music would be bands 
like THE POGUES and THE DUBLINERS. How 
important are these hands to your musical 
backgrounds? 

Chris: In the early days, they were 
a 105 more important than they are 
now. Well, they still are important, 
but we took a few: covers from bands 
like THE DUBLINERS, and now things 
have moved од. We're beginning to 
find our own fest, as far as writing 
goes, and we're throwing out some 
serious tunes on Cashed Out on 
Culture. It’s a whole evolution of 
BLOOD OR WHISKEY, what's gone on 


.from 1994 to now. 


* nier 


Beano: It’s not important to me 
whatsoever, because I don't like 

Trish traditional music. I like our 
music because it’s from the band and 
I play in it. Bub to me, that was 
establishment music and I’m a punk 
rocker, so I didn’t fucking listen to 
it, you know what I mean? I can get 
into it now as an adult because I can 
listen to all kinds of music and I don't 
give a shit anymore. Because there's 
only two kinds of music - good music 


and bad music, and it’s good music. 

But 1 couldn’t see that when I was a 

kid 

^ Dugs: А good tune at.the end of the 
day ‘will always be-a good tune. 


What are some other hands that you would list as 
your influences? 

Beano: As my influences, musically 
nothing that reflects upon how BLOOD 
OR WHISKEY plays. Politically, fucking, 
from that end of punk rock, all the 
English anarchist bands of tho 80’s 
has done more than anything to shape 
the person that I’ve turned out to 

be. Not musically, but in the kind of 
way that has showed me best how 

to approach me life, and about being 
а vegetarian, and fucking standing 

on щу own two feet, and to до 

me best to not contribute to paying 
taxes, you know that kind of way? 
Musically, THE DAMNED. Being in 
BLOOD OR WHISKEY, the only thing 
that influences us at this point is each 
other because we certainly don't look 
at other bands who play this kind of 
music.and say, ‘let’s try and do what 
they do.’ I mean, we're the only punk 
band you’re ever going to see that 
doesn't have distorted fucking guitars, 
for a start, you know what I mean? 
Because punk is about what’s in your 
head and not what's on your head, 
you know? 80 we carry it off with 
fucking attitude and fucking anger and 
rot through noise. 

Chris: Which is what it was all about 
originally anyway. 


So you just released your third CD, Cashed Out 
оп Culture. How would you compare this to your 
previous releases? 

Dugs: Well, I'm not going to, I guess 
I scoff at the history of BLOOD OR 
WHISKEY before the two albums, 
because Г was on those albums, I 
played on those albums... 

Beano: You wrote most of those 
fucking albums! 

Dugs: At the end of the day, there’s a 
lot of that that has got me to where 
Таш today, you know what I mean? 
But these bunch of guys that are in 
it now, it’s completely different. I 
can now experiment, where before I 
couldn't. 

Beano: The band was locked down in 
its original incarnation, but the thing 
about it is, the band has to evolve. 


Listen to any band that has any 
longevity, and they haven’t made the 
same record twice, you know what I 
mean? You listen to fucking Sandinista, 
and compare it to the first CLASH 
album, and it’s a completely different 
band, and that’s a completely healthy 
fucking thing. It has to be done, there 
was no point to us trying to make the 
first album again, and that’s something 
we could have done and cashed in. 
But as the title reflects, we're cashing 
out, you know what I mean? 


What songs on the new CD do you think mast 
typifies the sound of BLOOD OR WHISKEY? 
Dugs: That’s a hard one to call. Well, 
at the end of the day, all the songs 
on the new album are great, but if 

I had to choose what was the new 
BLOOD OR WHISKEY sound, to me, if 
you asked me a proper question on 
that.. 

Beano: Which he did. 

Chris: Stop jumping in! That’s shite! 
Dugs: We’ll rumble! I think that a 
song like Doors of Hope is completely 
different than any other band would 
do in this style of music. 

Chris: Or that we've ever done. 
Beano: We have purposely tried to 
have each song have a different 
kind of feel I mean, we would 
never describe ourselves...we don’t 
play punk rock in a traditional kind 
of style. We play traditional music 
with a punk rock kind of style, and 
there is a difference. It’s like other 
songs, we've tried to vary the tempo, 
and the beats, and the attitude, 

and the approach to each song, so 
that one minute it’s pissing fast, 
and the other it’s kind of a slow 
instrumental lament, that’s almost 
like fucking soundtrack music off 

of some dodgy French fucking art 
film or some bollocks like that, you 


know what I mean? We encourag: 
people to take a chance and not. 
by the numbers, because we've nt 
been afraid to do: that. And if th: 
loses us popularity, then good. Wi 
not going for the easy dollar here 
Without sounding like a prick, we 
would like people to try and mak 
& commitment, like we're trying t 
make, and something that means 
Something, not some knock-out sh 
that takes five minutes to write s 
five minutes to listen to, and the: 
you forget, you know what I mea 
Chris: We have put an awful lot in 
so Таг. Even as far as to getting u 
over to ‘America here where wè ar 
playing tonight. It cost the band at 
& substantial amount of money. 
Beano: But we couldn't care less at 
that. We're happy to be here. We'm 
here because we want to be here, 1 
because we have to be here. We're 
not here under some commercial 
obligation. We're here because we 
want to be here, and it’s good to b 
here. And if we weren't here, we'd 
washing dishes or working one som 
fucking building sites. So you know. 
I'm standing here, talking to you ir 
America with a beer in me hand, a 
I don’t have to get up in the morn 
to wash dishes, so 1 don't give a fi 
that I don’t have any money in me 
pocket! 


So the СО is being released on Punkcore Rec 
which is based out of the USA. Is this going to 
the first release of yours that is readily availa 
in the United States? 

Dugs: Without a doubt. The first Бул 
CDs, they came out, but they тоши 
up being more of an underground 
release. 

Beano: The distribution wasn't great. 
Dugs: So they got out by word of 
mouth, hut this one' is going to be i 
magazines and it has press. 

Beano: Yeah, this one has a full 
proper release. It’s going to be in 
every shop in America, and you kni 
Punkeore does a good job and that’s 
why we're with them. 


Mas that one of the reasons you decided to 

go with Punkcere, so you could get better 
distribution? Е 

Beano: Absolutely not. There's only 
one reason we went with Punkcore. 
Pete: They offered. 

Beano: No. It’s because we mot Dav: 
socially first. And wo knew that, 
although obviously they're a business 
the whole fucking purpose of them 
wasn’t just the dollar. There was 
something there behind that, that 
they saw us as people. We're not a 
commodity to them. Obviously, they 
need to get the returns on it for the 
but there’s more to it than just that, 
And we have to work with people w 
are just fucking humans and not just 


% 


gome fucking machine, 


1 mean? 

Chris: Га just Шке to add that on 
the first two releases that we had 
done, the record companies who were 
involved with them were, very small- 
time to start with, And on the other 
‘hand, were only interested іп making 
the quick buck. It really didn't 
matter to them if we became huge 
ог we didn’t. And that obviously 
pissed u& off because any band that 
is worth his word wants to get his. 
music out there and wants to play. 
‘And now with Punkoore, we have a 
serious opportunity to get distributed. 
Beano: You know, Punkcore is taking 
just as big of a chance on us as we 
are on them. We're a departure for 
them musically, but we're getting along 
fucking great because we're fucking 
friends. And so, I mean, that’s the” 
pasis for any relationship, and мел 
see where it goes. But at the end of 
the day, if it goes tits up, who gives 
a fuck? 

Pete: We're just giving it our best. 
Wore going to play whenever we can, 
wherever we can, Ав long as we're 
out of Ireland, that’s fine. 


„Ок, so the band has been ‘together for more than 
10 years. How would you compare the hand of 
today to the band back then? - 


you know what, 


Chris: When we began, we and Dobs 
were only young lads. І was only 17 
and Dobs was maybe 80. 

Dugs: No, you arse, І was 19. 

Chris: (Shouting over laughter) 19, 
he was 19, he was only 191 № was 
just young lads basically with shiteing 
on, and we didn’t really know what 
we were doing. We were playing in 
crap pubs in Dublin and just doing 
crap shit all around the place. As 

we went on, we realized there was 
more out there! for us and we tried 
to develop into a real pand, which 
unfortunately wasn’t working until we 
got the lineup we have now, we are 
able to realize the potential that we 
could have. Now we've got the boys 
in that are good musicians, every one 
of them. We can probably find our 
potential, I think. 

Beano: It’s the difference between, 
fucking making a go of it or not. It’s 


‚ай great with the best intentions in 


the world, but unless you're going to 
go out and fucking sit in a van for 
six months and lose money, and you 
know, not be able to pay for rent, 
and all the other bullshit that goes 
along with it. 

Pete: It’s all bollocks! 

Boano: That’s the kind of stuff 

you have to do to get to a certain 
point where you can try to establish 


yourself. And it kind of separates... 
Pete: The men from the boys. 
Beano: Well not the men from the 
boys because that’s а stupid comment 
anyway, but you know what T mean? 
That’s what kind of has to be done. 
And with the other lineup, ав much € 
people fucking 60 on about it, that’s 
what they wouldn’t have seen. 

Chris: This is true. 

Beano: These people that care about th 
фара are because of these people in th 
room and have gone out and been on 
every toilet around Europe, and slept 
in a van for six weeks, sitting on the 
pack of the amplifiers in the freezing 
fucking cold, playing shit gigs. That's 
why you have heard of us, not ресаш 
of mythical ex-fucking-members that 
have done three gigs and fucked up, : 
is the case that is sometimes put to t 
you know what I mean? 

Chris: This is true because the previo 
members, I could count them on me 
fingers and me toes, how many tours 
or how many decent tours, we actual 
did. But up until this band, me and 
Dobs brought it to a point where we 
said, "we're going on tour and that's 
it We went on one tour, the lads 
couldn’t handle it, and they jumped 
ship. And we now have a crowd of 
lads that know you have to work to 
make this work. 


» үчүкө 


Beano: The original band didn’t 
capitalize on what they should have 
done at the fucking time. So we're 
making up for 1055 ground, and we're 
kind of chasing our tail a bit, but 
the only thing is, ГИ tell you what. 
"We haven't had our day - the best is 
still way yet to come. The new album 
is fucking fantastic and I Stand by 

i5 10096, but it’s not the album we 
set out to make, because we'll never 
be satisfied. We always have to keep 
striving to make it better, you know 
that kind of way? 

Pete: Pm only 98% behind it. 


How would you compare the reception your band 
receives when playing at home to the reception 
you receive playing abroad? 

Beano: We've only just started to 
establish ourselves at home. We're 
wellknown at home, we've always 
done really good in Europe, but it’s 
only now that we're starting to sell 
out clubs and fucking really make a 
name for ourselves and be on the 
radio, be on TV. You know, that’s the 
Irish frame of mind. The Irish people 
don’t support themselves. Any fucking 
Trish band who has EVER made it 
Бай to go outside of the country and 
then come home being fucking good, 
and THEN the Irish will accept them. 
Because the Irish are a nation of be 
grudgers. 

Pete: They're all lazy fucks. 

Beano: ‘Gan I help you?’ ‘No you 
can’t, and they'll fucking stand on 
your throat. That's the Irish kind of 
attitude, you know? 

Chris: They’re all a bunch of sheep. 
ТЕ you go away and you're enjoyed by 
the masses, then you can come home 
and be enjoyed by the Paddy, too. If 
you try to make it from Ireland and 
then go out, it’s not going to happen. 
Its as simple as that. 

Beano: Small nation, small minds, you 
know what I mean? 


As far as the shows you play, how would you 
compare the shows you play in Ireland or England 
to the show you play here in the States, as far as 
the size of the crowds or the type of clubs you're 
playing in. 

Beano: So far it’s been pretty much 
similar. At the end of the day, we 
don’t give a fuck. We get on the 

stage and we’ll entertain each other, if 
need be. If you see us in front of 10 
people or you see us in front of 5,000 
people, you see the same gig. Do you 
know what I mean? So we don’t really 
give a fuck either way. We obviously 
want people to enjoy it, but we don’t 
go out with... 

Pete: With the intentions to show off. 
Beano: Yeah, with the intentions 

to show off. If you see us jumping 
around, well be doing that in front of 
10 people, too. 

Chris: Yeah, the simple answer is that 
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it’s important to us that we play good. 
in front of 2 people or 20 people or 
200 or 5,000. It doesn't matter. 
Beano: We don’t care where we play 
or who we play to. As long as we can 
play, we're happy. As long as we can 
spread what we do, that’s good enough 
for us. 


What do you think about the popularity that 
Irish-infused bands like DROPKICK MURPHYS and 
FLOGGING MOLLY have managed to gain here in 
the States? 

Chris: Га like to say it’s brilliant 
what's.gone on, because it gives an 
outlet for bands. And we've been 
playing since 1994, we were doing this 
for 2 years, and we weren't really 
getting anywhere fast. It all developed. 
into something that the MURPHYS 
made, basically. They brought it to a 
height, it gave us an outlet, basically. 
And they've supported us all the way, 
pig time. 

Pete: Even though the lads have been 
playing for a long time, and Гл a 
plow-in compared to them. Well not 

a blow-in to music, a blow-in to this 
band. I...oh fuck, I forgot what I was 
talking about. 

Beano: See! Didn't I tell you earlier 
that you’d be better off doing the 
interview later when we were drunk? 
We don’t know what the fuck to say. 
Alan: We really appreciate the fact 
that the DROPKICK MURPHYS will 
say ‘come on out’ and give us 

a break. Because at home, until 
recently, nobody would give us а 
break. But it’s the same old story, 
Paddy has to come to America, 

you know? And it’s great to come, 
and it’s great to see kids enjoying 
themselves, and it’s great to see 
them buying records and doing what 
they do and enjoying the shows, and 
it’s great for the MURPHYS to give 
us that opportunity and we can only 
be grateful, you know? 


I've read that the title of your new CD, Cashed 
Qut On Culture, is a reference to the way that 
the Irish culture and Irish music in general has 
become almost a marketing gimmicks rather than 
something real. Is that true? 

Beano: Absolutely correct and it 
fucking sickens me. Siokons me 

to the back of me teeth. As far 
as I'm concerned, I'm proud to 

те Irish, I’m proud to be who I 
am, but I came from a generation 
of punk rock where Nationalism 
meant nothing and Nationalism was 
establishment and punk rockers 
were anti-establishment. And then 
you meet these fucking shithead 
bands, frankly, from all around 
Europe and bollocks, and Germany, 
who just fucking basically culture- 
fucking-rape us, and come out 
singing all these crap Irish songs 
because they know it will make 


them some money. And it means 
fucking nothing. And one of these 
days I'm gonna start a band, 
wearing fucking Lederhosen, and 
call it the fucking Sauerkrauts, and 
Tm gonna fucking tour Germany 
playing German fucking folk, mixed 
with punk, and see how them 
clumps like it! 

‘Alan: At the end of the day, we’re 
on the outside of everything. Because 
in Ireland, you have the pure music, 
and it’s run by а certain two or three 
people. And at the end of the day, 
we're totally on the outside of it. And 
we're on the outside of everything, 
pretty much. 

Beano: But it’s the job of punk rock 
to be on the outside. 

‘Alan: We do what we believe in. 
Beano: As big as any punk band can 
ever get, it still should be outsider 
music. It’s not supposed to be for the 
fucking masses, you know that kind 
of way? That's where it loses it’s 
potency, it loses it’s threat and it’s 
fucking anger, and the point of it in 
the first place. It’s not supposed to b 
pop music in the first place. 


So what plans do you have for touring in the nez 
future? 

Chris: Basically, we’re going to tou 
the arse off this album. That's to 
say it politely. We’re hoping beyon 
all hope to get working visas, whi 
will allow us to tour in America. 
We're going to come over ав often 
as we can to support this album 
because our heart is in it, our lovi 
is in it, and we have to push this 
pand as far as we can take it. We 
just have to tour the complete arsı 
off of it. 

Beano: We'll be back for six weeks 
in July for six weeks across Americe 
and Canada. Keep an eye out in the 
fucking press ог ads for it! We'll als 
be over here to do the Waste Festive 
in San Bernadino, and setting up dat 
around that. We'll also be doing two 
European tours this year, and we're 
also going to Japan, Australia, and 
New Zealand. And we'll end off the 
year with gigs in England, which wil 
take us up through December. 

Chris: And a couple of gigs around 
Dublin. 

Beano: That will take us up to 
recording our next album, which will 
hopefully be recorded next January 
а, next-March release date, which agi 
will be on Punkcore. 


For up-to-date BLOOD OR WHISKEY 
information, check out their site 

— www.bloodorwhiskey.le, or the 
site of their label, Punkcore Recor 
- www-.punkcore.com. If they get 
their Visas, go see em and buy “е 
a Guinness! © 


| supposed to make it special, 


On the heels of their Chunksaah 
Records demo debut, The Ratchets 
released the six-song EP Heart of Town 
in June through Hell Bent Records. 
And having already shared stages 

with their friends in bands like The 
Bouncing Souls and The Explosion, The 
Ratchets are poised and ready to take 
whatever comes next. 


WITH $0 MANY BANDS AND $0 MANY RECORDS 
AVAILABLE FOR CONSUMPTION THESE DAYS, IT 


SEEMS LIKE LOTS OF FANS AS WELL AS MUSICIANS: 


ARE CROWDING AROUND THE “NEXT BIG THING. 
HOW DO THE RATCHETS ~ WITH A MIX OF 


THROWBACK SOUNDS - FIT INTO THIS MODERN 
PUNK OBSESSION WITH NOVELTY? 

Jed: I don’t really think we're anything 
like the garage bands of the new 
millennium - I think that’s part of 

our charm. There’s no shtick to what 
we're doing, and ‘cause of that it’s not 
paint by numbers - the way “retro” 
acts kinda fill out their sound, look 
and so on. They're just going down the 
checklist - you know, blue suede shoes, 
stand-up bass, Rod Stewart haircut 

ог Whatever; and we don't have a 
checklist like that, we just push ea 
other to®write and perform as, grea! 


rocks 

past musically for 
sounds and styles. It’s more of a 
hodge-podge effect, Bo Diddly here, 
reggae there. It helps with short 
attention spans. 
Zak: It’s a funny question because I’ve 
often wondered where we fit. It should 
be obvious - we’re a punk band. But 
that doesn’t really mean anything these 
days. I don’t think having a Mohawk 
makes you a punk but I. certainly 
don’t think those other bands that are 
in the magazines and on the big tours 
are punk either; and the whole garage 
and indie thing seems like a farce. 
All these bands talk about rock and 
roll, but it’s so insincere. I don’t know 
what to make of it but I do know that 
what The Ratchets bring to the table 
are well-crafted songs played by a 
bunch of guys who are just doing what 
comes naturally to them, There’s no 
act, no choreography, no gimmicks, and 
if there is a novelty associated with us 
I hope that is because it is a novelty 
for a band to write catchy politically 
tinged pop songs. 
ALMOST EVERY REVIEW | READ FOR YOU 
GUYS MENTIONS THE CLASH AS A POINT OF 
COMPARISON. AND EVEN IN YOUR B10, YOU SAY 
YOU “WALK THE LINE WITH YESTERDAY'S GHOSTS.” 
WHAT WILL ULTIMATELY DISTINGUISH THE 


RATCHETS IN THE EYES OF FANS AND CRITICS? 


“WHAT IS IT THAT WiLL GET PEOPLE TO SEE PAST. 


СК n roll bands on а commercial 


great 
level, they're an obvious steppi sto) 
with us for reviewers: “The № 
From Asbury Park” is just too easy ọf 
a tag-line for writers to pass up on. 
It puts us in an amazing category of 
musicians - but I think that’s too easy 
of comparison also, and it’s something 
that I’m personally weary about. I think 
the people who say, “yeah it could 
be The Clash” - but The Ratchets are 
also part Sticks & Stones, part Rancid, 
part American Steel - that’s who we're 
aiming for first. They understand that's 
there's a lineage in this style of punk 
music, and what we bring to this 
lineage as The Ratchets is great songs 
that have intelligent lyrios. I think when 
people see us live they get what we're 
going for. We're living and breathing 
and playing right now, we're not some 
band you found in the used rack. 
Zak: It's funny ‘cause everyone loves 
The Clash yet it always sounds like a 
bad thing when they say it sounds like 
The Clash. We play music and we sing 
&bout the events that are happening 
around us everyday. That's what we 
do and thankfully The Clash gave us a 
road map on how to do it. 
YOU RECORDED YOUR FIRST EP AFTER JUST 
THREE PRACTICES. SINCE THEN, IT SEEMS LIKE 
THINGS HAVE MOVED AT A PRETTY QUICK PACE 
FOR THE BAND. BESIDE THE OBVIOUS ANSWER OF 
“HARD WORK,” ТО WHAT CAN YOU ATTRIBUTE THE 
RATCHETS’ PROGRESS? 
Zak: I actually feel like it’s not quick 
enough. We have so much material 
written that I had to tell Jed to stop 
writing songs. We could probably 
release an EP every month if given 
the chance. The songs on this new 
EP were recorded six months ago and 
written about a year ago. We actually 
tracked 6 extra. songs during that 
session just so that we could move 
on and not have to do it again. I 
always think it’s funny that bands 
take so long writing records. If you 
need to take two years to write 12 
songs you probably don’t have much 
to say. 
ded: We work really hard on getting 
ourselves out there in the right way, 
as opposed to spending time on things 
that might not pan out. We're lucky 
that we've got the whole Chunksaah 
Records conneofión so our demo was 
b with something 

established ‘- otherwise it would have 

table at shows. 


what to prioritize and what to let slide 
is the key. 

Zak: Jed works really hard. It’s nice 
because he's never really had a band 
before so he doesn't share the same 
set of disappointments and bitterness 
that I have. He doesn’t know what’s 
it’s like to work your ass off and have 
nothing to show. I hope he never has 
to learn that lesson. 


NEW JERSEY HAS ONE OF THE OLDEST AND MOST 
ROBUST PUNK FAMILY TREES. HOW DOES BEING 
FROM NEW JERSEY AFFECT YOUR EXPERIENCE AS 


А BAND? 

ded: It’s like what we were talking 
about before with lineage - the main 
thing with The Ratchets is to respect 
that lineage, and to keep the bloodline 
flowing. Jersey's known for great 
bands - but if the well runs dry, then 
so does the idea that the newest, 
greatest band can form in someone’s 
basement. 

Zak: Being from New Jersey means 
that we've been face to face with the 
enemy. In basements and halls and 
garages we've saw the emo beast grow 
&nd take form and basically destroy 
music for future generations. That's 
why we gotta do The Ratohets and try 
to make things better again. You know 
who you are and you've been warned. 
Saw a lot of great bands too but they 
never got the respeot they were due. 
WHAT I9 THE BEST THING A YOUNG FAN WILL TAKE 


AWAY FROM SEEING THE RATCHETS PLAY? 
Zak: Well, I hope they take away, some 
tee shirts and buttons cause we're 


Jed: I seriously hope:they forge а 
connection with what we’ trying to 
до ав & group and maybe we can ¢ 
their eyes to certain ways of thinking 


hope that they see that we believe 

in, and are being honest, about what 
we're doing onstage. Some of my best 
show memories involve going home 
with a CD and just standing in front 
of my stereo, playing the recording 
and reading along to the lyrics. 
Whoever we can convince to do that I 
think will really get the whole picture. 
TELL ME ABOUT THE NEW ЕР HEART OF TOWN. 
Zak: I think it’s great. I’m really 
proud of it. Our buddies at Hellbent 
are releasing it. Our friend Bob Strakle 
at recorded it at his studio, and Binky 
painted us a great cover. It’s cool too 
cause we recorded it almost exactly 
a-year after becoming a band. So we 
have a nice documentation happening: 
first with the demo recorded at our 
third practice, and now this a year 
later. Hopefully we'll get the chance to 
record again before the two year mark. 
ded: With Heart of Town, we really 
wanted to show what we were capable 
of as a group - unlike last time, where 
we recorded songs we had just written. 
We cover The Slicker’s “Johnny Too 
Bad,” which is where we got our 
name. And for the 20-plus minutes 
the EP lasts, we jammed in the most 
punk, reggae & rock n roll that we 
could manage. It’s a really, really good 
record. 


PLANS FOR THE FUTURE? 
Jed: We're gonna keep it going right to 
the end, right Zak? 
Zak: Might as well... I certainly don’t 
plan on having to work the re: 
my life. It looks like we're goin 

ing with The Dickies for 


they will enjoy. it. o 


way quote а, great. 

offer a track by track 

of шу favorite mix tapes. 

^ а bit, my punk rock conversion experience 

"late summer: of "77, just before starting my senior 

оо Tigh ва During that summer, I began 

distehing to the Salem State College radio station WMWM. The 
соо} shows hada mix of hard rock and some punk— —AC/DC’s 

“Let There Be Rock" album was played on there, before they 

had mainstream, airplay. The Rubinoos’ “Rock. and Roll Is Dead" 

was 8 song that also stood out.. 

< Опе of my classmates, Paul Greenberg, who was known as 
Greeny, was a DJ on the station even though he was still in 
high school and he's one of the reasons I got into this music. 

. Never really а close friend, more of an acquaintance although, 
їй а happy turn of events, I've become pals with his high 
school girlfriend Holly over the last few years. 

Anyway, the moment of conversion came the first time I 

heard the Sex Pistols’ “God Save The Queen” on his show. I 
didn’t throw away my rock records but punk quickly became 
my muse. I'd heard reports about the band during the summer 
but hadn't heard the music yet. I spent most of the summer 
buying all the albums by Kiss, who I started listening to in the 
spring after hearing "Calling Dr. Love." Blue Óyster Cult, Starz, 
Foghat and Ted Nugent got a lot of play on my shitty stereo 
that summer as well 

It changed forever when I heard the opening chords to “God 
Save The Queen." Blam, right between the ears. The chorus "No 
future for youuuuuuuu" rang in my head. It sounds cheesy, I 
guess, but who cares? I even remember it was on a late Sunday 
afternoori and I did the recording while sitting on my bed. I 
taped “God Save The Queen” with a cheap portable recorder 
held up to my AM/FM clock radio. I recorded a lot of. songs 
that way... and it sounded crappy but I just wanted to hear the 
music. Eventually, Га start using my dad's stereo when I could 
get away with it since he had a stereo tape deck hooked up to 
his receiver. Those tapes came out a lot better. 

That’s the way I accumulated a lot of punk during "77-78 and 
I kept making mix tapes off the radio up through Ше mid-80s. 
T didn’t buy a lot of records at first. Didn't have the budget 

| for it and I didn’t get into Boston that mùch until starting at 
Boston University in the fall of 778. Even after that, I kept 

| taping- at home—at school, it was more difficult because I didn't 

_ 806 а decent, stereo until after college and the reception sucked 

__ Greeny told me» about.this cool show on the MIT station, 

which was known as WTBS at the time and became WMBR a 

little later. It was hosted by а guy who called himself Oedipus 

пате із Eddie Hyson) and the show was “The 
Y Sood as Greeny's show was, this was even 


that Shelter were responsible foi 


while I was at ‘THEIR ‘show. Know 
One of the tapes stolen was “Tracs #1. 


for two 90 minute normal. bias Tracs-brand tapes. I still have 
Tracs #2. In fact, I just “re-built” it as a playlist for my пеш 
iRiver МРЗ player. I thought it'd- be fun to hear the songs 
in the order I remember them on the mixtapes so I've been. 
ripping files from CD's, vinyl and, if I have no-other source, ”. 
those old mixtapes and then making WinAmp playlists to play 
on the iRiver. It’s a part of my obsessive nature—hearing songs 

in a certain sequence but that’s the way they’re embedded in 
my head. дй 

Getting back to Tracs #1, I called it the “Greatest Tape Ever.” 

I made it in the spring and early summer of "78, mostly from 
The Demimonde, although some songs may have also come from 
‘WMWM. Some time after that tape was stolen, I made another. 
copy of the songs in the same sequence, although without the 
bits of DJ banter—so I didn’t get to hear Oedipus yell “you're 
gonna, die!!!” at the start of the Destroy All Monsters’ song. 
There wasn’t the jolting transition from “I Wanna Be Your Dog,” 
recorded at a lower level, straight into DMZ's “Watch For Ме “ 
Girl.” Not quite Ше same but that replacement tape also got 
played a ton. Fortunately, ГА acquired all the songs on vinyl or 
CD and was able to recreate it. I still have to do the same for 
my iRiver but it'll involve a bit of work since I have to rip a 
bunch of songs from vinyl. 

I though it'd be fun to go through the songs on that tape and 
offer my observations—some bands are well-known, some more 
obscure. One song per band, a good cross-section of punk and a 
few odds and ends from that time-frame. Most of these songs 
are readily available, on various reissues. Or there’s always 
Soulseek—but don’t tell anyone I’m encouraging “illegal”. activity. 

Abh... what the fuck. Go for it. 


SIDE ONE 

667 & THE STOOGES-1 WANNA BE YOUR DOG. 1 had “Raw Power.” I'd never 

heard the earlier music until a commercial rock station decided 
to play this song. I couldn't believe it was from 1969. It's. still 
ahead of its time. 

 DMZ-WATCH FOR ME GIRL. From the oft-maligned DMZ album. оп Sire... 
I always loved it and this is a good garage rave-up. song with 
slashing guitar, organ and Monoman's unhinged. vocal. 
DAVID JOHARSEN-GIRLS. From. his first LP. Piano-drenched rocker. His 
solo career was largely mediocre. He got it right В 
“Cool Metro.” 


е. chorus, Off “pink Flag” and “it’s-a 

harmonies ‘onthe chorus, between thé 

а 71 didn't get into Wire. until the mid- 
always: ved this gong. 


p. Sees 18 опе of the best. “Blind Date” and “Neon Heart” 
also eome to пипа, 

PENETRATION-MONEY TALKS. Superior b-side to their "Don't Dictate” 
single’ Icy, expressive vocals from Pauline Murray and a punchy 
guitar’ riff. 

X-RAY SPEX-1 AM A CLICHE, Another b-side, this one from “Oh Bondage, 
Up Yours," which was the first song I ever heard оп WTBS. 
‘There seemed to be a rule that if the DJ played Penetration, 
they had to play X-Ray Spex either right before or after. I 
have a few mix tapes with that tandem. Everyone thinks of 
Poly Styrene’s wailing vocals and the sax as being X-Ray Spex's 
defining elements but Ive always thought they also had one 

of the most kick-ass guitar sounds of any band from that time 


period. 

GENERATION X-NO НО МО. Third b-side in a row. This one was taped 
from my "Ready Steady Go" single since I had a little extra. 
space left on this side. Fast, with kind of an odd tempo and 
ending with some crazy guitar volleys from Derwood Andrews. 
THE CARS-JUST WHAT I NEEDED. Yeah, the Cars. From my red-vinyl single. 
THE AM radio hit of 1978. I was driving my mom’s red Chevy 
Impala and it only had an AM radio. So choices were limited 
and every time this song came on, Га turn it up wicked loud, 
as we say in Massachusetts. A. perfect ending to this side of the 
tape. 


SIDE TWO 
AC/DC-GIMME A BULLET From their “Powerage” album. Which is the 
best-ever AC/DC record. This isn't the best song from it but it 
wa& the one I taped off the radio. "Powerage" was the first 
album I bought when I started college. I still have it. It still 
rocks. Anyway, a mid-tempo, searing rocker. 
POLES-CN TOWER, Toronto band, kind of obscure. Not fitting 4 
strict mold—new wavish, with quavery-yet-vulnerable vocals by 
Michaele Jordana and a subtle arrangement of guitar, bass, 
drums and organ/synth. The song has a quiet power that builds 
as the song progresses. Got this for 99 cents on vinyl later on 
arid it was on one of the Killed By Death comps, too. Pretty 
damn. original-sounding. 
‘MAMACS-CHELSEA 77 Опе of my all-time favorite one-off punk singles. 
“The Maniacs had their roots in а band called the Rings, with 
Twink frómi the Pink Fairies on vocals and they also put out 
а cool single, “Automobile,” that was on my first “Demimonde” 
mixtape. Anyway; they booted Twink, got а new bass-player, 
became the; Maniacs and put out this punk raver. Alan “Hulk” 
vocals are over the top and it's loud, fast and instantly 
.. CH-CH-CH-Chelsea. Of ‘its time, of course, but a bona- 
|25510, Shaw later played in the Damned. 
MAGAZINE-TOUCH 8 60. Second single, after the incredible "Shot By Both 
hich you. guessed it, was also а mixtape favorite. This 
Ва: ‘the spure: ранк buzz but ай engaging melody 


БТА с ot UMNS 


said, this one is a keeper: Шеттен тан са 

SEX PISTOLS-DID YOU NO WRONG. Yet another b-side, to: “God: 

Queen,” no less and а piledriving rocker. One of the Pistols’ 
more underrated songs. 

DESTROY ALL MONSTERS-YOU'RE GONNA DIE. Members of the МОБ and 
Stooges, along with vocalist Niagara, talking about looking out 
her window and seeing a witch fly by and being told. of her 
impending demise. Funky/punky/kind of soulful rock with > 
guitar from Ron Asheton and sax by Ben Miller, the “brother: of 
Mission of Burma’s Roger Miller. Definitely had that Detroit, vibe. 
VILETONES-SCREAMIN' FIST. Niagara's “die-die-die-die...” fades into the ` 
throbbing bass of Chris Hate and this minimalist punk scorcher 
by Toronto's Viletones kicks in. Gruff vocals from the one and 
only Nazi Dog (Chris Leckie) and plowing full-speed-ahead for its. 
two minute duration. 

BUZZCOCKS-EREAKDOWN. Howard Devoto's second appearance, from the 
"Spiral Scratch” EP, which finally got a long-overdue. reissue on 
CD a few years ago. Still has that buzz, ‘cock. Sorry... d 
SHAM 69-TELL US THE TRUTH, Slowing down the breakneck speed Gn 778 
terms) for the title track of Sham’s debut album. One side was 
live, one was studio and it somehow got released in the US. 
Jimmy Pursey was never one for subtlety, either lyrically or 
‘vocally, but it’s one of the better songs from that record. TELL 
US THE TRUTH/DON'T LET US DOWN/YOU'RE A FOOL IF YOU 
DO! 

PEZBAND-LOVE GOES UNDERGROUND. Power-pop. It was supposed to be 

the ‘big thing’ that punk never was, at least in the US. We're 
talking on a commercial level. Pezband were a somewhat 

hyped band in '78—I remember seeing a story about their 
merchandising on one of the TV morning shows. Anyway, this 
is the lead song off their second album “Laughing In The Dark.” 
Wimpy but hooky as hell and a nice guitar burst in the mid- 
seotion. By far their shining moment. And, of course, the hype 
didn’t pay off. It did pay off for the Knack the next year but 
their reign was also brief. Се 
WAYNE COUNTY & THE ELECTRIC CHAIRS-MAX'S KANSAS CITY. This was Wayne ug 
before she was Jayne. Everyone's favorite transgendered punk’ : 
icon. On the tape, this song got cut off about a minute in and 
I never did hear the whole thing until some years later when. 
getting this song on an Electric Chairs anthology. A name- 
droppin' punk rock 'n roll ditty about the legendary NYO Gh ў 
(besides СВ в) and the Electric Chairs were always в. огаск band. 
When the song got cut off on the original tape, T 

saying “sorry about this ending." I did the same, 

remade the tape. 


Interview & Photos By Tammy Held 


Line-up: Mike - Vox/Chris- Bass/Dan -* 
Guitar/Kevin - Drums 


Your sound mixes elements of psychobilly, 
505 & 60's rock-n-roll, glam, punk... How 
does this mix go over with your crowds? 
Dan: Great if they know what we're trying to 
do, even better if they're drunk. 

Mike: In the early days, we'd play to a 
traditional rockabilly crowd and they'd say, 
"you guys are too punk ." Then we'd play to 
the punk crowds and they'd say,"you guys 
are too rockabilly .” Same 
thing with psychobilly 
crowds. But nowadays I 
think people ger us. If the 
energy is there, it's hardito 
knock it, ya know? 


к, F1 
You guys have been totiring coast to 


coast for the past few years without label 
support. How do you keep afloat? 


“Ме: We've got a great booking agent 


(Upright Booking) that keeps things going on 
the road. That's made it a lot easier from the 
days when we did it all ourselves. 

Dan: It also helps to budget. i.c. Mcdonalds 
and sleeping in the van. 


"Chris: And after you play a town a time or 


two, you make friends. We have the best 
friends that help us out in every town we play. 
Kevin: A combination of luck, brains, and 
hard work. 


You've toured with a number of bands. Any- 


in particular that you've gotten along with? 
Dan: We got along great with the ` 


- Manhandlers ftom Chicago. That was the first 


tour we did entirely with another band. We 
learned quickly that whoever you are on tlie 
road with becomes family. 

Kevin: The Turbo AC's. They got us hooked 
on a dice game called C-LO. 

Mike: АП the bands have been great. River 
City Rebels was a great tour... 
Chris: We moon every band that 
we've been on the road with 
whenever we pass each 


other on.the highway, they know what to 
expect. It's always strange when we moon 
them before we getto.know ‘em thoügh. 
Especially with the Manhandlers cause 2 
they're all girls. We passed them the morning 
after the first show and did our thing. They 


` < probably thought we were creeps! 


With the recent explosion of bands like 
Tiger Army, Horrorpops, and Neckromantix, 
do you see the 7 Shot Screamers making a 
splash in the mainstream? 5 

Dan: Huh? 

Mike: We're not looking to ride any coat., 
tails on our way to the top. It's great that the 
USA is finally paying attention to psychobilly 
bands, but it's been around for years. We'll. - 


` find our place in the sun, and I have a feeling 


there won't be much to compare us to. 

Dan: We definitely don’t fall into * 

the pigeonhole of Hellcat Records 
“psychobilly.” We have a much broader © 
sense of style than that at the end of the day, 
something more can-enjoy. 
Mike: Yeah psychobilly". 
doesn't have to be 


ай about bats and monsters, If you’re into 
psychobilly via Hellcat Records, try some shit 
like The Quakes and The Frantic Flinstones. 
That s psychobilly! 


Tell us about your relationship with X, 
Exene Cervenka, and the Original Sinners. 
Mike: Exene met her husband (and Original 
Sinners guitar player) at a 7 Shot Screamers 
show in 2001 in St.Louis. So we were always 
their “sweetheart band ." X asked us to open 
up a few shows; and the new Original Sinners 
line-up spawned from that. 

Kevin: Exene hired us to be the new line up 
of the Original Sinners. We've done a couple 
shows with them where the 7SS open the 
show and then we pull a double heade: 
the Sinners. We also just got back from 
where we recorded the Original Sinne 
upcoming album. 

Dan: Exene and her husband Jason took us 
out for Thanksgiving dinner last year. We 
went to a place in LA called "the Stinking 
Rose." 

Chris: It's the best gig you could ask for. 
Working with Exene is insane. 

Kevin: Yeah, X is my favorite punk band 
of all time. 


So when can we expect to hear the new 
Original Sinners album? And does the 755 
style come through on the record’ 
Kevin: You bet your ass you can tell it’s the 7 
` Shot Screamers on the album. We play with a 
certain flair! 
Mike: The album is set to be released on Nitro 
Records in August, just so you know. 
Dan: We just played South by Southwest in 
June with the Original Sinners. and got a lot 
~ of great feedback. 7 Shot 5, 
a lot of the same elements as N. 
Kevin: We're like N in that 
they love to rock 
out, but their 


biggest 


mers also mix 


influence is roots American music, ya know? 
Blues and rockabilly. 

Chris: Грау electric bass with the Sinners 
instead of an upright. I think there's a distinct 
difference between this new album and the 
first Sinners album. 


The picture of Winona Ryder in her 

755 shirt has been posted all over the 
internet. Any other celebrities in the 7 Shot 
Screamer fan club? 

Dan: Bopper from the River City Rebels 
(laughs). 

Kevin: Mike and 1 ran into Artie Lang 

in Vegas. And I got to go to Viggo 
Mortenson’s house. 

Mike: That same day we saw Paul Stanley 
from Kiss at Subway in Santa Monica, but 
I guess that doesn’t make him a fan. 
Chris: He ordered a Double Meat Wrap. 
Dan: I bet he's а fan of Chris? “double 
ineat wrap! 


Wnat is your favorite city Cother than St. 
Louis) to play and why? 

Dan: Pittsburgh. Our boys the Drifters live 
А tuff-as-nails car club that always 
shows us à good time when we come 
through town! 

Kevin: ГА. When there's a big good looking 
crowd singing along to our songs. 

Mike Hike unique cities. Atlanta and 
Pittsbureh are great, And Texas has Amarillo 
and Harlietonz those are my favorites. 

Chris FI Paso! 

Mike: Yeah. E] Paso! We could live there. 


there. 


The 755 nave become synonymous with 
partying, on stage and off. What actions 
do you take to take care of yourself on the 
road nignt after night? 
booze and 
hemorrhoid cream. 
Kevin: Chris just 
drinks until he passes 


out. Then wakes up the next day hundreds of 
miles away at the next show. No hangover. I 
wish I could do that. 

Chris: Fruit, water, and as little fast food as 
possible. 

Mike: Yeah, we were all perpetually sick on 
this last tour. Lots of vitamin C and water 
during the day. Then whiskey instead of beer 
if your throat hurts. 


Tell us a bit about your releases. | 

Mike: We have 2 albums out and one 7 inch 
that is outta print. Our newest album, “Keep 
the Flame Alive" just got released on Chicago 
label Haunted Town Records. Go get it! 
Chris: The first album is called “I was a 
Teenage 7 Shot Screamer" It’s got some 


songs that we still play in every set, "Camille" 


and "Hooker" are always crowd favorites. 
What can we expect in the coming year 
from the 7 Shot Screamers’ 

Dan: More touring 

Hard work, good times. and great 


Mike: New material! We have a truck 

load of new songs that we are going to 
make a new album with. And of course the 
inevitable touring schedule so people don't 
forget about us. 

Chris: We always wanna be keeping busy. 
That's our goal. 


Stay up to date with us on the internet. 
www.myspace.com/7ShotScreamers.and 
www.7ShotScreamers.com © 


| 


Swing Ding Amigos 
"The Mongolita Chronicles" CD 
"This is crazy good." - Punk Planet 
"This band is fucking awesome" - Roctober 

"Its a schizophrenic good time." - Odyssey Zine 
| “Straight to the point, gut-driven, gone for the 
throat rock fury." - Left Off The Dial 
“| "if | had to-break it down it would be a punk rock 
*4 lo-fi garage while shaking hands with MC5 and 
doing speed." - Panache Magazine 
"The songs have an addictiveness.to them" 
- Razorcake Magazine 
www.swingdingamigos.com 
www.rocknrolipurgatory.com 
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time. This sizzling release 
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original line-up back together d ; 
. MAGNUS DOMINUS CORPUS takes straight aim 
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The Pointed Sticks were a West 
"(Coast phenomenon that burned 
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а greats created a unique legacy with 
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fun sound at the band's peak. 
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“it has a great anti-war 
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in 20 years 

Publications. 

О.А. hit you with humour, 
politics and passion. Killer 
versions of classic protest 
songs "Eve Of Destruction"and "Mastors Of War" 
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[Something[Better] 


CD/LP Features World War 3, 
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NEW BOOK! 
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tumultuous way. 
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Riveting, pol 2 life in punk 
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The Real McKenzies, Raw Power, 
The Vancouver Complication, The 
Damned, Sham 69 & many, more! 


Sudden Death Records 
Cascades Р.О. 

Box 43001 

Burnaby, BC, 


By Thomas Botos & Hannah Backman 


LINE-UP: 

Hasse - Guitar 

Lorenzo - Vocals 

Kalle - Guitar 

Johan - Saxophone, Organ and Vocals 
Matte - Bass 

Viktor - Drums 


WHAT IS PUNK ROCK? IS IT COPYING YOUR 
FAVOURITE BAND AND TRYING TO BE AS 
SUCCESSF $ THEM? OR IS IT CREATING 
YOUR OWN NICHE? IF YOU, LIKE WE, 
PREFER THE LATTER YOU BETTER CHECK 
OUT SWEDEN’S OWN DIMS REBELLION. THE 
BAND HAS INVENTED THEIR OWN UNIQUE 
SOUND, WHICH IS A BLEND OF MANY 
DIFFERENT KINDS OF MUSIC. THE SPIRIT 
IS PUNK, BUT ON THEIR DEBUT ALBUM 
YOU’LL ALSO FIND TRACES OF COUNTRY, 
ROCK, MANCHESTER, NORTHERN SOUL, 
POP, ROCKABILLY, HC AND EVEN SOME SKA. 
SOUNDS INTERESTING? LET US TAKE YOU 
BACK TO WHERE IT ALL BEGAN... 

Hasse: The band came together in 
1997 when I and the original singer 
Niklas managed to get Lorenzo in on 
bass and Danne to play drums. He 
didn’t stay for long’ though. 

Viktor: When I joined’ we were more 
or less an ordinary ОП or Punk band, 
with typical lyrics to match. 


товве, WHO BY THEN HAD JOINED AS 
SECOND GUITARIST DISAGREES AND 
EXPLAINED TO US THAT HE ALWAYS 
THOUGHT THEY WERE A BIT DIFFERENT. 
Tobbe: We could change our sound 
every week by then as we all 
progressed musically. Of course we did 
sound as the typical Oi! band from 
time to time, but we always seemed to 
re-arrange our songs. 
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JOHAN AGREES AND EXPLAINS 
WHAT HAPPENED WHEN HE FIRST MET THE 
BAND IN THE STUDIO HE WAS WORKING IN. 
Johan: Well not many ordinary Oi! 
bands have six minute long songs with 
drum solos in them, now have they? 
I tried to help them to rearrange 
some of the music when it came down 
to record their first demo, but they 
were more interested in drinking beer 
and smoking cigarettes beneath the 
No Smoking sign. After a while we 
managed to record a few songs, and 
they released their demo. 
Viktor:. The demo is supposed to 
exist in 100 copies, but I think we 
only sold about 30 or so, Niklas 
(ав) probably got the rest hidden 
somewhere. (laughs) 


THINGS STARTED TO 
MOVE ALONG FOR THE 
BAND, AND THEY 
PLAYED A COUPLE 
OF GIGS WITH 
THEIR MATES 
THE PINTS, 

WHO EVEN 

TOOK THEM 
ALONG AS A 
SUPPORTI 

ACT IN 

DENMARK. 
HOWEVER, 

ALL WAS NOT 
GOOD WITHIN 
THE BAND. 

THEY PLAYED 
ONE MORE 616 
WITH NIKLAS 

ON VOCALS 

AFTER THE 616 
IN DENMARK, 
AND THEN 

THEY DECIDED 


TO SPLIT. NOT FOR LONG THOUGH, A FEW 
MONTHS LATER THEY WERE BACK IN 
BUSINESS, BUT THIS TIME WITH LORENZO 
ON VOCALS AND BASS. 

Lorenzo: As I was writing nearly all 
of the lyrics at the time it seemed like 
the natural thing to sing them as well. 


THIS LINE-UP CHANGE INEVITABLY ALSO 
LED TO A CHANGE IN SOUND. GONE WAS 
THE RATHER PREDICTABLE SOUND OF 
THEIR FIRST DEMO TRACKS. IN 
FACT THEY DITCHED 

ALL THEIR OLD 

MATERIAL AND 

STARTED TO 


WRITE A COMPLETELY NEW SET. BEFORE 
YOU KNEW IT THEY WERE BACK IN THE NEW 
STUDIO JOHAN WAS BUILDING, TO RECORD 
„TWO SONGS FOR THE (THEN) UPCOMING 
COMPILATION ‘BREWED IN SWEDEN.’ 
Johan: I managed to set up the studio 
the night before the recording, and it 
wasn't quite finished when we started. 
Then I had to mix it all in one day, 
so the production was a bit rushed. 


THAT WAS WHY THE BAND DECIDED TO RE- 
RECORD THE TWO TRACKS FOR 
4 THEIR DEBUT EP RELEASED 
BYA 
MESSAGE 


ТО YOU RECORDS IN 2002. THE SOUND 
QUALITY ON THAT EP WAS NOT THE BEST, 
AND THAT WAS BECAUSE OF THE CZECHIAN 
PRESSING PLANT WHO DECIDED TO ADD 
SOME DISTORTION ON THE ALREADY 
FINISHED SONGS. A PITY, AS THE "REAL" 
VERSIONS OF THE FOUR SONGS ARE 
FAR SUPERIOR TO THE ONES ON VINYL. 
HOWEVER, BEFORE THAT TWO OTHER 
SONGS WERE RECORDED FOR THE BREWED 
IN SWEDEN П COMPILATION (WHICH 
ACTUALLY HAS GOT THE ORIGINAL SINGER 
NIKLAS AS BACK COVER MODEL!) DURING 
THESE RECORDINGS STUDIO MAN JOHAN 
HAD BECOME A FULL TIME MEMBER OF THE 
BAND, ADDING THE SOUND OF SAXOPHONE 
AND ORGAN, WHICH SOON BECAME THE 
TRADEMARK SOUND OF DIMS REBELLION. BY 
THE TIME THE COMPILATION WAS RELEASED 
GUITARIST TOBBE HAD LEFT THE BAND FOR 
NEW PASTURES AND OSCAR FILLED THE 
VACANCY. IT WAS ALSO ABOUT THIS TIME 
THAT LORENZO STARTED TO CONCENTRATE 
ON THE VOCALS ONLY, AND LEFT THE BASS 
DUTIES TO THE NEW RECRUIT MATTE. 
WITH YET ANOTHER LINE-UP CHANGE 
WHEN OSCAR GOT SACKED AND KALLE. . 
GOT DRAFTED IN, DIFFERENT INFLUENCES 
BECAME MORE APPARENT IN THE MUSIC. 
Viktor: We've always been a Punk 
band, but nowadays we like other 
influences to shiné through as well. 
Johan: There's no point sticking to one 
formule just for 
the sake of it. 
Progression has 
to be the 
natural 
driving force 
when you. 
Play music. 
Us using 
; brass and 
+ organ is 
nothing new 
in Punk. 
Bands like 
Blaggers 
LT.A. and 
Angelic 
Upstarts 
have done 
it before, 
for instance. 
HOWEVER, 
IT WAS NOT 


ONLY SOUND WISE THAT YOU COULD SPOT 
THE MUSICAL EVOLUTION OF THE BAND, THE 
TYRICS SEEMED TO CHANGE А BIT AS WELL, 
NOT ONLY BECAUSE OF THE FACT THAT JOHAN 
STARTED TO WRITE SOME OF HIS OWN, BUT 
ALSO BECAUSE OF LORENZO WANTING TO 
WRITE ABOUT OTHER THINGS THAN THE 

OLD TOPICS. A PROOF OF THE SLIGHTL] 

NEW DIRECTION CAN BE HEARD ON THE 
COMPILATION BREWED IN SWEDEN Ш. 
Lordenzo: For me writing songs is a 
way of therapy. I write about things 
that affect me on a personal level and 
as I went through some hard times it 
reflected on the songs I wrote. I can’t 
be bothered writing about hanging in 
street corners drinking beer anymore. 
There are plenty of lyrics about 
subjects like that as it is, and I don’t 
find songs like that relevant. 

Johan: I’ve never written an all happy 
song in my whole life. I just can’t do 
it, good luck to the ones who can. 


THESE FACTS MIGHT EXPLAIN WHY THE 
SONGS ON BOTH THE SPLIT CD WITH THE 
DONTCARES AND THEIR OWN CD DEBUT 
NUEVA ESTOCOLMO (BOTH RELEASED ON 
KJELL HELL RECORDS) HAVE A SLIGHT 
FEELING OF DESPAIR ON THEM. THAT SAID, 
AFEW OF THE SONGS ON THE SPLIT ARE 
ABIT OLDER AND MAYBE SOUND A LITTLE 
DIFFERENT COMPARED TO THEIR MORE 
RECENT MATERIAL ON THEIR FULL LENGTH 
RELEASE. AFTER THESE TWO RELEASES 
THEY PLAYED SOME LOCAL SHOWS IN 
STOCKHOLM TO PROMOTE THEIR ALBUM, 
WHICH MOST CRITICS HAVE LIKED. IN FACT, 
THEIR LIVE FOLLOWING HAS GROWN FOR 
EACH RELEASE AND EACH GIG, AND THE 
LOYAL FANS FROM THEIR EARLY RELEASES 
ARE STILL THERE AS WELL. ESTABLISHING 
DIMS REBELLION TO BE A LIVE ACT TO RELY 
ON. BUT WHAT WILL DIMS REBELLION DO IN 
THE NOT TOO DISTANT FUTURE? 

Hasse: We’re gonna play a festival in 
August, and that’ll be great. 

Viktor: We'll try to get some more gigs. 
Johan: Start to write material for the 
next album. 

Lorenzo: Who knows, it might even 
have some happy songs on it. 


Find out more about Dims Rebellion at 
www.dims.se © 
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By Janelle Jones 


ne of the most crucial bands of the burgeoning hardcore punk 
scene in the late-’70s/early-'80s, of course, is San Francisco's 
Dead Kennedys, as they offered highly intelligent and scathing 
lyrics oozing with biting socio-political commentary coupled 
with sonically stirring, innovative hardcore. Since 2001, bassist 
Klaus Flouride, guitarist East Bay Ray, and drummer О.Н. Peligro – three- 
quarters of the legendary line-up - have been playing and touring, first with 
Brandon Cruz singing and now with Jeff Penalty taking over vocal duties. 
Naturally, this has stirred a bit of controversy, as some people feel it's 
not the “real” Kennedys without the outspoken and oft-controversial Jello 
Biafra, who was the outfit's main lyricist and generally viewed focal-point, 
fronting:the band. Also hinderirig the band was a lawsuit that lasted years 
pitting Biafra against the rest of the guys over royalties he and Alternative 
Tentacles owed them and also dealing with the band’s back catalogue. 
(The lawsuit is over, with Alternative Tentacles compensating D.H., Klaus, 


and Ray for damages.) 


DKs re-mastered and re-released all 
their albums on Manifesto Records in 
2001. and released other odds and ends 
like the live ‘Mutiny on the Bay’ album and 
a DVD in the time since. The last material 
put out came in 2004 with ‘Live at the Deaf 
Club’, an impressive and truly vital record, 
documenting a show played in March 79“ 
(this early on in their career, DKs were a 
five-piece with guitarist 6025 and Ted, who 
was the drummer until late-1980). And 
according to Klaus, we can pretty much 
expect more material from the vaults to 
surface in the future and, perhaps, via the 
о line-up, some new songs as 
well.. 


` Were you yourself originally from San 
Francisco? 


I grew up in the Detroit area. | lived there 
until about '67 and then | lived between 
Boston and Massachusetts for about 10 
years, and came out to San Francisco 
around '78. So, that would give you a 
ballpark idea'about how old | am. [Laughs] 


What madè you go out there? 

From when | was a kid | was playing in 
everything from surf bands to R&B bands in 
Detroit, and then 1 got out into Boston and 
did everything from folky to what was hard 
rock at that point and a lot of blues bands. | 
was in House blues bands and stuff like that 
and they were mostly white guys backing 
up traveling black musicians... And that 
was a great experience, but generally | 

had a lot of trouble with the whole attitude 
of a lot of the white blues guys "I can drink 


you under the table" and all this other crap, 
this Macho let's-get-drunk-and-hang- 
out-all-night stuff, which was getting really 
old. [Laughs] And wasn't expanding [my] 
musical vocabulary at all, so | came out to. 
California and | didn't do anything for about 
а year. A friend came out first and said it 
was great here, so | came out and then 
they disappeared, but | ended up still here 
and started going to The Mabuhay just as © 
a lark. | heard about punk while | was ій, 


- Boston and hadn't thoroughly investigated it 


much outside of getting a Ramones album 
and sort of laughing [during] the first play, - 
thinking; “Oh my god; these guys have 

no chops whatsoever!" 'and.all this sort of 
music looking-down-my-nose-at-it sort of 
crap. And then I realized after playing it one 
night that the next morning ! woke up and 
the tunes were still going through.my head, 


“апа | thought, well, that’s curious. And then 


| did realize they did have their own kind of 
complete set of chops. They were doing 
exactly what they intended to do. And it 
was also reminding me that what initially. . 
got me excited about rock 'n* roll when 1 
was à little kid, like Little Richard and early 
Elvis and Jerry Lee Lewis and people like 
that, who were basically outta control and 
who'd Scare your parents, | wasn't involved 
in that much anymore, and this stuff was 
the kind of stuff that was outta control and 
would scare your parents! [Laughs] And 

зо | thought, what the fuck, | want to get 
into one of еве things. So, | started going 
down to see more and more bands, and 1 
«answered an add Ray had put in one of the 
papers to start a punk band. It was the first 
punk audition | went to, which was really 
lucky because | didn't wanna get involved . 


in the nihilistic end of it, and it tums out we. — 


іңіз — 
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were going more for not straight-ahead Sex 
Pistols style, but a different style and sound 


and atthe same time [try to] keep it sort of 


stripped-down and have some intelligent 
v behind it. 


But guess when you answered [the ad] 
you had no idea what the band would -~ 
be like. 

No, I had no idea when | answered the 

ad. | was just walking in cold like I'd walk 
cold into other auditions. When | came out 
to San Francisco | auditioned for about 
three bands that were awiul, | mean, they 
were just show bands and lounge bands 
and stuff like that, without being tongue-in- 
cheek lounge bands and it was just like | do 
not wanna do this and do not put a chart 

in front of my face please. [Laughs] And 
they said they'll call me and | said don't 
bother, [Laughs] And this one | didn’t know 
whether I’d meet a bunch of snotty jerks 

or some really nice people, but the people 
1 had initially met within the. punk scene 
even though they didn't know who the heck ғ 
1 was, there was some things where kids 
would say, "You're а poseur,” but basically 
they looked more new wavey than punk 
themselves, and they were basically the 
frowned-upon suburban kids who were 
coming into the scene at that point [and 
they] were the first ones to start and call 
you а poseur. But the people that are 
actually playing in the bands are saying, 
“Yeah, yeah, yeah, get a band going," so 

it was really encouraging from within the 
actual scene. 


Okay. Yeah, I was gonna ask you how 
skilled of musicians all you were when 
you first got together, but obviously 
you... 

Yeah, Ray and |, the first thing we played 
in his garage when we came over was 
"Peggy Sue” and | could make it through 
it, so that was good enough for Ray ‘cause 
the couple people that he tried couldn't 
make it through “Peggy Sue" and he 
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wanted to have somebody at least capable 
of doing that. And then we got together 
with Biafra and | think we already started to 
work on stuff like “California Uber Alles” and 
“Holiday in Cambodia" before we even had 
a drummer. We had a slew of songs to try 
out with a drummer and we went through 

а number of drummers before we came 
across Ted. And we recorded our first 
demo that got us the gig at The Mabuhay 
with а different drummer who didn't wanna 
do it and we didn't really wanna have 

him but he was a really good drummer. 
[Laughs] He just didn't fit, though. Those 
tapes are sitting around someplace; that 
would be interesting to dig up our original 
demo tape. That hasn't surfaced as a 
bootleg anyplace or anything. So, yeah, it 
turns out [Ted] had played for a while, Ray 
and | had played for a while, but we were 
all unhappy with what we'd been playing 

in other bands basically. So we weren't 
people starting out on a garage level of 
never having played before, but we sort of 
went for that aesthetic, that feeling of just 
Strip it down to a degree. 


So back then, was it hard to get shows? 
There was one place where it was simple 
to get shows as long as you had a demo 
tape and a picture. Dirk Dirkson would 
"throw you on the Stage somehow or 
another at a venue. The people I think that 
brought us in first were The Offs, they stuck 
us on one of their bills; | think we were 
Sixth on their bill. We had a 20-minute slot, 
which we practiced for and played the 
whole set I think someplace between 12 
and 15 minutes because we were basically 
зо nervous. [Laughs] So then | think we 
played “Rawhide” again at the end of the 
thing, but we got a good response from 
the first show, which is really cool to get in 
the sixth spot, you know, the very opening 
band. It was hard to get gigs outside The 
Mabuhay just because there weren't many 
venues that were booking gigs. There were 
one-shot places that would be halls that 


were rented by either groups of kids or 
prornoters or...there was a group of kids 
that promoted everything from small things 
up to a Clash show, there was a place 
called The Temple Beautiful about a year 
later and stuff like that. It was next door to 
Jim Jones' place. 


[Laughs] Oh, really?! 

Yeah, it was between Jim Jones’ place 
and The Fillmore, so they were all on the 
same block right next to each other. | think 
they had all been churches at one point. 
There were little basement shows and all 
sorts of things like that would happen, but 
the steady venue was The Mabuhay in the 
early days... [Later] there were a few more 
venues that opened up in the Bay area. 
When we started the group, especially with 
the name, we thought with luck we'd last 
Six months, maybe two years, get down to 
L.A. once in a while, and with luck maybe 
up to Vancouver. And then after getting 
some reaction we sorta set our sights 

on the U.K. ‘cause that's where we were 
getting more reaction and we didn't really 
get noticed back here on any sorta national 
level till we'd gone to the U.K. and then 
come back. it was like, “Oh, they've gone 
to Europe and come back" and blah blah 
blah and suddenly we're a deal. 


That sounds like what The Ramones did. 
They went over there... 

It's like that a lot of the time. Your 
hometown sees you around while you're 
starting up and there's a few people who 
will be your people and stick with you all 
the way through things, and there are 
people who'll stick with you until you go 
someplace else and then come back 
figuring, "Well, | knew them when and now 
they're no good anymore" even though you 
haven't changed at all. It always helps to 
go someplace else and come back with. 

a reputation from there because - at least 
for promoters - it makes it look like they're 
booking something that they're willing to 
take a chance on. A lot of promoters don't 
have a lot of foresight. They just wanna 
book what's safe. 


Right. And also at first you were a five- 
piece. When 6025 left, did you look for 
another guitar player? 

Yeah, we actually tried a few guitarists. We 
even thought about trying keyboards, but 
if we wanted to get keyboards in there, the 
only kind of style keyboards we wanted 
was [something] like The Screamers. They 
were a band that had two keyboards, a 
drummer, and a singer, but they were 

‘one of the bands that inspired us to get 
together in the first place... They didn't 
play synths in the style of Gary Numan, 
they had basically real primal beats on the 
drums and the keyboards were just totally 
over-the-top with distortion and they're 
just annoying more than pretty. It wasn't 
Ultravox by any means; it wasn’t any sort 
of that synth sound. It was just this grating 
sound, and almost everyone we tried out 
with keyboards wanted to go for the “ooh, 
listen to what | can make it do here" and 
we were saying, "This doesn't work. Let's 
just try it with the four of us." Yeah, and 
6025 had a great sense of the bizarre 
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in what he brought into the band. The 
things he was involved in were things like 
“Gaslight” and “Ill in the Head”. He had a lot 
of The Residents-type ideas musically that 
he brought in, and he ended up playing 
with Snakefinger from The Residents 
immediately after us for a while. 


Okay, and um, he's kind of 1 guess 
mysterious... [Laughs] Did he become a 
Born Again Christian? 

Yeah, he did all that. [Laughs] Yeah, he 
was gonna write - and | guess he's still 
working on - the ultimate Christian punk- 
rock opera, something that just sounds 
like yeah, okay, go right ahead 6025. Have 
a blast. But he's also basically got some 
illnesses that keep him from accomplishing 
much at all anymore. But he and Biafra 
just basically carne to loggerheads about 
quite a few things and it almost came to 
people punching each other at one of the 
practices, and that was when [he] split. 


1 don't know if you can, but, for you, 

is there any one record you guys put 
out that you feel epitomizes Dead 
Kennedys? 

Well, | think, as it is with most bands, all 
the stuff you really build up and been really 
dying to release comes out in your first one 
and then you're constantly trying to make 

it better than the first one. So | think ‘Fresh 
Fruit' right off the bat, although the quality of 
the original release and the audio on it was 
abysmal, the songs are great. [Laughs] 
And actually since it's been re-mastered, 
we got the sound level up a little better. | 
don't know; 'In God We Trust' is us trying 
to take another direction, just like | said, 

we couldn't duplicate [the first album] so 
let's not try to. Let's try to go in a different 
direction. And with each LP after that, we 
tried to do a slightly different direction. 
‘Frankenchrist’ got a little more into the 
haunting end of things and it goes on like 
that. So, outside of the greatest hits thing 
—1 really like ‘Deaf Club" now. | think just 


because | wanted to release that since we 
recorded it, | mean, that was the intention 
when we recorded. Well, | know the guy 
who recorded that was the guy who 
recorded the 45 of “California Uber Alles” 
our first single. And [that] and “Man with the 
Dogs" single was recorded by the same 
guy who brought his equipment over and 
recorded the Deaf Club show, which is why 
it was recorded so well and still survived. 
Everybody goes, “Gee, it sounds really 
good for a live show." And it’s because 

he knew how to record people basically. 
[Laughs] 


Yeah, so why did it take so long to come 
out? 

That you'd have to basically ask Mr. 
Biafra... We had the ability to mix it and 

put it out way back when. We could've put 
that out in '87, '88, when he first started to 
put stuff out. It would've been the | 
follow-up to 'Convenience' or it could've 
even been put out during the middle of 

- because it was done so early on - it 
could've been our second album out or 
something like that. If it was the second 
album it would've been too close to ‘Fresh 
Fruit' because a lot of the songs would've 
been duplicated, but it certainly would've fit 
coming out in '86 or something like that. 


And for you, what's the best moment 
with the band? 

There's no best moment. The whole 
experience was a thing where, like when 

| was growing up and playing guitar and 
listening to rock 'n' roll, my dad who had 
been a musician in the ‘20s and ‘30s in 
New Orleans, which he didn't even let me 
in on until 1984 or so because he didn't 
wanna encourage me to throw my life 
away with rock 'n' roll, but when | was first 
playing guitar, he said, "You know, there's 
three million kids out there that wanna play 
guitar in a band. Get something real for a 
goal for your life because you got yourself 
зоте ridiculous competition.” But | kept 
playing music and basically once | gave up 
оп trying to make a living at it is when | said, 
"Let's have some.fun and do what | used 
to really initially love about rock 'n' roll," and 
that's when the Kennedys as it turns out 
kicked in, and so while the Kennedys were 
going on and there was this mayhem going 
on onstage just about every night, | could 
sort of at times, as far as playing, go on 
automatic pilot and just look at what was 
going on around me and take it in because 
| was realizing what my dad said, which 
was there's three million kids that wanna 
do this and | got to do it. And | was really 
thoroughly cognizant of that while it was 
going on, thinking, “Geez, | really got to 
have this happen," and it was cool. Without 
distorting what | wanted to do in the first 
place... The fact that | was getting to play at 
all not to eight people sorta staring at you 
in a three-quarters-empty club. We were 
actually a successful band on the level that 
we were successful having a blast with 
what we were doing, and causing mayhem 
like | never expected to cause in any band. 
| mean, when | was 16 | was thinking, "Oh, 
by the time I'm 21 | can't be playing rock 
‘п’ roll anymore" because by then you're 
supposed to have a suit on and pushing 


а pencil and | was buying into all that crap. 
that was being shoved down me. And it 
wasn't until | was 29 that | even got into the 
Kennedys, so I'd seen and been through 

a lot of 15 years of playing for eight people 
thing and when | finally started to do music 
that was absolutely fun and outta control 
was when it kicked in. Plus just having it 
kick in at all was incredible. It was fun to 
watch what was going on and to know 
people were really having fun watching it. 


1 don't wanna get into all the court 
battles because people can read it all 
at that site [www.deadkennedysnews. 
com], but do you think the animosity 
will ever diminish? Or has it at all? 

It has on our side. We don't wanna dwell 
on it. All we're looking for basically from 
him is some sort of realization - he still 
doesn't seem to accept that any of the stuff 
that has been accepted by anybody else 
exists. [Laughs] Which is a strange and 
sad situation for a man who is so aware of 
what goes on in the world and really brilliant 
about political things and large social 
issues, [but] when it comes to small social 
issues, he still hasn't sort of come to grips 
with it. So there's a lot of animosity of him 
towards us | believe, but everybody has 
their faults. He's a human guy, you know, 


* it's just he's gotta do what he's gotta do, | 


guess. 


So what was it that caused the 
dissolution of the band? 

The break-up of the band wasn't caused 
by any one person in particular. We'd been 
playing for eight years at that point, which 
as far as punk-rock things went, eight years 
consecutively was a long run. We wanted 
to do different things. Ray was going in one 
direction; | was going in another. This myth 
that's being perpetuated that we broke up 
after the 'Frankenchrist' lawsuit started and 
all that stuff, we had agreed to break up 
even before that album was released. One 
of the things we disagreed over was the 
poster. It's not that | didn't think the poster 
was gonna get us in trouble as much as 

| didn't think the poster represented the 
band as much as it represented what 
Biafra’s image of the business world 

and relationships in general were about. 

| thought sure business in general, but 
relationships по. Апа also he wanted to 

put it on the cover and I thought it was a 
shock for shock sake sort of thing, which 
we generally didn't resort to. But that was a 
sample of one of the things where we were 
going in different directions and we just 
decided let's not work as this unit anymore 
for a while. Let's try and do other stuff. 

We never said we could never get back 
together. We never announced that we 
broke up when we broke up... We did our 
last show and then just stopped booking 
shows. But within the group we Knew we 
had a commitment to each other to still 
record the songs we'd written, which was 
when 'Democracy' came out. We recorded 
that after we had stopped even performing, 
зо we played some of those songs out, but 
we didn't do a support tour for that album 
because we were alréady broken up by the 
time it was released. But yeah, just to dispel 
that thing about us breaking up after the 
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Right, you see that a lot. That that was 
' one of the major cause: 

That wasn't a major cause óf the break- 

Up; that was just indicative of how we 

were going in different directions and how 

we wanted to represent ourselves. And 


musically it wasn't going where | wanted to 


до, obviously for my solo stuff afterwards 
[wanted to go in a more experimental . 
direction and | also had some pop stuff 
‘hat absolutely drove Biafra crazy. | like 
| melodies and we were going further and 

further from melodies. ‘Fresh Fruit’ is 
thé melody-laden thing - it's got tons of 

~ hooks. It's got memorable melódies and 


tunes, апа го not dissing people who like 


Straight-ahead stuff, I'm just saying that's 
my general taste: to have something in 
there that basically follows not the classic 


* T verse-chorus-verse-chorus-bridge-bridge- 
‘Chorus, but have something that has some 
Sort of melody that you're thinking of when 


уой walk out of the damn club, and we 
were going. away from that. So that was. 
опе Of the reasons | wasn't happy with 
№ Plus, like | said, on the total opposite 
of the thing, | wanted to do some more 


experiméntal stuff. If you've ever heard the 
‘Because | Say So’ album | followed'up with 
it'll give you an idea of sort of what | wanted 
to. do. And it's not that | wanted не band ` 
to do it, it's just that because it wasn't stuff | 
wanted to foist on the band or insist that the 
“band do because it wouldn't fit the band. It 
Was just à matter of that we wanted to go * 


~ off and do différent things. 


what three or four records? 
| put out a single first to just get my feet in 


the water while the band was still together. 


That was-"Shortnin' Bread'...and "The 
Drowning Cowboy” was the b-side. And 
‘then "Спа Cha Cha with Mr. Flouride' was 
an EP that was my next step and | think 
that was released while the band was still 


94 ДРК! 


lawsuit started. That's not what happened. 


Yeah, about your solo work, you put out 


together. And then after the band [ended, 
came] 'Because ! Say So' and 'The Light 
13 Flickering’. And then | started playing 
with other bands, so | stopped recording 
my own stuff, but | was involved with some 
other singer/songwriter-type people and 
going in a whole different direction. As soon: 
as | was starting to wholeheartedly record 
another album is when Dead Kennedys 
reunited and sorta put a stall on writing and 
getting in my, studio and doing my own 

stuff. And also because we're still toying 
around with writing some more Kennedys 
material, seeing if it indeed sounds like 
Kennedys material or not and if it does and , 
holds up to at least 'Frankenchrist', then 
maybe we'll put something more out. If it 
doesn't, we won't, but there's still the three 
of us that can write the music, which we 
found out just from jamming around and 
our new'singer Jeff has got really incisive, 
good lyrics - a really bright kid. He's intense 


-and not politically ignorant at all: 


You mentioned writing new material, 
but you guys started touring back-in 
2001, then? When did you start working 
on new material - just recently? 

Just recently 'cause when we first started 
touring, | mean, my idea ‘cause | have a 
kid now, was that | said, "Well, if we start 
touring again, | want to keep it just to little 
regional jumps, little mini-tours" because | 
didn't wanna be away more than 11 days 
ata time. That was my pararneter. [Laughs] 
Everybody said, "Okay, that's fine. We can 
work around that." And then by late 2001 
or the middle of 2001 or 2002 (| can't even 
remember which it was because it all 
becomes a blur it happened so quickly) we 
were going on six-week tours in Europe: 

It was fun to play the shows but all the. 

crap in between the shows was just à 
complete drag and we're 20 years older 
than [when] we were doing it the last time. 
The downtime between [tours] wasn't time . 
we'd wanna get together arid do stuff. Now. 
we've taken a big break sort of and we're 


doing fewer and fewer shows and trying 
to have thém be better quality, that's the 
idea: decent venues, all-ages... The only Ё 
other problem with writing songs is that 
we have to sort of do it by bits and pieces, 


7 back and forth because О.Н. and Jeff are 
«down in Southern California and Ray and , 


Гаге in Northern California... [Laughs] So 


„Е slows down the process quite a bit, but 


we're coming up with riffs and stuff and. 
then Jeff comes up with words and then 
we sorta match them. We've.got a few. 
things, but we're not gonna talk too much 
about them until we find out if we really 
like them. We're really excited about them 
when we first write thém and then some 
of them we listen to two months later and 
go, "Wall, that needs to be fixed here and 
here" or "let's just scrap the whole thing" or 
"let's start over with a better idea on it and 
keep the riff" or something like that. So, it's 
the standard songwriting precess. When 


“we were together as Dead Kennedys, we 


‘Only put a record out maybe every уваг- - 
and-a-half, | mean, we put like five albums 
ой - actually four-and-a-half [with] the ЕР, 
during an eight-year period, 50 we never ” 
were writing tons of stuff even back then. 
We weren't an album-a-year-type group 
or two albums a year like some of the 
groups were. God, | look at people like Elvis 
Costello and | go, Jesus Christ, where does 
it all come from?!" [Laughs] Some bands 
are amazingly prolific. 


Okay, so do you have anything in mind 
for touring this year? 

We've got, like | said, fewer things. We 
wanna hit a couple places where we 
haven't hit. We're trying to see if we can 
arrange maybe going to Australia, we 
haven't been back there since we've. 
gotten back together. The original idea. 

of going out was that we wanted a lot ` 
of people who hadn't been able to - for 
one thing the three of us wanted to play 
together again and we thought we'd just 
do а one-off show. We weren't even 
planning to do that until it sorta happened. 
But a month before it happened we 
decided to get together again and we 
were gonna release ‘Mutiny on the Bay’ 
and just do a record-signing party in L.A. 
at the Key Club, and D.H. said, “Well, 
why don't we get together and play?” Ме 
said, “Well, who will we get to sing? You 
know, ‘causé Biafra won't do it." And so 
ме came up with Brandon and he tried 
out and it worked right away. People were 
outside the little rehearsal studio - it had 
this little porthole window and people were 
peeking in and going, “Yeah, it's them,” 
‘and pretty soon people were holding cell 
phones up to it and recorders. [Laughs] 
And word got out and the show was sold 
out two weeks in advance and there 

was a line down the street. So that's 
when promoters started approaching 
us...[asking] if we could do more shows, 
and that's when we started to talk about 
doing more shows - the idea being that if 
you were under 35, the likeliness that you 
had seen a Dead Kennedys show were 
pretty much nil. So, we wanted to reach a 
bunch of people that had never seen the 
show and if people had seen the earlier 
band and wanted to come see us again, 


that would be fine too. It was about two- 
thirds people who'd never seen us and 

a third people who [had]... We hit places 
that we'd never hit before like Brazil and 
Argentina and Chile and all the Eastern 
European countries, which were all Iron 
Curtain countries back then. I'd still like 

to play Cuba. | think the idea of Dead 
Kennedys playing Cuba, the irony wouldn't 
be lost on Fidel Castro, at least. [Laughs] 
But | guess we'd have to enter through 
Canada or Mexico or something like that 
to do that. But, yeah, we're looking to play 
some more shows, but we're not exactly 
sure where and how often. We're going 
back to focusing on our own projects and 
maybe putting some Kennedys music 
together. We know there's more in the 
way of video to put out, and we wanna 
compile another thing like that to put out. 
We tossed the idea’ about what stuff to put 
out just in an audio format like the 'Deaf 
Club', whether it's just interesting to us 

or if it would be interesting to everybody 
‘cause we have a ton of stuff, but how 
much of it does anybody outside of rabid 
collectors really care about. So there's 
those decisions to make also. 
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1 enjoyed that one, the ‘Deaf Club’. 
Yeah, so did |! [Laughs] I've enjoyed it for 
years! “Gaslight” needed to be out there 
for like forever and “Back in the USSR”, 
the Honeycomb thing “Have | the Right”. 
It's the only time we ever played those two 
songs - at that show. We used to play “The 
Last Time” every once in a while. We'd 
throw in goofy covers. The first time we 
played “The Last Time” people thought 
we were breaking up. [Laughs] In 1980 

or something we ended the set with [that 
song] and it's like, “Dead Kennedys are 
breaking up!” No, we just decided to play 
“The Last Time”. 


Well, now you have Jeff, like you said. 
How did you decide on him? Did you try 
other people out? 

Brandon couldn't do it anymore because 
of mostly family reasons and stuff like 

that and he pretty much had done his bit, 
putting himself out there when it wasn't 
maybe the most popular idea to go out 
without Biafra and he took a lot of flak for 
it at least at first, but he just stood up to it 
and also showed that the message was 
Still just as important as the music - or 
equally important back and forth. It was 
still a fun thing to go and see. But after 

he had done his run, our road manager 
said, "Well, there's this guy Jeff that would 
do great." We said, *Yeah, well who the 
heck is һө?!” [Laughs] He said, "He's a 
filmmaker guy." He did like a six-hour DVD 
that's out on Bouncing Souls. 


Is that the one that just came out like 
last year? 

Yeah, he's the one that basically put that 
together, so he's not a dummy obviously. 
So we said we'd give him a shot, and he 
turned up at our practice down in L.A. and 
ме basically had given him the set list of 
what we were planning to do [at] the next 
shows. We went through the set without 
stopping; he had it all. The only thing he 
basically tripped up on was where we 


stretched stuff out a little longer [for] live 
shows than they are on records. But he had 
it down. Plus he was intense and funny, so 
we said the combination of intense and 
funny and having it right is just great. He 
wanted to do it and we wanted him. That's 
how he became part of this thing. Just one 
rehearsal and we knew. We were going 
out to Norway really quickly after that, so 
what we did with him was to see how he'd 
do onstage, we did an unannounced set 

at the Viper Room after the standard show 
that was playing there that night was over 
with we came out with him and it worked 
really good. And the standard heckler thing 
that can happen when you come out with a 
new person he took care of really well. And 
from that point on everybody had a blast. 


Just the heckling - when you guys 
started back with Brandon, how bad 
was it? 

Well, like anybody in anything, there's 

not gonna be 100 percent for you and 
there's gonna.be a bunch of people 

who come out of curiosity, a bunch who 
come that really wanna see us, there's 
gonna be a bunch of people who come 
that were ready to not like it. There'd 

be people who would be outside at the 
initial shows outside saying, "Blah blah 
blah...We read everything at Alternative 
Tentacles' Website." And when we'd say, 
*Well, have you read anything outside 

of AT's Website?" they quoted all these 
facts. We're like, "Where did you get all 
these facts?" "AT's Website." There's other 
places to go to. If you're a journalist you 
go to just one source and say that's your 
Story, well, no... So...being that we'd be in 
these towns that we don't know anybody, 
we'd say, "You wanna be on the guest 
list? You're on. Come папа make up your 
mind. There, just watching it, see what 
you think. And as far as the whole story of 
the trial goes, you can go to our Website; 
also you can go to the court Website you 
can find actual documents. But in the 


meantime, why don't you just come in and 
see the show." And a few of 'em go, "Oh, 
I'm not gonna go there," and then some 
kids would say, "I'll try it out. What the hell, 
it's free." And [some people] would come 
out saying, “That was a fun show,” stuff 
like that. And part of the whole thing with 
Dead Kennedys from the get-go was to 
rile people a little - not to have everybody 
like you. If everybody likes you, you're 
doing something wrong. It's too easy if 
everybody likes it. 


You just look at some places where 
they post news or whatever like about 
the court decisions and people always 
comment taking [Biafra’s] side. 

Well, he's more of a mouthpiece. He's 
got more experience with the media. 

He knows how to manipulate the media 
much better than we do; he's done the 
spoken word for a long time and [it's] 
basically really good stuff as spoken 
word goes. But also a lot of the press, 
the more, let's say the 'SF Weekly', 

the 'Village Voice', the above-ground 
alternate presses, the major alternate 
press, they think, "We're more worried 
about losing sound-bites from Biafra than 
about telling a balanced story 'cause he's 
always good for a sound-bite or.two." So 
I think sometimes editors will lean a story 
that started out as balanced towards his 
thing. And he did have a lot more access 
to the media than-we did, which was an 
uphill thing for us in the beginning. But 
now people are realizing there are two 
sides to the story obviously. 


Okay. Ohhh... [Laughs] This is totally off- 
topic, but D.H. is an action hero now? 
[Surprised] An action hero?! 


Isn't he in a movie doing his own stunts? 
Oh yeah! | haven't followed that too closely, 
but I'd heard that, yeah. | haven't seen 

it. That's the thing: we go off and do our 
separate things, we all pretty much don't sit 
around and talk about "Well, this is what! 
did while we were away..." We get together 
in order to do more Kennedys stuff. We 
never as a band ever from the beginning 
were guys that all - | mean, for a little while 
at the very beginning Biafra and | shared 

an apartment, but we were never guys that 
hung out all the time and did everything 
together. We'd do the shows, we'd do the 
practices, and we'd split off and have our 
own lives. So, yeah, I've heard about that. 
An action hero. He can do it too; he's totally 
athletic. 


1 had gotten the press release months 
ago and it was talking about how 

he does his own stunts. That's cool, 
though. It's called ‘The Four Horsemen’ 
I think. 

“Тһе Four Horsemen’ like the Apocalypse. 


"Okay. в it out there? 


1 have no idea! I have to look it up or 
something. 

Yeah, that's a Web-search thing to do. ГИ 
ask him about it the next time | talk to him, 
which will be within the week. 


www.deadkennedys.com © 
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BROKEN BONES _ 


By Marcus Solomon 


he sound of Broken Bones will snap you to attention! One 

of the most intense, intelligent, and experienced hardcore- 

punk-metal bands from the UK has created yet another 

album that will detonate your mind, body and CD player. 
TIME FOR ANGER, NOT JUSTICE is the latest-barrage of rhythmic, 
righteous indignation from the mastérs of British thrashcore: 
Founded in 1983 when guitarist Bones left the infamous group 
Discharge, Broken Bones further raised the standard for what was 
to be considered forceful punk rock. The Sex Pistols may have 
opened the door, but Bones and his boys absolutely smashed the 

г door to. splinters, апа continue to do so today. 


Bush the Lesser reached across the 
pond to find British Prime Minister Tony 
Blair ready, willing, and able to assist 
the United States government fight 


terrorisrn by piling иргомег 100,000 
bodies of innocent Iraqi citizens. Dr. 
Strange the Greater has reached across 
the pond:to assist this;band.with its 
response to our generation's new batch 
of Hitlers. THe world is as fucked-up as 
it has ever been, and sometimes the 
most appropriate response 15 simple, 
primal anger: Logic, reason, and polite 
diplomacy have (forthe most part) 
failed to cure the world of its many 
ills, but at least'we'have the cathartic 
release of rhythmic rage, shouted lyrical 
Obscenities, and the salvation of sweaty, 
swirling circle pits.. To all the fascist 
bastards in:high places responsible 
for all this needless suffering and 
death: “FUCK OFF AND DIEI" 


Broken Bones: Bones 
= guitar, Oddy,- bass, 
Dave - drums, and 
Quiv.- vocals 


The following interview was conducted с 
with bass player Oddy. ^ 


The new album is entitled: TIME FOR: 
ANGER, NOT JUSTICE. This seems 

to be a clear statement about the 
state of the world today. What things 
specifically motivated you to give the 
new record this title? К 
The title actually came from an article; 
that] saw in a newspaper about 

the Washington Snipers [John Alien" 
Muhammad and Lee Boyd Мамо, in 
2002] The young one was in jail and 
doing all these scribbles, quotes, and 
drawings. He wrote: "Time for justice, 
not anger." ! thought it sounded better 
as "Time for Anger, Not Justice," and in 
today's political climate, it felt right. E 


Do you think that feeling angry is 
enough in itself to effect a positive 
change? 

Anger, | feel is a very healthy feeling to 
have. At least it shows that you have 
emotions. There has.been a lot of 
positive change because of anger. 4 


Тһе sound on this new full-length 
album seems to be something of 
a return to the more “punk rock” 
material you have done in the past. 
Was this 1 deliberate shift, or did it 


v ^ 
^ 
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just happen? 

It just happened really...there was no 
conscious effort to make it sound a 
Certain way; it's whatever sounds great 
tous. 


How did you get in touch with Doc 
(Dr. Strange)? Did you know he was 
a big fan of the band from his high 
School days? 

When we were looking for a new label, 
а friend of mine (Tim Cundle - Mass 
Movement Fanzine) mentioned a few 
labels that we could try, and Dr. Strange 
was one of them. So, when | got in 
touch with The Doc he did mention that 
he came to one of the shows in 1985. [It 


an Porn. 


was at the] Olympic Auditorium | think. 
He also came across as a very genuine 
guy, so that was the label for us! 


The LIVE AT THE 100 CLUB LP 
released in the early ‘80s was on 

a label called Stoner Records. Was 
that your label or another side 
project of Fallout Records? 

Yeah, it was our own label but still went 
through Fall Out Records. 


What do you hope to achieve with 
this new album? 

t just hope that people like it, and we 
сап get across to а wider audience, we 
put a lot of time and effort into making 


this one, and | hope that shows in the 
end result. 


What do you suggest people (your 
listeners in particular) do in order 
to create a more “just society?’ (If 
anything at all...) 

In my opinion, | don’t think we will 

ever have a balanced and just society. 
People are too different, and what is 
good for one [person,] human nature 
dictates that it won't be good for 
everyone. It’s not up to us [as a band] to 
suggest [what à person should do.] It's 
up to the individual to make changes in 
the hope of making their own life better. 


Do you think your many efforts and 
releases have had any effect on 
society...either in general or in the 
specific sense? 

| don't think so. Broken Bones was 
never an ardent political band. Yes, we 
covered (and still do) issues concerning 
the world today. Issues like terrorism, 
war, depression, hate, and etc., but a 
lot of it was just personal feelings from 
whoever was writing those particular 
lyrics. | suppose in a general sense 
some bands say that we influenced 
them...which is a compliment. 


Why did Broken Bones disband in 
1996? 

| think Bones had just had enough of all 
the line up changes and he temporarily 
lost his enthusiasm for it. 


What brought about the reformation 
of the group? 

Me and Dave the drummer were 
playing in another local band called 
Choke Hold. When the guitarist left, | 
knew Bones wasn't doing anything, so 

T asked him to join. [That was] after the 
original singer, Quiv, departed. He was 
ihe last guy to sing in Broken Bones 
before the '96 split. We tried it as Choke 
Hold, but Without Conscience--the label 
that the last album was on--said they 
would sign us if we were Broken Bones 
again. After thinking about it long and 
hard, we decided that we still had a 

lot to offer as Broken Bones. That was 
in 2000, when we changed it back to 
Broken Bones. 


How do you support yourself? Do you 
have a day jobs? 

Bones is the only one who does [the 
band] full-time. Dave is a van driver, 
Quiv works in a cere home for the 
elderly, and | work in the ceramics 
industry. But ат about to change jobs 
very soon. We all have pretty boring 
everyday jobs. -` 


What else do you do in your spare 
time? Read? Write? Movies, etc.? 
Give us some recommendations. 
Personally, | read a lot of true crime 
books; mainly about serial killers. | also 


» all-the booking of shows for the 

ind, and help out with the Conflict 
ebsite and merch. Ме 8 Bones are 
etty busy with Conflict and Discharge. 
ave has a family, which takes up most 
his time, [due to the fact that] his son 
Autistic, Quiv is an alcoholic, (Ha Hal) 
it he is always writing bits of lyrics and 
‘ming up with ideas for the band. 


› you remember the show at the 
ympic Auditorium; Los Angeles 
ilifornia? I was there...sometime 
the late ‘80s. Any memories from 
at tour you-would like to share? 

lo remember the show there; it was 

2 biggest show we had played at the 
зе. Most of the tour was a bit of a blur 
be honest, but some things do Stick 
the'mind, like the time we played а 
atinee at CBGB's. James Hetfield & 
sott lan turnéd up to see us, then we 
id backstage passes to see Metallica 
er, Best memory? Seeing Hetfield on 
го lan's shoulders headbanging ©. 
oken Bones. 


as the Internet helped the band 
read its music and message? 

5, most definitely, it gives more 

ре the chance to see and hear 

u from their own homes. Also, the 
surrection of “The Meatrnan!” it's 
‘tually Gavin Rickwood, who we met 
yéars-ago at a show in Sheffield. He 
‘ered his services (with another Gavin 
10 designed the site) on the Website 
5. He's like a fifth member of the 

ind, and we wouldn't have gotten this 
-without his help! 


Do you think there is any 
contradiction in using *The System" 


‚ (The Internet) to spread the message 


of fighting against “the system?” 
Sometimes you have to get within the 
system to fight itl 


How many bands do you play in, and 
please name them all. . 

| опу play in Broken Bones & Conflict. 
Bones plays in Broken Bones & 
Discharge. Quiv & Dave are just in 
Broken Bones. 


How do you manage to keep it all 


` straight with the other bands you 


all play in? How high of a priority is 
Broken Bones in comparisori to all 
your other projects? 

Broken Bones is always a high priority. 
We just have to communicate with the 
other bands and make sure we don't 
double-book shows...which has already 
happened twice! 


Do you play any other musical 
instruments?  . 

Гсап play a bit of rhythm guitar, and 
Bones is a great Bass player (he played 
sorne shows on bass with the UK Subs), 
as you find with most guitarists, as they 
play [the bass] like a guitar! 


If you had the time to learn any other 


‘musical instrument, what would it be 


and why? 

Гмоша like to learn the piano, because 
it looks very hard to play. It can sound 

beautiful when played right, but | don't 

have the patience. 


What do you think of all this so- 
called “punk rock" put out by the 
big corporations? 1 refer to stupid 
crap like New Found Glory, Good 
Charlotte etc. ` 
| couldn't really са! them punk rock, 
1 it's just commercial music for the 
,masses. Good Charlotte, Blink 182 


and Green Day are popular. | do like 
some of the Emo stuff like FalloutBoy 
and Midtown. 


1 see the links for the artwork 

for the. new album are listed as: 
vegancommunist. Are you a vegan? If 
$0, please elaborate on the subject. 
Stan, who designed the cover [for 

the new CD] wrote to-us offering his 
Services, as he is a fan of the band. 

But as it happens, | am Vegetarian and 
have been for 18 years...3 of them were 
spent.as а vegan. Vegancommunist. 
com is his Website (very good by the 
way.) But those are his views and not 
necessarily the views of Broken Bones. 
Although personally, | do agree with the 
animal's side more than anything. 


Do you think communism can exist 
on the large scale? It seems to 


- work on the small scale (as with 


the Jewish Kibbutz.). Do you think 
genuine communism was ever 
actually attempted? (I do not think 
the Soviet attempt was genuine 


jcommunism...it was just another 


form of Fascism.) ы 
Anarchy is really a form of communism 
and | believe in Anarchy as an ideal, but 
| don't think that it would work. Maybe 

it would work on a smaller scale. | ао 
agree with you that the USSR's attempt 
was a just another form of dictatorship. 
The United States is quickly becoming 
a dictatorship, so check out Broken 
Bones when they tour this summer, 

and be sure to 
FOR ANGER, NOT JUSTICE, before the. 
presidunce proclaims it illegal. 


Website: www.broken-bones.co.uk © 
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„Ву Tom Brebrió, 
ve been following this local punk band since they ' 


first hit the scene about 13 years ago. Through all 
| he changes in the ша. scene, they've managed to. 


Hate: ee reminisce about the past and where ще? 
всепе and music are today. 2% _ 
о есе ———— 


like а 45 that was remixed which 
was like 4 Headache 7 inchters. 
АШ the other comps 
had the same ‘gongs on them, I 
think. “Bergen County”, was on 
about 10 m = 
ж 

КИТ EASIER TO BET 6165 ТО PLAY АТ 
THESE DAYS СОМРАКЕ TO WHEN You 
STARTED OUT IN THE 22057 

dohnny:. It's 
+ Choppy: The p: 
| thére amymore. The clubs qo with 
what 18 popular cover ants, the 
flavor of the month. ^ А 
Johnny: Connections in Clifton is 
*our last resort, our local spot. 

We just had а great show there 
with Niblick Henbane and Sons Of 
Liberty... 

Choppy: They consistently have 
pands like us play there. 

Johnny: These days with clubs it’s 
all about cash. That and a lot of 
% " emo garbage. 

у Harry: People don’t go out to a 
бар to hang out, they go to а 


Т HOW MARY.) YEARS HAS " NOW: BEEN FOR 


vou ву? _ 


озеру About 15. 


д ІШІ SMALLER, INDEBENDENT BANDS. ” 
HAVE PUT OUT ZINCHERS OVER THE 
YEARS, you guys INCLUDED. DO YOU HAVE ^ 
ANY PLANS ТО 20 THAT ANYMORE? 
sti] buy them. We 
oming. out, bui then. we 
goi split ral 
pon Niblick Henbant” 
instead. That's coming” 
Jt soon on Haunted 
"own Records. 5 


osos. E 


they. want to see and | 
then leave. 

Johnny: It's not justo 
the crowd, but the 

7 Bond themselves. 4 
я They” 1 play and when 
they finish their set; 
just leave. Connections 
16 turning into а 
‘Pipeline type of crowd 
where you.see the, | 


DON'T BEA MORON 


HEADWOUND HAS А FEW 
COMPILATIONS OUT... 

> Choppy: We did one: 
for Squigtone with 4 
other NJ bands. We ” 
also did American 2% 
Headaches II that was о. 


€ 


"or the music. 


game faces в lot. Back 


NE fh емесі 


‘of the yout! 


Newark | that was a home for. pk | 

алу уеатв). Tt didn’t 

‘playing. We 
fs 

Choppy: The whole /gcen& has. 

changed, in my opinion, with the 


Фнеп you also have 


18 secondary. 
pegple who are trying 
å scene they were ni 
begin with. E type I Hke to call” 
a store bought punk. We played 1 
a show at the Continental in 
NYC. The last band that went on -7 
һай every fashion accounted for: 


the surfer, spiked pair guy, 
a skinhead. eir clothes still 
had ne creases from the rack. I 


quote & T-shirt from the ‚ 
“alternative is a state о Ы: 
Alternative shouldn't. be abi 
what you wear, name dropping, 

who you played with. Who chros? 
To me, punk’ music, at least the 
kind we play, is about every day | 
life, work, and” bullshit. I éongider 
i ‘modern day ТӨНЕ ginge 


better and don't 
belong sher They're the ones that 
get а pecori Apm өзі last two 
months. 

Choppy: pre of thé coolest bands 
wo over played with at Connections 
(а small club in outoa NJ) was 
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1995 


1996 
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1995 
-| 1994 
1994 
1996 


1996 


1998 
1999 
1999 
2000 


2000 


2001 


1995. 


HEADWOUND 
DISCOGRAPHY 


“The EP” 

Headache Records 
“Kings Of Beer” 
Headache Records 
“Thinkin & Drinkin’” 
Dim Records 

“Look Good, It Is!” 
Headache Records 


COS/LPS 


“s/t” CD 

Headache Records 
“Ginmill” CD 

Haunted Town Records 
“Ginmill” LP 
Bandworm Records 


COMPILATIONS 


“The Only Spirit Is Unit 
Dim/SPE 


“The US Of American Oil" 


GMM 

.*American Headaches” 
Dim Records 

“Cashing In On Christmas” 
Black Hole 

Shreds Vol. 5 “90’s 
American Underground” 
Shredder Records 
“Siege The Day” 
Squigtone Records 

«4 Bands From Jersey” 
Squigtone Records 
“Sounds Of Weirdness” 
Weird New Jersey ‘Zine 
“The Early Years” 
:Squigtone Records 
“Greasers, Punks & 
Skins” Vol.1 

Squigtone Records 
“Greasers, Punks & 
Skins" Мо: 2 
Squigtone Records 


Bad Chopper with CJ Ramone. 64 
was on tour all over the world 
and he acted like he. was one 

of us. He hung out with us and 
talked about how he had to go to 
his day job the next day. 


AFTER ALL THOSE, VEARG AND. FAME, ONE 
OF THE RAMONES. STILL HAS то 60 TO ng 
DAY J08, DAMN! 

Choppy: The Ramones made their 


„money from the sale of shirts and . 


merchandise - not all of theni-got 

а cut. Héil, Johnny went to a Joe 
Strummer сопсегё and they were 
selling t-shirts fbr $36 each! When 
it domes to 8, it’s all about getting 
that lucky break. Look, at ihe 
Casualties, when they first played 
they were horrible, But they got 


“their act together and are now 


playing the Warped Tour. 

Johnny: Half of what attracts kids 
to а band like that is the look, 
leather pants, and spiked hair. 
With us it’s more abot the music 
than the look, 


DO YOU THINK YOU'RE GETTING ANY OF 


“JHE YOUNG KIDS? I HATE TO SOUND 010 


MYSELF , BUT WHENEVER. TALK TO BANDS 
AROUND MY AGE (MID 308 AND UP) WE 
END UP TALKING ABOUT MORTGAGES, 
ALIMONY, BABIES, ETC... 

Harry: The thing about that is 

y when youjget together at a 
show, you БО Бе talking about 
stuff like" that, but there'$ still a 
sharing of а sense of humor ап” 
sharing in the fun of what you're 
still doing. You won't see that 
withyounger bands who might 
"not hae that..sense of cynicism. 
NJ punk used to be about being 


4 
г - 


2 us. 


‘a smart ass. Today's middle class 
kids don't have that attitude. 
Choppy:..Once in awhile’a younger 
kid will buy.a CD because they 
came $0°вее some other band but 
‘saw us tod and ended up: liking. 


But, for the most part, Г доп" 
think “the younger вер relates to u 
much. The younger kids today are 


шо a different kind of music.cYo 


89e “them. in town tp. their dóuped 
up 4 oylinder pieces of junk with 
“amazing stereos playing nothing 
but: pounding bass. 

Johnny: I’m bored with a lot of 
today’s. music. I find myself buyir 
а CD of something that I used to 
have on vinyl. For the .most part 
I'd rather listen to local bands. I 
think that а lot of today's popula 
music is just the same ‘regurgitate 
crap: the Blink 1825, МТУ, etc. 
Il'los&.a lót of respect for bands 
that took political stances,,.whethe 
Democrat or Republigüü; during th 
last election. 

Choppy: I don't think music, 
Bhould be taken so seriously. If 
you're lucky enough to be makin; 
а living from’ it, don’t ise? it 

ав а soapbox for your opinion. 
Have your opinion, but even. if 

I agree with it; I don’t, want to 
hear it when I £o. to а concert. 
When you put. politics іп music, 
.only alienates you from half the 
population. An example of why 
we leave out politics in music: 
we were once inoorreotly labeled 
as xenophobic "because of а song 
we did. ABC no Rio (NYC club) 
actually wahted us to send a lyr 
Sheet to them before they would 
book us. р * 


ЗАТ ABOUT AIRPLAY, ARE vou г. 
Wet г 
hany: There’ 8 actually а. 
atjon in Vancouver that 
à Streetpunkradio. com Most с: 
іг ежа? Soror Tor бепан. 
ost of oup" [i 
ad in Austrie an 
hoppy: We did a live 
erformance at WNYU with Johnny 
tiff and another live appearance 
n WPSC ^ a local college station 
ub of Nd... 

л 7 


RE МОЙТ OF YOUR COS SOLD OVER THE 
WTERNET, STORES? 

choppy: We sella few at shows. 
‘ed, our bass player, puts some in 
ecord stores.°WE have an internet 
jte on MySpace where there are 


hree of our MP3s for downloading. 
that seems to get quite a few hits. 


lohnny:.I'd rather sell a record 
han а download. There's по 
shysical product” with<a MPS. Our 
лев one nM is available ab 
stores alh over the country; if 

зоб they “can order 15 for you: We 
also have а vinyl Pressing сина 
3erman label Bandworm Records 
and that’ & ишпей to а 1000 
sopies. dvhgt's available 

in the states 
ав wol. 7 ы 


WHY A VINYL 
RELEASE? 

Johnfy: For + 
collectors. 
h : For 
67 hon. orat. 
There's Eo a a 
market. for it. 
Harry: E 7 
Unfortunately; 
when 


anymore. It’s 
high’ ева high №. ври? 
or its trap. 2 


“wave You DONE any: ; 
VIDEOS? — с. 
Choppy: Yeah, we 
one for a commercial 
for the WeirdNd 
gine. Harry wrote 
a killer song for it . ¢ 
called “Anarchy in - 
Midgetville". 


восост SOCIETY 
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FF YOUR FAT A 


COME TO THIS a | 
5-4 = 


& 
go mema ALL iL AGES 


WHAT KEEPS YOU WANTING TO BE INA ; 
BAND AFTER ALL THESE YEARS?’ 
Johnny: I still like doing. it. i 
like the whole thing except for 
the recording aspect. ` 
Choppy: It’s fun, but I differ; if 

I could record all the time Га Бе 
as happy as hell. I love the live 
performance, especially when it’s’. 
a good crowd. But when there are 
only 4 or Б people and you're 
going through the motions it’s kind 
of beat. I like the repetitiveness of 
the studio. ` сі 

Harry: I like poth ends .of 10, the - 
playing and the recording. 


„HOW MANY PERSONNEL сияйвес wave 


THERE BEEN OVER. THE YEARS? 

*jolinnys We've only gone 
through anlot of bass 
players; six ог seven of 
‚ them. ke 
HAS.SOME OF YOUR STUFF 
BEEN RECORDED AT HARRY'S 
HOME STUDIO? 

Choppy: When the 5 
of us were living at 
Harry’s house; that’s 
when he started his 
studio. That “4 Bands 
From Jersey” 
comp we did for 


there. 

Harry: I do а lot 
of, bands there; | 
a church group 
too. The most. 


probably be David 
4 Peel: 


OFF STAGE OR IS IT 


7 DO TOGETHER? |, 
Choppy: Ме and 
Johnny have been. 


& RIDDLE 


тоск EAL 


| Harry: No, 


Squigtone was done 


~- famous name would 


ARE YOU GUYS FRIENDS. 


JUST A BAND THING YOU 


friends since we were 5 years. 
old: 2 
Johnzy; Ted. doesn’t hang out that 


“much, but the rest of us have 


"been friends for 20, ог- 50 years. 
"Then again, Harry and 1 м 
together. 


‚ Choppy: At one point. we worked, 
,dived ард, played родео 


axis a 
«0 ге THE CREATIVE AND REHEARSAL 
PROCESS STILL FUELED BY BEER? 

if you looked at a 
rehearsal in (91 and one we 2 
now, you wouldn't recognize it. 
Choppy: In 91 it would've been t 
couple cases of beer, a bottle of 
Rumpleminze and га bag of weed. 
Even with all that partying, we 
were always professional. We'd 
Show up 50 the show, set up, pla 
eto; {just remember how much fi 
it was and how ae ече we 
had. 

Johnny: Our practices. onsen о 
an audience of 15 people; 1% was 
Нке a show. Now we play 5 song 
and go home.(laughs) 

x Тар e 
Headwound currently have & OD, 
'GINMILL' out on Haunted Town.” 
Records, also available on LP on 


. Bandworm Records; oth available 


at: www.hauntedtownrecords.com 
or for booking, merchandise, info 


hauntedtown@comeasi.net © 


RIPWIRE" CD 
UNIT" CDEP 


[THRO UK UNITED 13 / HOUSE ON FIRE 
THE HAM / DRAGSTRIP SYNDIGATE 


NEWEST INDUSTRY 


JUNIT 100: 61 WELLFIELD ROAD + CARDIFF + CF24 306 + UK > WWW.THENEWEBTINDUSTRY.COM 
DISTRIBUTED BY NO IDEA (USA / Canada) * FORTE (Europe) » WATERSLIDE (Japan) 


a breakdown" LP/CU 
Brutal follow up album 
hits you like a.fucking 
и roller! 


A THE HAVOC "road 
1 warrior" 7°/CD EP 
LA punx are back with 
> 5,5 | E 
тї путу | 10 date. Pure punk 
aggression! 
BLOOD OR WHISKEY, 
“cashed out on culture’y 
1Р/С0 
rish punk madness d t ^V 
for fans of The Poi ee 1 R 
Flogging Molly & 


Punk Core тілеме 
and limited colored vinyl 
available exclusively at 


100 BUTTONS FOR ONLY $18 


WWW PUNKBUTTONS .neT 


punkbuttons.net specializes in making high quality 1" 
round buttons for bands, record labels, fanzines, 
clothing companies, and skateboard companies. 
Average turn around time is 3-7 business days 

Easy Online Ordering 
3 Years Experience 


Free Shipping 


CHECKS, MONEY ORDERS & PAYPAL 
GLADLY ACCEPTED 


punkbuttons. net 


www.myspace.com/ punkbuttons 


From our streets to yours... 


Broken Heroes - том U Once- mixing 
classic NJ Oi!, east coast street punk attitude, 
and hardcore breakdowns that only an east 
coast band can perfect. 


All Street Anthem 
releases are available 
: at antiuniimited.com 
Weekend Warriors - зен ritied-"The 
Drinkin' Band with a Working Class Problem." . 
Combining streetpunk, Oi!, punk rock, rock п’ 
roll, pub rock, and some doses of '70's guita 
rock. 


Tommy Gutless - Death, Honor, or Glory 
Bound- sound a little like Swingin Utters getting 
beat up by early the Bruisers, all the while the 
Hudson Falcons are putting money into the juke- 
box for Johnny Cash songs. 


Blitzkrieg/Paradox UK - re cather- 
ing Storm- UKS2 legends Blitzkrieg are back 
with fellow British punk vets Paradox UK on a 
new split full length with 2 multimedia videos 


for your PC 


American Static - soundtrack of the 
Struggle- a fistful of the Clash, some traditional 
American roots music and a big shot of work- 
ing class attitude. Throw it all in a blender and 
press Annihilate. 


INTERVIEW WITH KNOX 


By Nicky Garratt of The UK Subs 


For the younger readers РА like to start 
with a short overview of the Vibrators 
and their place in the original punk 
explosion. What was the exact point of 
inception for the Vibrators and which 
proto-punk bands were doing the circuit 
with you? 

Eddie, our drummer, started the band. He 
discussed it then got the four of us together 
rehearsing in various parents' garages. 
(The first rehearsal was on Sun. 8th Feb. 
1976.) Our first gig was supporting The 
Stranglers at part of Hornsey Art College, 
London (March 11th 1976) which Eddie got 
us as he was DJing there. Around the time 
we started, it's understandably rather hazy 
now after all this time, the other bands (we 
either played with, or they were around), 
were The Stranglers, Brett Marvin and the 
Thunderbolts (their guitarist was quite good 
and | think had a silver guitar whose shape 
was based on Concorde - the plane), the 
Lee Kosmin band, Kilburn and the High 
Roads (with lan Drury), Bazooka Joe, 
Roogalator, Radio Stars, Dr. Feelgood, the 
Count Bishops; Кигваа! Flyers, Eddie and 
the Hot Rods, the Hammersmith Gorillas, 
Sniff and the Tears, etc., etc. We played a 
lot but you often didn't remember bands 
names you played with, partly because you 
never expected to see them again, you'd 
just see them the once. Plus a lot of the 
time we were just playing on our own. We 
played places like the Lord Nelson on the 
Holloway Road in London (where we'd do 
а residency, we'd be on every Thursday 
for a month); the Hope and Anchor, the 
Nashville, the Red Cow. Later we played 
with Eater, the Snakes, the Derelicts, the 
Art Attacks (who may have come from 

the Snakes and the Derelicts), Salt. AC/DC 
were around too, etc. When we started 
there were normal pub rock type bands 
out there playing covers, but they seemed 
to be replaced overnight by punk bands. 
There must have been proto-punk bands 
but it was more like one day it was pub 
rock and the next there were а million punk 
bands. There must still have been pub 
rock bands playing of course, but we no 
longer saw them as we were just playing 
punk nights and you wouldn't go out on 

a night off to see a pub rock band. We 
were the third punk rock band in the UK 
Before us there were the Stranglers, the 
Pistols who started in 1975, and then us. 
We had no manager and started out as a 
pub rock band, playing songs we all knew 
from playing in other bands. It meant you 
could be playing gigs almost straightaway, 
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then rehearse in our own material, and we 
Started playing faster as that felt like the 
way to go. 


How far out of London did you get prior 
10; say, 1977? 

By late autumn winter of '76 we were going 
out of London, to places like Aylebury, 
Burton-on-Trent, High Wycombe, Swindon, 
Huddersfield, and Middlesbrough, which 

is more than 250 miles from London. We 
got gigs out of town through Albion Agency 
(they were doing the Stranglers) as we 
were an up and coming band. Punk was 
coming in, getting а lot of press, so we got 
plenty of work. 


1 remember going to the Roxy and later 
the Vortex in 76 and 77, there were no 
Mohawks or studded leather jackets 
yet, in fact we made or modified most 

of our clothes to be ‘punk’ back then, 
but I do remember Eddie’s leopard skin 
pants. Was there a conscious decision 
to have a punk image for the band, or 
did it evolve along side the other early 
punk bands? 

A few months after we started, when punk 
began to be in the press, you used to see 
ripped jackets, safety pins. Even quite early 
on you could tell someone was into punk, 
and later you got plastic trousers, bondage 
stuff, and more insane haircuts. In the band 
you reflected this, you'd start to wear more 
crazy clothes as you went along. We'd 
sometimes discuss what we were going to 
wear in the band, but it was generally pretty 
hopeless as everybody had a different idea, 
во you just wore what you liked. Also you 
didn't have much money or time to adapt 
stuff to wear. 


Who were you listening to back then? 

1 was very into Lou Reed and the Velvet 
Underground, and Iggy Pop , they were my 
main interests. | liked other stuff, The New 
York Dolls, Deep Purple, lots of metal guitar 
stuff, though ! often hated the terrible metal 
lyrics and some of the more moronic leaden 
riffs. | think Zepplin and Free were around 
but | wasn't into them then for some reason, 
probably too brainwashed by the stunning 
intensity of the Velvet Underground and their 
incredible lyrics. Now | really love Jimmy 
Page when he's going for it, Paul Kossoff, 
Jimi Hendrix, etc. It's a shame a lot of great 
players died, like Kossoff and Hendrix. 


Eddie and you are original members, but 
I thought we should talk about John and 
Pat, both leaving the Vibrators to make 
a splash in other musical endeavors. 
Photo 


агу Сомаг: 


What was the feeling in the band when 
John was playing with the likes of Peter 
Gabriel, was it strange? я 

1 never really took much notice of Јоћт 
playing with Peter Gabriel as | wasn't into, 
Peter Gabriel. | could see John Ellis's. 

‚ attraction for doing thet gig. andit ма 
great him getting it Нед already played. * 
with Peter Hammill 


That's right, Рт a big fan of the early 
Van Der Graaf Generator stuff. | know he 
and Peter, along with various other Van 
Der Graaf members were involved in 
the brilliant “Curly’s Airships” by Judge 
Smith. John is flawless through that 
whole double album. How did he break 
out into that sceen? 
| think he got the gigs through doing а 
session with a punk band called the: 
Drones after working with us, the producer 
recommended him. Later John did maybe 
ten years in the Stranglers. It's good having 
people from The Vibrators playing in bigger; 
barids, you always feel there's a chance 
you will move up to that level. In the past 
we've had Gary Tibbs (our 2nd bass player) 
who later played in Adam and the Ants; 
Roxy Music, with Little Steven, etc.; also 
Don Snow (keyboards, sax) went on to'be 
with Squeeze, then later Van Morrison. Our 
original bass player Pat Collier left to do his: 
studio. He didn't really enjoy touring. He 
briefly had a band called the Boyfriends for 
a while but he preferred the studio. When 
he first joined The Vibrators he was working 
at Decca's studio in West Hstead, and even 
did Bing Crosby. Pat's a great producer, 
and his first studio, Alaska, seemed to 
have had half the punk bands in England 
recording down there. 


Of course we know each other very 
well as we have toured together on the 
European “Legends of 77 Punk” for the 
last 3 years, and the 1999 Social Chaos 
US tour, but what many people don’t 
know, is that you are an accomplished 
painter. | understand that painting 
takes up much of your free time; could 
you talk a little about what you paint 
and how it differs from the rigors of the 
road? 

Yeah, when | get the time ! do a lot of 
painting. | was at art school and carried 

оп painting when | left. | did hundreds of 
paintings. At one time ! was living from it, 
mainly portraits in oils. I've got hundreds 

of paintings and sell them on the internet, 
plus | have a dealer friend who sells for me. 
He mainly does punk records and CDs. 

His selling my paintings started when he 
sold some old posters | had. | asked him 

if he could sell my paintings. He said they 
could be the greatest landscapes, portraits, 
whatever, in the world but he didn't know 
how to sell them, but if | did a painting of 
Joe Strummer he could sell it tomorrow, 
So ой | went. Painting's a very very. nice 
thing to do. While you do it you can be 
thinking of other things, play music, have 
the TV on, all that kind of thing; whereas 
working on the computer, doing writing 
or demo'ing songs, you can only do that 
one thing. Finding the time to do painting © 
is a big problem: | had the guy ringlag.me 


from the music pub near me, the Eu 


Castle, in London. | am doing a painting 

of ítfor him, pretty big, in oils, Anyway he 
phoned me asking how the painting was. 
going, as lhad said it would only take а 
Couple of weeks, and it's now been ten 
moriths! Painting's quite hard work, а lot 

of the time you have to concentrate very 
hard, especially on the portraits. If it doesn't 
look like the person, and | do photo-realism 
, Paintings, then the painting's useless. I've 
got 70 or more paintings on my site (www. 
knox76.com) and they're mainly ой оп 
canvas, and the subject matter is pretty 
general: townscapes, landscapes, punk 
portraits, fantasy, all sorts: I've got a lot 

of commissions on at the moment, and I 
always worry about finding the time to do 
them. | work in acrylic and oils, though oils 
are my favorite. 


Next year is 30 years of Punk - did you 
ever think a movement designed to burn 
bright and fast would still be around 

30 years later? 1 know I just wanted to 
make an album! 

When we started The Vibrators | just 
thought it was going to be yet another band 
that takes up tons of time doing boring 
argumentative rehearsals, does a few gigs 
then goes on the rocks. But it didn’t. In our 
first two years we did tons of gigs, made 

а couple of albums, we were in the charts 
and on Top Of The Pops. Then it went a bit 
wrong and | wasn't in the band and you 
think ‘that’s that’ although | always thought | 
had a career in music, my songwriting was 
okay. Punk was no longer in the spotlight 
for a few years. Then it came back, and 

as a result we reformed in 1982 and have 
been going ever since. Nothing prepares 
you for that when you start out, you never 
think you'd end up doing it for nearly 30 
years. 


Like the UK Subs, your early stuff was 
on a major label. Now you do things 
through the indies as do we, what 

are your feelings about how you were 
treated on a major compared to the 
indies? 

Looking back | think we were treated very 
well by Epic when we were on them. We 
had great people working there. People 
like Judd Lander who dressed up in a 

kilt and played the bagpipes outside 
Buckingham Palace to promote sóme 
band. A policeman went up to him and 
whispered in his ear to fuck off! Then there 
was Golly Gallager, a really lovely guy, 

who later on was exposed on some stupid 
payola program. Great 'hands on' guys. 
The business side for the band later went 
badly wrong, especially for me personally. 
By bad luck the songwriting money got 
cross-collateralized with the recording debt, 
and | never saw any songwriting money for 
15 years. This included all the money for all 
the songs | subsequently wrote for loads of 
albums. | didn't see a penny, except some 
of the performance money, gigs, radio 
play. Terrible. Also the band is still paying 
for limos we had in 1977 when we were 
on Epic. It's 28 years later and the money 
is now collected by Sony. We had loads of 
promotion on Epic, radio, TV. Now on the 
indie labels they just put your CD out in the 
racks in the record shops, try and get a 
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few reviews in the music papers, there's no 
promotion to speak of, but that's their way. 


Wait a minute, are you talking about 
New Red Archives? Anyway, John Ellis 
wasn't replaced when he left, now you 
Play all the guitar parts (Very well in 
my opinion), what was the thinking to 
drop to a three piece? Do you miss the 
second guitar at times, after all John 
was (is) very talented? 

No that's not true about not replacing John 
when he left. Originally he was replaced 

by Dave Birch, then Greg Van Cook from 
The Electric Chairs. After we reformed, 
when John left for the second time in the; 
80s, we then had Mickie Rooster on guitar, 
then Nigel Bennett and lastly Darryl Barth. 
All very different great players. After Darryl 
went we had to play a festival in Czech 
Republic, so we went as a three-piece. 
When we started playing | thought we were 
going to get booed off. There were two 

or three thousand people there, but it all 
came together on the third or fourth song, 
and they loved it. So we carried on being a 
three-piece and still are. | occasionally miss 
another guitar but it feels more intense 
without it. About every couple of years 
we'll have someone playing with us for a 
few songs, that is quite nice, but not all the. 
time. | think it's too problematic. 


Yeah 1 forgot about those other gultar 
players; 1 think Darryl also played in 
the Subs during my absence. You get a 
great sound. Could you talk a bit about 
your Telecasters and the old foot pedal 
you use? 

| use a standard off the wall Telecaster, 
the last two have been Mexican ones. 
They're okay. They need a bit of work the 
first week or so, bits need tightening up, 
the strap pegs. | had one where the input 
jack was so corroded it ceased to make 
contact after | only had it just over a week, 
and no sound came out of it, Бин think 
that's what happens if you don't get a top 
of the range American one. They're very 
strong guitars and Руе never ever heard of 
a Fender ever getting broken apart from 
Townsend smashing one up. | think even 
Jimi Hendrix's Strat lasted a whole tour 

of smashing the speakers in around the 
USA. Anyway | use the Telecaster through 


[was 
а basic Marshall 800, putting it through 

this old fuzzbox | use, a 70s Coloursound 
Jumbo Tonebender, It’s a great box, it 
comes on very юца апа is really dirty. On 
our new DVD, about to come out, I'm using 
а different pedal, (I think it's a Boss Metal 
Zone 2 pedal) but it's the same idea. | 
should really use some echo/delay/chorus 
stuff live but it's more stuff to worry about 
on stage. | use that stuff in the studio. 


Pete has been with you for quite some 
time now. Is he the final Vibrators bass” 
player? 

| don't know. Pete's the bass player at the 
moment. He's excellent and has really 
added to the band. He might get a better 
offer one day, and off he'll go..... 


What's it like playing with the UK Subs 
every night? Don't forget we can edit 
out your answer. 

Playing with the UK Subs is great. We 
make a good double bill and lots of people 
come to see the shows, especially in 
Europe. | like supporting the Subs because 
we get to play our whole set, plus talk to 
people later while the Subs are on without 
worrying about having to get ready to play. 
The downside is having to open the show 
if there's no other opening act, plus not 
headlining. We have headlined a couple 
of times or more. When we do-l always. 
complain about the poor quality of support 
band we had, i.e. the UK Subs. 


Cheeky Sod! Where are some of your 
favorite places to play? I think it was 
your first time in Greece right? How was 
that for you? 

| like playing most places, even places 
where there's no stage though it's a bit 
disconcerting having people staring at you 
only inches away from your face. You're 
always expecting to have the mic smashed 
into your mouth, not something you can do 
much about when you're playing guitar, but 
you survive. | think my favorite audiences 
are in the States, you get а lotiof young kids 
coming to see you there, а mew generation, 
and that keeps the music living, you, know. 
It'll keep on being played and appreciated 
for a good while Іопадег think punk rock is 
the.'real deal’. You can tell that as people 
аге now sort of hanging lots of other music 


“When we started...I just thought it was going to be yet another band 
that takes up tons of time doing boring argumentative rehearsals, 
does a few gigs then goes on the rocks. But it didn't. In our first two 
years we did tons of gigs, made a couple of albums, we were in the 
charts and on Top Of The Pops. Then it went a bit wrong..." 


onto it saying this is part of it, and not just 
for commercial purposes. It's very strong 
and seminal. And it's not just that shouting 
Mohican 2/4 beat stuff, the public persona 
of punk, 'cos those guys wandering around 
dressed like that are high profile. We get 

a lot of girls at our shows, especially down 
the front, which most of the other bands 
don't get. Check that out on the CBGB's 
video and our new DVD. Back to the gigs, 

| liked our London Marquee shows in 

1977. We did three nights there, absolutely 
crammed. Fantastically hot. It's reputed 
that the only person to have ever had more 
people in that club was Jimi Hendrix. That 
was in our heyday. We played in Greece 
recently and there was a big fight between 
the audience and the bouncers. We waiting 
outside by the stage door, whilst out were 
coming bits of mic stands, etc. windows 
were being broken, and then suddenly out 
flies one of my guitars! They also tried to 
smash the equipment but it all somehow 
survived. We went back on and had a great 
show. 


How do you keep coming up with fresh 
ideas for lyrics? | mean after 30 yeai 
| love writing songs. I'm a kind of 
workaholic. I'm always fiddling around with 
things. I've got 100s of new songs дегто'а 
up. A lot of them are probably rubbish 

but there are a lot of quite good songs, 

one or two of which will be very good. | 
write down song ideas all the time. It's 
genetic. My dad used to do lots of things 
all the time, and | think I'm very like a great 
grandfather that my mother said every time 
she saw him he was always working. To 
me working is fantastic. My idea of hell is 
to be somewhere where you can't work. 
It's almost like to me there is only work. On 
tour | write stuff while we drive. ме nearly 
finished a very dark science fiction book 
written like this. At gigs you can't work, you 
have to rest for the show, but if | hear an 
idea for a song I'll write it down. A good title 
can really make the song, it'll write itself, 
something like "Troops Of Tomorrow". 

But getting a great title is hard, it's luck 

plus you've got to be looking for it. | love 
great simple songs like “Wild Thing” or 

“| Love Rock'n'Roll," really effective and 
simple, but very very hard to come up with. 
These songs often seem to get written 

by accident. | used to deliberately try and 
write anti-love sot , Or songs with titles 
like "Office Girls". | used to fantasize that if | 
lived a million years | could have written all 
the songs that have ever been written, then 
you hear a song on the radio, whatever, 
and realize you could never have written 
that one. | like that. At home | write all 

kinds of stuff and record it. | have ska and 
techno versions of “Baby Baby,” plus dance 
versions of “Troops Of Tomorrow,” ай kinds 
of stuff. You have to follow your intuition, 


your ideas. | don't feel with songs like “Baby 
Baby” that | wrote it. It just appeared, | 
discovered it, it was already out there in 
the universe.. | think lots of songwriters 

feel that way about there songs. | suppose 
| can take some of the credit for getting 

the songs onto record. To get back to the 
question of how you keep coming up with 
ideas, | think my love for songwriting keeps 
me able to come up with them, that and 
my imagination. At times | allow myself to 
think I'm pretty imaginative. 


Is it difficult to overcome the huge 
success of the first two albums? 

After all “Yeah, Yeah, Yeah,” “London 
Girls,” “Whips & Furs,” “Troups of 
Tomorrow,” “I Need A Slave” etc. are 
such classics, it must be hard to get 
people to even give anything new a fair 
listening. 1 know we (UK Subs) have 
had that problem when we put our 
Quintessentials and Riot, two of our 
best albums, but people wanted songs 
from the first four studio albums. 

Yeah, a lot of people only think we did 

the first two albums, and have only just 
reformed We do loads of touring and these 
fans get very excited to discover we've 
made a further dozen or so studio albums. 
In the States they really only know the first 
Vibrators’ album but gradually they find 

out about all the other records. Doing this 
interview is a great opportunity to let people 
know we have done tons of other records, 
all with great songs on them. | also had 

a solo album out, plus | did three albums 
with Charlie Harper and Alvin Gibbs from 
the UK Subs in a band called The Urban 
Dogs, great albums. Then | also did three 
Fallen Angel albums, the first with the great 


-Hanoi Rocks. All that stuff, to me, was first 


rate. Currently a lot of it is deleted but I'm 
gradually gonna try and get it all out again. | 
don't know, you have these periods in your 
life, particularly if you're a musician when 
you have no money, and yet you somehow 
keep on making the records, even if no- 
one hears them, somehow you keep on 
doing it. 


Some kids think *Troups Of Tomorrow" 
was written by the Exploited... Does 
that kind of ignorance of the Vibrators 
and their place at the very start of punk 
bother you? 

Yeah a lot of people think it was written by 


. the Exploited and the Vibrators are doing a 


cover of it. No, | wrote it, in Berlin, directly 
as a result of journalist friend of mine, Dave 
Fudger, (who was staying out there with 

us for a few days), saying | should write 
songs reflecting the European situation. 
The Berlin wall was still up, so | wrote some 
songs influenced by it, one being "Troops 
Of Tomorrow". | think on one Exploited 
album someone said it had 'all songs by 


The Exploited’ which didn't help. Along 

the same lines some people think “Whips 
& Furs” was copied from The Only Ones 
“Another Girl Another Planet” (actually | 
think it’s a better song), but | wrote and was: 
playing “Whips & Furs” in a band called 
Despair in 1972-74. Also interestingly 
“Baby Baby” was in a film a few years ago 
called “This Is My Father" starring James: 
Caan and Stephen Rhea. “Baby Baby” 
was retitled “Baby My Lil’ Baby” and was 
definitely my song, but someone else 
claimed they'd written it and got all the 
money! I'd love to write another “Troops 
Of Tomorrow”. I'll have to think about that. 
As for people not knowing the band's 
history, that we were right there when it 

all started, well they gradually find out, | 
think. I'm not one for ramming things down: 
peoples' throats. The only thing | now find 
as | get older is | ought to inform people 
more about this old stuff we did, not be so 
reticent. The band isn't gonna be around 
for ever, | mean I'll be 60 this year. | don't. 
think people realize how old | am. However 
1 aim to be around for a while, I've got 
things to do, music to make, paintings to 
do, etc., so hopefully Jesus won't want me 
for a sunbeam just yet. The trouble is he 
seems to like punk rockers, but hopefully 
he's got enough for the moment. 


What's next? 

For The Vibrators, we've got our live 

DVD coming out: VIBRATORS - LIVE 
ENERGIZED CBGB'S 2004 coming out 

(for details see below). This is a great 

DVD so check it out! We'll be touring as 
much as possible, we do bout 100 shows 
а year, and will be coming to the States 
September/October this fall for six weeks, 
Plus we'll be making a new Vibrators’ 
Studio album this summer, at original 

bass player Pat Collier's studio, Gravity 
Shack, in south London. For myself I’ve got 
numerous small projects on: I'm going to 
try and get my 1983 solo album “Plutonium 
Express" re-released; try to get out an 
album's worth of material by Despair, a 
band | was in before The Vibrators. On that 
album you'll hear ‘Whips & Furs” (originally 
titled “Dance To The Music"), “Sweet Sweet 
Heart,” plus other songs which came out 
on Fallen Angels’ albums, etc. | also want 
to get out a second solo album which is 
nearly completed, plus do a country album 
with a St. Albans based country band the 
Trailer Trash Orchestra. | have a feeling this 
will be great fun stuff, doing songs of mine 
like the nasty Vibrators’ electric chair song 
“Turn The Juice On". Try and finish off my ~ 
SF novel, and do some painting. 


Thanks Knox. 


www.thevibrators.corn 
www.knox76.com Ф 
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пу first column іп Loud Fast 
this. column “will be all about the ins 
and outs of the music business based on my 
experiences from playing music since 1975. 
I joing: to be real and no holds barred about every 
Б е оғ the music biz from the top to the bottom. Its 
pretty much advice and discussion, what sucks and what 
в great. I'm going to tell you what other people won't. 
-Feel free to contact me and let me know what worked 
; for you, if you have some good advice for people. 

There are many aspects of the music world, and every 
one of them has things that happen in them that can 
either totally fuck you up or can be great if things work 
out right for you. There are: the bands themselves, the 
booking agents, the promoters of the shows, the clubs, 
halls, etc., the lawyers, the recording studios, the record 
producers, the A&R people, the radio stations and the 
DJs, the internet and music websites, the music shops 
that carry supplies and instruments, the record labels, the 
distributors, the record stores, the merch manufacturers, 
the music press and the fanzines and newsstand 
magazines, and the audience. So, in each column I am 
going to talk about one of these aspects and it ain’t 
going to be pretty! 

First let me say this: the whole music business was 
set up since the 1940s to rip people off; its all about 
exploitation. Every step of the way was designed to 
screw someone out of money in some way or another. 
That's a fact that people often choose to ignore, and as 
& consequenoe hardly anything is done to make it better. 
It can be fixed, if everyone involved does something. Why 
was it set up to be a rip off? Beoause selling records is 
just like selling drugs; there is high profit, an addioted 
buyer, cut throat competition, and once some nice sum of 
money gets into someone's hands they want to keep more 
than their share and not pass it along to the rest of the 
people who are owed it. 

There are a few reasons why the music business 
can and does rip people off. One reason is that artists 
of апу kind (musicians, painters, cartoonists, etc.) are 
not respected in America. Somehow our asinine “puritan 

hat have brain-washed America from day one see 
“an idle pursuit, as it not being “work” because 
it can be fun. If you have fun doing your work, then 
these poppie. feel. рах it ig not real work and thus it is 


ee 


ге numbers because it is easy for them to 


to get noticed now; the process of becoming successful 
too difficult now; with too many bands ‘comes 409 mi 
record labels; the music scene is in a state, of chaos; 
the pie is sliced way too thin for the average band: to 
succeed; most bands cannot live entirely from playing.live | 
music or making records; many bands are desperate for 2 
any attention and are willing to let themselves be used 
by others; and lots of people think “anyone” can do “it”. 
“Why do it at all?", the average person on the street: 
would ask. Well, the truth is, being in a band and 5 
making music is NOT for “anyone” and it’s not true that 
“anyone” can do it. Who popularized this idea? Well, 
in my opinion it is zines like Maximum Rock & Roll, 
who needed to create a desperate readership so that 
they can sell more zines to more people. Today people 
see playing music like it is some “cool” career choice 
after graduating college! The real truth is that being a 
real artist (musician or whatever kind) is very difficult. 
Talent is something one is born with, and no amount of 
money is going to make someone have something that 
they are not born with. It takes a special kind of person 
to want to and be able to create great songs and lyrics 
that are going to make other people feel excited. People 
who write great music are not like everyone else; they 
have to be able to face the public, to be able to get on 
stage and communicate with a large group of people, to 
be able to feel what the audience is feeling, to be able 
to move on stage, and most of all the have to have 
INFINITE PATIENCE! That’s the one thing that divides a 
real artist from anyone else! That no matter how many 
obstacles they face, they continue to persevere until they 
achieve the success they want. Most people in bands give 
up right away as soon as they face any real obstacles 
in their path, and they don’t really have a goal in 
mind, any purpose for them being on stage, BUT many, 
thousands of mediocre people continue to playact at. being. 
in a boring band when they shouldn't be there in the 
first place. Quit and get the hell out of the. way for Ше #1 
real people that are the real entertainers, I say! © 
There’s nothing better in the world for someone in 
а great band than to be in front of a crowd of people 
that are actively engaged with the energy that the bi 
is giving off on stage. When the crowd becomes: one 
group and everyone is connected and communicati g М 
the band, it is both а sexual апа religio 
at the same time, Emotions are high, а. 


edioore bands don't know about this, 
ugh the motions of being there and they 
"don't even really care deeply about being there. You can 
е it on their faces when they play. So why the hell are 
th logging: "up all the clubs all over the country? Don’t 
they have anything better to do? 

The answer is simple: These crap bands think that 
they are playing some kind of music business lottery and 
that at any moment they are going to hit the winning 
numbers that are going to ‘bring them fame and fortune. 

AND that's the point: FAME and FORTUNE! ALL the 
crap bands do it for fame and fortune, but all the real 
bands, the ones that do get popular, they don't really 
do.it for fame and fortune, that's their reward in the 
end, they do it cause they HAVE TO. They thrive on 
connecting with the audience. 

The lure of easy money, sex, and drugs, of being able 
to be lazy and not “have to work", about how much time 
and equipment they have invested in, is what I hear the 
most pathetic bands talk about mostly. Worst of all, these 
mediocre bands don't even know that they suck! They 
can't tell if they wrote a great song or not cause they 
aren’t there for the right reasons, they are just faking it. 
Lying to themselves and to everyone else. 

7 With all these thousands of garbage can bands ruining 
the music scene, some really great bands out there get 
lost in the shuffle, and so they need all the advice and 
help they can get from people who do care about the 
quality of music. It is so frustrating to see some of the 
BEST new bands in the world disintegrate because it is 
S0 hard to get noticed and because they don't know what 
to.do business wise and process-wise to step past all the 
хегар. 
Во, in the interest of helping great music be made and 
1 reaching the people who саге about it most, here's the 
nitty gritty about the musio biz from the ground up! 

First, band names and what to do with one. One of 
the very first things a band has to do is to have the 
right name. Before even all the people in the band are 
Becured. The name of the group is what sets the tone for 
verybhing that is going to come after. The name of your 
group instantly tells anyone what-it is all about. It is the 


-they are? Nope, | 


and make you interested 


bands/projects have is never endin 
know how many doors have been clo 
lousy band name. If you can't tell if a ni 
Stupid then I think you should already gh 
something else. А bad band name is the equivalent о! 
booger being stuck to your face when you meet ‘someone 
you ‘are interested in! Look at the names of all the gre: 
bands that you like and see what was cool about their 
names. SUM 
So, once you have your nifty name, what do you do? 
Let someone else steal it? Get it taken away from you? 
Well, first you need to find out if someone else is 
legally using the same name somewhere. You can go to 
the US Government Trademark Offices on the internet and 
look on their database to see if someone else already has | 
the name. You can call them up as well and speak to 7 
someone that can help explain things to you. DON'T make 
the mistake of using a name for a long time and then’ 
along comes a Rap or Hip-Hop band that just gets put 
together and they get the legal right to use that name 
and you don't! It has happened a few times recently. 
There are people that deliberately steal names of bands 
that are getting popular. * 
If no one does already have it, then the first thing’. 
you need to do is make & logo. Take your time, compare 
it to the ones you like, and don’t settle for less! Make 
it readable! Make sure it is a well- designed distinctive 
logo (a type face that makes your name look cool) that 
you are going to have to do two things with. HIRE A 
GREAT ARTIST to design it - spend the money! First, 0] 
thing you have to do with the logo, is make а 8 x 10 
or large poster with it, put а TM in small print next ^. 
to the logo (on the right side of the art), put the date _ 
that you came up with the name under the logo, and : 
then photocopy it and paste it all over your city in 
the areas where you are going to play the most. Put 
where people are going to see it. On the: botto: 
poster, put all your contact information. us 
cool slogan under the name as well and a live 


curiosity going. And, it will make people 
heard of your band before somewhere 
listed on & club bill (this really works 


to Secure 
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you аге entitled to use “thas name 
‘and/or, you баю get a Service 

1 at you are going to use that name 
“services, such ав play live music, and to 

d to sell тегов with your name on it. It 
out. $580 for each one. If you can only afford 


г Once “you ‘get your notice from the government that 
your Tame is. now unchallenged and it all yours, change 
the TM on your logos to a circle R or SM (or both) on 
your website, etc. 

Next, write or get someone to write an interesting 
band description. Make sure that you clearly mention the 
> bands that you want your music associated with. Never 
leave it up to others to compare you orjyou will get 
Some bizarre comparison that will follow you around like 
the plague. Writers are hard pressed for time, they will 
usually write your band description word for word when 
reviewing your music and this is your only chance to 
establish your act on the right foot. Now, don't lie or 
have so many bands that the comparison is worthless, 
pick at least 5 or 6 and stick with it. Also, explain what 
you are intending on doing with this band. (Example: my 
band Electric Frankenstein's intention was to mix hard 
rock and punk rock together to create a new kind of 
modern rock n roll that still had strong connections to 
госк в early roots.) Now that you have a great name, 
& logo that is yours, and a band description, you can 
Show these to people that are interested in playing in 
your, band and you can make sure that you are all on 
the same page. If some creep wants to completely change 
everything and their ideas are not better than yours, get 
rid of this control freak! You will be happy! 
Next, put the band together, if you don't have 
everyone already. Get COMMITTED people in the band: 

| no matter how talented some people are, if they are 
not long term material move on. It is not worth the 
heartache to keep replacing people just when you are 

getting somewhere and things get frozen for a while. 

E junkies, Drama Kings and Queens; Fakes, etc., can be 

talented, but will drag you down with them because 

3 ‘have “fear of success”, Sooner or later they will 

in everything. There are & lot of exciting and talented 


them from this lousy band - very 
lóts of people that will fool you 
by coming to: all the practices, 


.the songs that the band is coming up with and: compare 


in public. They won't come’ to pu ie E 
how great the band gotten. Some bands toda; 
апа within а few months (or even weeks) mf 
shows and it sounds pathetic. 

Learn how to arrange songs - please really, exi 


it to your favorite bands/influences/etc. If the songs. 
aren’t as good or better than these, keep working or 
work with other people. There are way too many. bands 
in the world and lousy ones just clog up everything for 
everyone. If you don't care about the craftsmanship of 
the song writing, and just want to bang away in front 
of friends, please rent a rehearsal room and stay out 
of the clubs (or take the Monday night slots). Look at 
yourselves when playing (video tape it). It can be a ts 
sobering experience. Keep working at it until it looks like | 
@ real band. 

Finally, once all the other stuff has been taken 
саге of, write a short bio on each person in the band, 
make it creative, but not silly or sarcastic. If someone 
did anything of note or played in a good band, write 
about it. Give people a reason to have some interest 
in your band members. If one is a great tattooist, or 
а skateboarder or artist tell about it in the bio.Put the 
logo, the band description, and the band member’s bio all 
together on paper (and at the website) and you have the 
beginnings of a press kit. 

Finally, comes the dreaded band photo - this is so 
super critical, once wrong photo and no one will bother 
with the rest of the press kit. You don’t have to be 
attractive, just interesting. Dressing right is number one. 
Don’t over or under dress for the style of music you 
are in. Don’t stand against a wall in a police line up, 
don’t’ try to be “funny”. Have 2 different shots'- One of 
the band playing live (most magazines want to use this 
one) and one of the band themselves just being there 
(not lined up, be in angles to each other in the pose) 
The best thing to do is look at band album covers or 


poses. This will look professional and also remind pi 
of the bands that you are comparing yourselves to 
Sets the mood that you want to portray. ) 

Last but not least: at the rehearsal studio. СО: 
wherever) tape your songs оп а good boom 
Make suns. not perfect, but representative uL 


By George Rager 


ailing from Long Beach, California, 
CIVET is an all-girl punk rock band and 
one of the latest offerings on Disaster 
Records. Led by Liza Graves, CIVET 
has toured nationally and worked with “Master 
of Disaster” Duane Peters in the studio for their 
latest album “Massacre.” With an abrasively melodic 
sound, CIVET bring to mind hints of other female- 
led punk bands, fused with their own brand of 


intense energy. 


DUANE PETERS PRODUCED YOUR RECORD 
“MASSACRE.” WHAT WAS IT LIKE WORKING 
WITH HIM IN THE STUDIO? 


It was amazing! Half the time we 
couldn’t figure out if we wanted to 
thank him or kill him. He’s great at 
getting you to really put all you’ve 
got into your album. Duane has a 
great ear and isn’t afraid call it like 
he sees it. We were thrilled he was 
producing’ this album because he’s 
someone we respected as a musician 
& we even talked him into doing a 
little something on the title track. 


WHEN DID CIVET START PLAYING? 

Civet got started a few years ago. At 
the time we were frustrated because 
there weren't a lot of girl bands out 
there that we really liked and could 
look up to. We wanted to oreate 
Something rough and dangerous, but 
Sexy at the same time, so we tried 
to fill that void. 


WHAT BANDS ARE YOU CURRENTLY 


LISTENING T0? 

Roky Erikson, The Runaways, The 
Generators, The Clash, The Bouncing 
Souls, Lars & the Bastards (the first 
album), The Johns, Die Hunns, The 
Bronx (really cool bootleg), & in the 
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car some rap (shh! don’t tell). 


THERE 19 AN OBVIOUS OLD SCHOOL PUNK 
INFLUENCE IN YOUR MUSIC. DO YOU WANT 
ТО STRICTLY STAY WITH THAT STYLE OR 
WILL THERE BE SOME SORT OF EVOLUTION 
OF YOUR SOUND? 


If you listen to this album compared 
to the last (self-titled) there is a 
definite evolution of style. We are a 
tighter band and we weren't afraid to 
Stray & bit from our punk rock roots 
and take a chance (i.e. Handgun & 
Cocaine). We know what sound we 
want to have, but still love taking 
on challenges. We are up for some 
evolution. I'm sure the next album 
will stand on it’s own, but still be a 
tribute to our punk rock roots. 


WHAT DO YOU THINK OF THE OLD-MAN 
PUNK BANDS REFORMING AND TOURING 


LIKE IT'S STILL 19842 

To each his own I guess. I think it’s 
rad that there are a lot of old punk 
bands reforming. The kids are getting 
schooled and the old men get their 
respect for being pioneers, everyone 
wins. 


СМЕТ 1$ BASED IN LONG BEACH, WHICH 


I9 TECHNICALLY LA COUNTY, BUT IT 
BORDERS ON ORANGE COUNTY. BOTH 
SEEM TO "BATTLE IT OUT" FOR PUNK 
ROCK SUPERIORITY IN SOUTHERN 
CALIFORNIA. WHICH 1$ MORE FUN TO 
PLAY? 


We're not sure which county we're 
claiming, but we tend to play more 
in Orange County. The punk scene is 
smaller out here and it just seems 
like there are more good show 
opportunities and less pay to play or 
bullshit like that. In LA there’s too 
much traffic and it’s hard to park, 
but the people are rad, so it’s close... 


I'VE HEARD HORROR STORIES OF 

OTHER ALL-GIRL BANDS LIKE SAHARA 
HOTNIGHTS AND THE DONNAS HAVING 
CRAZY STALKER GUYS SHOW UP AT THEIR 
SHOWS. HAS CIVET HAD ANY PROBLEMS 


ИКЕ THIS? 

All girl bands have stalkers. That’s 
just the way it goes. We've never 
had anyone get too crazy, violent, 
or obsessive. I think our biggest 
problem is the occasional “ex” 
coming to shows and trying to start 
shit. We make sure there’s someone 
keeping an eye on us at shows and, 
of course, there’s always mace. 


IF YOU COULD CHOOSE BANDS FOR A 
PACKAGE TOUR, WHO WOULD YOU WANT 
ON THE BILL (ALONG WITH CIVET, OF 
COURSE)? 


We'd love to go out with some other 
girl bands. We love Sahara Hotnights, 
The Horror Pops & Les Hell on 
Heels. It would be a femme fatale 
fest with the occasional catfight to 
keep things interesting. 


THE LYRICS ON "MASSACRE" ARE VERY 
DARK. 00 YOU CONSIDER YOURSELF АМ 


ANGRY PERSON? 

Not really. Everyone gets angry. 

It’s great that when we get pissed 
off we can channel it and make 
something good come out of it. I 
can’t tell you how many times I 
wanted to wring someone’s neck, but 
picked up my guitar instead. 


ANY PLANS FOR TOURING IN THE FUTURE? 
Oh definitely, we plan on not being 
home a lot this year, working really 
fucking hard and just putting in 
some road time. After the release of 
the new album we hit the road with 
The Duane Peters Gunfight and The 
River City Rebels. It was awesome 
and we didn’t want it to end. 
There’s no better feeling than being 
on the road. © 
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has crafte certifie mo-garage should be mentioned as one of the most 
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Jay's deranged shriek beautifully “..Аһезе noisy buggei 
complements the pulverizing post- іп 2005" - KERRANG! 
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F х 4 5 DEBUT CD OUT NOW! 
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| BULLET TRAM TO VEGAS 


те 


A finely-sharpened attack of angular, 
Gang Of Four-esque guitars mixed with a 
disjointed and infectious songwriting 


ilit 
seti Й Produced by Alex Newport 
out in June www.bullettraintovegas.com 


COMING SOON: NEW ALBUMS BY THE AQUABATS, RUFIO, A WILHELM SCREAM, EXENE CERVENKA & THE ORIGINAL SINNERS, NO TRIGGER & MORE! 


Excess, Betrayal..and our Dearly Departed 
(Remastered) 


Available in stores now! 


“masterfully blending the infectious harmonics of Melodicore Punk with the 
frantic fury of straight-up, swaggering Rock ‘n’ Кой (as if Bad Religion and 
Social Distortion were twins separated at birth).” - Under The Volcano 
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of fame, alongside such incredible works as Green Day's ‘Dookie’ and the Sex 
Pistols’ ‘Nevermind the Bollocks.” - NeuFutur 


"The Generators are fun to listen to, whether they're losing close friends or 
not. That concept explains the album's indefinable gravitas...there's a palpable 
urgency in every one of these songs.” - Splendid Magazine. 


LEARNING TO FALL 
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LEARNING TO FALL IS A TRIBUTE AND A MEMORIAL TO 

LATE GUITARIST, JEFF GRAHAM. JEFF PASSED AWAY 

WITHOUT A LIFE INSURANCE POLICY AND A PORTION 

OF THE PROCEEDS FROM THE SALES OF THIS RECORD 
WILL BE DONATED TO HIS WIDOW. 


Also available online through iTunes, DownloadPunk.com, Amazon.com, and our webstore: www.fiendmusic.com 


PO Box 41470, Los Angles, CA 90041 / www.fiendmusic.com HIEN ij) 


Music 


By Ronen Kauffman - KamikazeWords.com А 
wenty-five years ago, there was no Hot Topic. 
MTV2 didn’t exist. Neither did e-cards, Punknews. 
org or CDs. And although Bruce Springsteen 
was putting Asbury Park on the world’s musical 


radar, the Jersey Shore’s underground was approaching 
rock and roll with a completely different attitude. Bands 
like The Worst, Child Abuse, and Fatal Rage - some 


of the first hardcore bands 


ever to emerge from New 


Jersey - unknowingly helped carve. a legacy that would 
- both directly and indirectly - influence thousands of 
people down the line. Opening for touring bands like 
Black Flag and The Dictators, this first generation of 
New Jersey bands helped plant the roots of a long, 
intimate relationship between punk, hardcore, and the 


Garden State. 


E I 


At the forefront of this 
pioneering scene was Armen Chaparian 
- known then as Armpit. His band 
- The Burnt - was & mainstay in the 
Jersey Shore scene of the early 80s. 
They released two seven inches on 
Mutha Records - these releases, as 
well as everything else that came 
out on Mutha, are now collector 
gold, with some records fetching well 
into four digits. But it was with The 
Burnt’s third release - Social Disease 
- that Chaparian launched what would 
eventually become one of punk and 
hhardeore’s most distinct DIY record 
labels - Headache Records. Ever since, 
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Rs a 


Е ER 1 Headache has modestly 


and quietly chugged 
along. Including his own current outfit 
- The Wretched Ones - Chaparian, now 
46, has spent his spare time over the 
past two decades documenting some of 
the most sincere and un-polished punk 
rock and Oi! music made in America. 
Bands like Urban Riot, Limecell, and 
even the Dropkick Murphys have 
contributed to the label’s catalog, which 
to this day continues to release CDs 
and vinyl - LPs, 7" vinyl, and yes 
- 5” vinyl too. 


CAN YOU GIVE ME SOME BACKGROUND 
INFORMATION ON HEADACHE RECORDS? 
It was like 1987, and I was in this 


band The Burnt. We had a record out 
on Mutha Records from the Jersey 
Shore. And I learned from them that 

I could put out a record, because we 
had all these unheard of bands. So 

we just put it out. 

I didn’t know the 
label was going to 
keep going. So that's 
what happened. First 
it was a 45 - Social 
Disease was the 
name of it. 


SO HOW DID IT EVOLVE? 
WHAT CAUSED YOU 

то PUT OUT A SECOND 
RECORD, AND A THIRD? 
Well that record 
actually sold, 
somewhat. That’s 

a long time ago, 
when people actually 
bought records. So 
that sold pretty good, you know? We 
sold them out. Then The Burnt put 

out another one. Then we put out a 
comp, New Jersey and You - Perfect 
Together. That’s the way we met 
Niblick Henbane and some other bands. 
And it just kept going from there. It 
wasn’t planned, really. Nibliok Henbane 
wanted to put out & record, and we 
said, “Well why don't we put it out on 
the label we already started?" They did 
it, and it just continued on somehow. I 
don't really know how. 


AND WHAT ARE THE MAIN DIFFERENCES 
THAT YOU SEE BETWEEN WHEN YOU 
STARTED HEADACHE RECORD AND TODAY? 
Well, from what I see there's just a 


million more 


records released now than there . 
{was 18 years ago. I mean, it used to 
| bè pretty exciting if you had a seven 
| inch... now bands start right out with 
Га full-length CD, albums. That S ipa 
| © me - and maybe I'm out of it - 
| | be the difference. There was ЕЕ а 
| time when I thought I could buy, like, 
| every seven inch from a New Jersey 
| band. In the 80s, I thought I could do 
| that. Nowadays, it’s impossible. You 
| know how it is. There's just a million 
| bands, and every band is a punk rock 
| band, basically. There's just way more 
| of everything ‘out there, so it’s hard to 
| stand out at all. 


SO THEN, REGARDING THE BANDS ON YOUR 
| LABEL AND THE LABEL ITSELF — HOW DO 
| YOU FEEL THEY RELATE TO THE HOT ss de 
MTV2 GENERATION? ` 
Right. I think we’re just ten levels 
underground from that. There’s not 
even a chance that any of the bands 
on my label have for that. They're 
all pretty much normal guys - that's 
one of the reasohs I like the bands. 
They're just regular shmoes that 
nobody else would put out. It's really 
а fan label - we're not trying to make 
money off of it. We try to break even, 
but it’s not like I make it my job or 
anything. That Hot Topio stuff, that's 
good for them. But it doesn't feel like 
it’s my world just because it’s “punk 
rock” or “hardcore.” I put out punk 
rock and hardcore and ОП and all that 
f.. but I feel like it’s two different 
worlds, really. 


OK, THEN LET ME PITCH YOU A SCENARIO. 
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TO BECOME FARM TEAMS. - 
WOULD YOU-EVER CONSIDER 
SOMETHING LIKE THIS? WOULD 
YOU TAKE THE OPPORTUNITY 
TO RUN HEADACHE RECORDS 
FULL TIME, AS YOUR JOB? 
Hypothetically, I. would. 

| But I don't really like 
Having a Boss. Тоту 
һауе а/Боя8/іһ my real 
job:...80.1,dgubt it. If 

1. пате. bosses telling 

me what to do, then 
decisions, are based on 
money and it probably 
wouldn't be the same any more. I 
know that if I have a boss telling me, 
“do this, do that" to get paid, little 
by little my decisions wil be made on 
what bands look like, their girlfriends, 
and all that other stupid stuff I don't 
care about. That's the real world. But 
it would never happen anyway. My 
bands are just: pretty much regular 
guys that play, and play the kind of 
music I, like. Га just a fan trying 

to put out stuff I think is pretty 
cool, There are millions of bands, 

and I hear a lot of good tapes. It’s 
just not feasible to put every single 
thing I like out - ГП be broke in two 
minutes. 


WHAT DO YOU THINK MAKES A BAND ON 
HEADACHE RECORDS DIFFERENT FROM A 
BAND LIKE 600) CHARLOTTE OR SIMPLE 
PLAN? 

Lazy bands are on my label - they 
don’t do anything. They like to play, 
they like to have a beer or two, have 
fun and do what they gotta do. But 
pretty much all of the bands - none 
of them are go-getters, really. They’re 
not touring bands. They’re trying to 
capture a, little sound, a little capsule 
of time. I don’t know how to describe 
it, but you know what I mean. The 
difference is... Good Charlotte and all 
those bands, they do nothing for me. 
But I guess, at the end of the day, 
those guys probably work on their 
bands every day, every minute. It’s 
like their full-time jobs. For bands on ^ 
our label, practicing once a week is 
probably а lot. I don't know that for a 
fact - but it’s just a whole other world 
for me. We're way underground. 


80 DO YOU TAKE IT PERSONALLY WHEN © 
YOU SEE WORKING CLASS IMAGERY IN 
MARKETING? ` 

I don't care about it. Whatever 

they do, they do. And everything is 
marketed - it doesn't matter what it 
is. I don’t even really think about 


“1%, in terms of my label - you know, 


“working class,” all that stuff. I don't 
care. If I like the-songs and the 
band, ‘that’s good enough for me. T 
like angry stuff, but there’s a point 
where it gets too angry. It’s like an 
ear thing. I can’t describe it, really. 
You gotta hit the sweet spot, there. 

I don't know if that makes any 
sense, but... There's this super angry 
stuff that’s so evil and intense, it’s 
basically death metal or whatever. It's 
Just that no one can relate to devils 
and all that stuff. How many devils 
you see? 


Y THINK IT’S FUNNY THAT YOU HAVE A 
WEBSITE, BUT IT’S VERY BASIC. IT SEEMS 
TO SPEAK VOLUMES ABOUT THE LABEL > 
ITSELF. * 
You want the info? Find it. There 

it is. You want to hear any more, 
уоште got to hear the music. The 
whole thing is supposed to be, to 
me, about the music. Not how fancy 
your website can be and how many 
unbelievable videos you can stick 

on your website. It’s supposed to 

be just about the music. Record the 
whole thing, put it in your car, and 
ride around and like it. People want 
it too easy. They think they’re just 
going to be in a band, put out a 
record, everybody’s gonna like them, 
and they will just get bigger, bigger, 
bigger. It doesn’t work that way. It’s 
just like, one pebble in the ocean. 
Just hope someone will A oos you 
when you fall in. 
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By Janelle Jones 


ith their latest full-length on GMM, the aptly titled 
“Create or Die,’ Sacramento punks Whiskey Rebels 


have fashioned a pretty damn powerful record 

overflowing with hard-hitting songs that have a 
definite solemnity and somewhat conflicted quality to them — both in 
the instrumentation (which can go from full-on hardcore punk to more 
melodicism) and the pensive, contemplative lyrics — that only adds to 
the album’s charm. Here, vocalist/lyricist Big Chuck let us in on more 
about the album and his band. 


How much touring have you done in the 
past? 

We’ ve toured every year for the past three 
years. We toured for three weeks throughout 
the Southwest and we went to the South 
and played The Beer Olympics and went 

up the East Coast and went back through 
the Midwest, basically, We.even went up to 
Montana and Utalrand Idaho and all those 
States, 100. That was’a pretty good tour. 


sometimes if thes 
well and p. 


“just places like that, Bo 
Montana, there 


booked well, then we'll have а ton of people 
there. In L.A., some of our shows just have a 
few people and some of our shows there — 
we played The Allen Theatre and thére have 
been like-hundreds of people there. So а lot 
of that depends on who you're playing with 
and who's booking the show and stuff like 
that in Atlanta, we play the Beer Olympies 
every year and that always goes really well 
for us; there'll be a lot of people there for 
every band and we'll always get. a good 
crowd response when we play, 1002 There's 
à lot of places that have been good like that. 
On the last tour, the best ci 
Atlanta; Philadelphia was 
е Was really good, 


vere probably * 


а ton of shows. You can't 5 


ball of intensity; I guess. 5 pretty much: 
what we all live for š play по live: 


« probably where 


say that ‘cause. then people will sée you li 
and be like, “You said they were good liv 
That's not what I expected.” But that’s. what 
we like best, playing shows and going off as. 
hard as possible. Not being lazy. [Laughter] 
Fucking shit up. All that kinda stuff, 


The record came out last year. Have you ^ 
been working on any new material? 

Well, *Create or Die" just came out pretty 
much, for us anyway, and we've been writing 
a lot of new songs. We pretty much don't stop 
writing new songs. Since we put out our first 
album on GMM, which was like 2002, we've. 
done a pretty large volume of stuff. We put 
out stuff all the time on people's comps. Our 
main thing over the past couple years has 
been we put out a split with Hanover Saints 
on Downtown Academy Records, on Rodent 
Popsicle we put out a split-7" with Tommy 
and the Terrors, we put out a Northern 
California comp with Monster Squad, The 
Abuse, and Cropknox on Rodent Popsicle, too 
[California Republic’], and also TKO just 
put out a scene report and we were featured 
on that with à lot of other local bands from 
Sacramento. We've been on the Skins & Pins 
comp and we're gonna be on Volume Three 
[of that, which] is coming out in a couple 
months. We've been on plenty other comps 
too. We just stay busy like that. Basically, we 
write a lot of song: 


Yeah. That's cool you have other outlets t. 
release them on. But | just wanted to talk 
about ‘Create or Die’ a little bit. First of atl, 
just that song, | found that one to be the 
most powerful of the whole record. I'm not 
just saying that 'cause it's the title track 
or whatever, but it's definitely for | 
personal favorite. What was the. decisio 
make that the album title’ 

When we listed some of the other songs. ther 


an album and you kinda have a theme in 
place, an idea for the album, like this album 
was more moody and autobiographical, and 
“Create or Die’ to me, it's just saying no 
matter what anyone does to me or tries to take 
from me, they can't take away my ability to 
create things that I wanna create. And it's also 
something to remind you to keep your head 
up, like the opposite of “fuck the world.” 


Like you said the record’s kinda moody. | 
was gonna say a little somber in a way. 
Yeah, Pd say that’s accurate. 


But yeah, there's still hope. 

Well, there’s a lot of people out there like 
myself where it’s not always apparent, the 
good things, and you need a little something 
to remind you there’s still a lot of good things 
out there and to keep fighting. 


Just personally, do you have any favorite 
songs off 

On that one, probably “Create or Die”, 
“Reaper Calling”, and “To Be Poor Is a 
Crime". But I don't know; they're all pretty 
bangin’ as far as Pm concerned. [Laughter] 


Right. It's hard when you write ‘ет all and 
irything! So, аге you the sole би 


out that way. I don't really 
All the rest of the.guys, waite 


wrote it so it's closer to. oU... 


concentrate on. I just write about my own life. 


I probably lead a fairly interesting life and I 
always have things to write about. That's just 
what I do. I was writing songs even before I 
was in a band and ГП probably keep writing 
songs forever. 


Do you do any other writing? 

Well, I’ve written for zines and stuff, but 
not a big career thing. I mostly just write 
[songs]. It's just an outlet. I write about 
stuff I feel and that's how I get it out. If 
you get things out it doesn’t build up, so 
you just write about it. And it’s a good time 
and sometimes it’s personal, sometimes 

it’s not as personal but more for the kids, 
like anthems and shit to pump your fists to. 
That’s just as important as anything else to 
me. That’s for when you’re like rollin’ in a 
car with people you want something cool to 
listen to, or when you’re at home or when 
you're partying, or whatever, you just need 
something to listen to. [Laughs] 


Has anyone in the band ever objected to 
anything you wrote? 

Not particularly that I know of... Some 
people in our band prefer harder songs 
and some people prefer more melodic 
songs, but in general, it's a band's worth 
of stuff and that's what makes it work, 


metal here-and-there. ‘Ther 

definitely like that we'll айт 

road like Johnny Cash or w 

Grim Reaper. Most of us will all listen to Iron 
Maiden, or just basic stuff everyone likes — 
not just punk. Just anything, really. We're ail 
[into] rap. I think the Whiskey Rebels. prefer 
gangsta rap, though. [Laughs] But that's just 
my observation. 


So, what, you guys have a van, then? 
Yeah, we have a van. 


Has it ever broken down? 

Well, it hasn't broke down. We've had to: 
dump money into it just to make sure it 
doesn't break down. But that's alright. We 
actually just got it last October right before 
the last tour. 


What happened to the other one? 

It was our first van. We never had a van. `. 
We're still on the come-up, so we're still new. 
to things like having a van. [Laughs] We're 
still coming up; we ain't there yet. 


So, that three-week tour, was that the first 
time you got out really far, then? A 
No, the year before that we alsó went to the 
East Coast too for a couple weeks. 


How'd you get out that time? 

We rented a van. Before we'd rent vans 

we'd fly somewhere and then renta van wi 
we got there or something: Juist make it work; 


Now it just sucks with the gas pri 

Yeah, that’s really killing us. [Laughs] 1 know, 
huh. Maybe promoters should pay ken 
nowadays. 


Exactly... 
[Laughtér] Our c 


They give you food and beer and stuff... 
That'd be awesome. I hope so. I’m there if 
that's the case! [Laughter] 


Were you in bands before this? 

I was in one band before Whiskey Rebels, 

it was a hardcore-ish kinda band called 
Common Enemy. Basically, this is how 
Whiskey Rebels formed in brief: there was a 
band called The Statutories from Davis and 
there was Common Enemy from Sacramento 
and The Statutories lost a singer and I lost 

a band, so we joined forces. Now we're the 
unstoppable Whiskey Rebels. 


So, what's it like in Sacramento? 
Sacramento is fuckin’ awesome. All my 
favorite bands are from here. It’s where 
I'm from so I’m used to it and T have a 
good time here. It has its drawbacks; it’s a 
small place [where] everyone knows each 
other for better or for worse. Sometimes 
it’s for better; sometimes it’s for worse. It’s 
all good, though. Honestly, Sacramento’s 
a pretty down-to-earth working-class city. 
There's not a lot of shit here for pcople to 
do really. It's getting bigger. It's growing 
fast right now, but it's still a pretty 
basic place. A lot of good bands come 
from-here ‘cause there's nothing else to 
do: There's a huge music scene; it's not 
necessarily a punk-rock music scene, but 
it seems like everyone's in a band-half 
the times « [And] besides Sacramento, the 
hole surrounding area Ваза fot of good 
bands. Sacra: 
пом there's Pr 
Static, Напо: 


has. ‘The Abuse 
both awesome, 


То has а lot Gf good bands: 


And there are а tot of places to play? 
Sometimes there is and sometimes there 
isn't. They basically come and go. Some 
stay around longer than others. Some suck 
and some are cool and you just deal with 
them for as long as you can. Basically the 
best places get shut down quick just *cause 
you know they can't have people having a 
good time. It's threatening to the cops or 
the fire marshal or something. The most off- 
the-hook places will usually have a pretty 
decent run and then get shut down. The 
Blackwater was the most recent awesome 
club and that had to lower its capacity 
vastly, so we had to end up not playing 
shows there really. What happens is the 

ighbors and everyone sees like, oh, this 
place is starting to have hundreds of kids 
here, and they call the cops. The Backwater 
didn't really have many shows, if any, and 
then they started having bands there like us 
or some of our friends’ bands or something 
and then at that point it usually starts to get 
off the hook and then people start calling 
the cops. [Laughs] So you know, whatever. 
It's usually inevitable that places get burnt, 
so you just try and make sure they don't get 
burnt for as lo; you can. Try and keep 
*em open. All these places we prefer to play 
at and hope to keep open are usually all- 
ages places. 


„„Васк to the record, so the first album 
сате out in 2002, so were you working on 
these songs for a long time 

Yeah, эуе һауёса lot of the songs for 


we had. We had even more songs than 
that, so some of the songs went on the 
other comps that came out this year like 
the TKO thing and the Rodent Popsicle 
Northern California thing. But I like that 
grouping of songs [we went with] because 
they all seem to present a similar mood. 
They wei 

` in my life and 1 thought all the music to 
each song was complementary towards 
each other. That's kind of our process as 
far as how we put things together like that 
— at least in this case. We're a band that 
changes things all the time. We just do 
what we do. 


all written during a certain time 


Not too much thinking involved ~ or, over- 
thinking rathei 

Actually there's probably more than enough 
thinking involved. Probably more thinking 
than needs to be done. [Laughs] 


But about the track order, "Crossroads" 15. 
@ good opener, kicks you in the head. 
Yeah, we wanted it ‘cause it stàrts out alntost 
like you start at a. show with kind of a ring: 
out. Plus it's pretty hard and T just dug it 

in general as an opener. And еп 1 wanted. 
to end with *Peacé Through War 

you want:to end it leaving people thinking, 
oh, that’s’ fuckin’ harda ; 


xalso so i! 


towards the end. Ar 
Tended it vocally: 


ЕРІ) 
есе 
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TWIST OF Kane | 
INTERVIEW WITH THE GENERATORS: X 
SCHELPROCK'S DOUG CAINE 


By Tars Tarkas - с 
ince the mid. eighties Doug Kane AKA. Douggie p 'en 


has been а” steady voice in the LA punk/rock scene; from 


the early days of his first band Doug and the Slugs, to. % 
his flirtation with the. big time іп the ska /` punk. онай 
Schleprock, to his band of Jhe- last eight years The Generators: « 
He’s 50% the pedigree, had the breaks, as well as the battle 
Scabs that have’ taken’ other players out.of the game. In. the 
new, millennium he’ stands on a road. paved with brutal úps 
and downs that still stretches ahead with promise, as evidenced 
on the Generators most recent record Excess Betrayal ава the 
Dearly Departed. A record that shows Kane has weathered 
this life and emerged with the surefooted, chops of a; lifelong 
musician ready to navigate the future with wisdom and Sout.. 
с and great songs. . ] 


> to that British blue-collar, ideal’. s=? 


What was it about that music that. 


^ füeled by this: thing that may have 


E doing ‘thet, ӨҢІ. THO: T 
фе fret а Баһ v doch THO 


gigs and this went on for а year and 
ai Баб. „1 wouldn't say we were a 
skinhead рапа but we wêre‘ really, 40: 


appealed to you? 
I thought it was cool. 1 was tot 


Peen Silly in retrospect; but- th 
"et working 14 а. warehouse, тацу, 
seemed 6801 to me. Г was looking 
at these album. covers and dreaming © 

of some ‘cool ‘blue-collar job. I would 1 
Skip воһобі and listen to punk тоск. 

Teoords all day so we ооШа 60 tà Ше. 
garage and play music). then go down 27 


"ho the clubs and вее thé Abandoned 27 


or Flower Leopards- ‘а, lob of -the 
stuff that came out of the Valley. 1 
our sigwis NOPE 


as there and Fat Mike and Eric 
alvin were going around the parking 
; with the flyers for the show 

зеге after they'd been let onto the 
3 they'd written in their name in 
agic marker. (laughs) Anyway after 
while as Doug and the Slugs our 
venteen year old brains figured we 
obably weren’s being taken seriously 
we changed our name to the Risk. 
lat lasted maybe a year, but we 

зге there right at the beginning of 
е whole LA hardcore movement. We 
sre the headlining act ab all the old 
ibs then in about 85 we broke up. 


пат did you do after that? 

3 were just into playing shows. 
2 probably should have made a 
cord, but we were blowing all 
г money on pot or beer. T kick 


son в ута 


а 
ста 


myself Sometimes we didn’t put out 
& record, but you know we were 
17.. We did what we did -and had 

a good time. Then I disappeared for 
about 2 or 3 years. My life got a 
little screwed up. Things had gotten 
too violent.in the scene, so I just 
kind of hung around Pasadena for а 
while. Then I met up im.89 with the 
guys who I formed ‘Schleprock with. 
At that time they were the Jakes 
and were playing backyard parties 
not really doing nothing. The singer 


“quit and joined the Navy so. they 


asked me to come sing. I guess I 
was ready to get back into it and a 


"month later I got my old drummer 


into it. Punk music in LA had really 
changed and Guns and Roses had 
taken over. So we started hustling 
Schleprock. 


E going, ‘Who is that? 
апа we're like, ‘You don" 
‘know who the Adicts .. 
are?’ ‘No dude we just 
got into punk.’ Next thine 
you know those kids are 
all over MTV.” 


What were you were going for with 
Sobleptock’s sound? 
төй know if there was алу one 
thing ив were going for. I was 
influenced by all the old stuff га 
listened to. Punk, ОП апа... ALL: hac 
come out... Bad Religion, that poppie 
stuff and I really liked that, but I 
don’t think we were ever focused 
enough on having 4 sound. I mean 
we might have heard the Dough 
Boys from out-of Montreal then. 
*l was Jistenipé^to Jawbreaker and 
Green Dayi and the Subhumans. But 
we’ werg “tying: to get our stuff out. 

2 there. So wë: gt signed to ‘Doctor 
Strange апа di yas а really good 
time for us. Things just. took off 
Propeller was recorded fast “and 
cheap, but kids ate it up..I think 
we sold 30,000 of those things. 80 
we went all over the US and wo 
weren’t riding the Nor Cal wave, bu 
we were out there doing OK despite 
all the fighting and breaking down. 
We were playing some cool gigs and 
punk was happening and kids were 
coming out in packs and it was coo! 
to be on that level. Suddenly we are 
playing these huge shows with like 
thousand kids. Opening up for Blink 
188, who were hanging 
van with us listening to 
and going, ‘Who is that?" and we're 
like, ‘You don’t know .who the Adict 
are?’ ‘No dude we just got into ` 
punk. Next thing you ‘know: those 

. kids ave all over MTV. 


guess these kids who don’t know past + 
hat kind of band feel pretty comfortable 
rith the less hard-line punk of those pop- 
unk bands... 

'eah, to me I guess it works ‘out, cool 
ven if it means: „ that people et. into 
пе more underground lesser-known 
tuff. I guess it all workout i 

o you think once a band ВЕ to he 
lainstream they cease to һе punk? * 
Tell I'm not sure what it even | 
leans any more. Punk is a "uniform 

> some people, but I think. plenty of 
ther music is more punk than some 
id with a Mohawk and Doc Martens.. 
в long вв it’s got some kind of 
3bellion against the norm, the Е 
niform and sometimes that means ` 
3belling against punk. Buty I did, it I 
вап I went for mainstream success. 
Te didn't get № but we were 
nd I'm the last person to bë 
iat down. Е 


0 after the whole flirtation with major 
Ше! success had come and gone and you 
пуѕ came out on the other end getting 
topped by the label. Did you look hack 

1 it all as big piece of crap or was there 
nything good about it? ў 

h, yeah man, there were more good 
ings than bad. We never made a 
anch of money and even if we had 
never would have made back all - 
1e money Га spent before in other 
ands. The main thing is I had a 
reat time recording that record. I 

% to spend a lot of time making 

16 record and learning what goes 

to making a récord. I got to spend 
whole summer working on it. Got 

‚ tour undér decent conditions; but 
e’d already been doing this for eight 
загв. 


ght years, so you were атвайу doing’ 

is for eight years and got picked up by a 
ajor in the last year of your existence? 
зав, and we were done. Everybody's 
‘inking and drugging was taking its 
1. We did maybe three tours after 
at then Jeff lost his dad to cancer 
id that was it. He was already 


эму into drugs and it was the thing. 


tip it over the edge. That was it. 2 
called it a day. Our last show ме 
зге playing with the Adolescents and 


“Punk i is a uniform to _ 
plenty. of other music is 


, With a Mohawk and Doc: 
‘Martens. " - 


some people, | hut I think- 


more punk than some. kid: 


I called some friends and said you 


„Detter. come see this show:ouz we are 


done and this is the end of Shléprock. 
Then the label dropped us. The whole 
band took it pretty hard, but I was 
like ОК. well, we just got dropped - 
from Warner Brothers. . 

What's going on with those old records? 
They’re out ої print right? 2 


“Actually Fiend music is re-réleasing 
“the old stuff. re-mastered with bonus 


tracks. I guess partly because it’s 
time, but also because ден, the old 
guitar player died not long ago and 
we wanted to: try and raise some 
money for his widow and. maybe 
buy him а tombstone. It. turns: out 
he didn’t want a tombstone because 
lie and some the rest of us used | 
to be grave diggers and he never 
wanted anyone to see his паше on 
a tombstone, so we are just going to 
give whatever money we manage to 


А ue. Off the record to his widow. 


Wow, did his death figure Into the 
decidedly dark vibe of Excess Betrayal? 
Nah, actually he was still alive when 
I wrote that record, but we added 
some bonus tracks to the American 
release thas were written afterward 
so yeah, I guess so. But I had other 
people dying. A good friénd of our 
bass player died in а drunk driving 
accident and people afe still od-ing 
you know? 


‚ That had something to do with the end of 


Schleprock too right? 

Yeah, well oddly we were almost done 
when wo got on Warner Brothers in 
the first place. We'd been together for 
eight “years ‘or so putting out records 
on Dr: Strange doing pretty well: 

We'd toured all around’ and destroyed 


> than others who already were P 


E 


2% 


was ‘pretty heavy їп Ве ow 


% Бот of self-destruction. After "we'd. 


өй: through the major ‘ара ыы 


Sisi geiting Typed, up then aiobubd and 


p 


"after" getting so close it just did the, 
Вапа in and did воше people, in Es 


Self. destructive. $ 


“That old story.. ех 
Yeah, then there I was living in a 

shack by the гай yard after all that 
and I started messing around. with , 
some guys- writing songs, playing не 
and there, and we got some kind of 
casual shit going on. While I was ou 
looking for а job I went by Triple X 
records and they offered me а job ` 

booking а tour for the Adolescents 

They asked what Та been 
id І played them the demo . 
ж they asked if wé could’ come ар 


. with some more songs to get a full. 
‚ length together. So that’s how that 


happened- a total fluke, now I’ve be 
doitig that for eight years. 


You just got back from Europe right?. 
Yeah, we went with the US Bombs... 


, How was that? 
Well, they love us over there Than. 
It’s, a totally different thing. Kids 
over there love American punk and. 
going to 
Shows buying records. Some places 
&re definitely better than others, büt 
overall it’s great. RA 


Tock and really support it... 


Any plans to tour the US? кы 


Yeah, this summer we're -going up 
the West coast probably. I wanted to 
got to Canada, but I don’ think that’ 
happening. Then later in towards the 
end of the summer the East coast, 


Who are you taking out? 

The Deep Eynde. I like them a lot.“ 
They are one of the reasons I wante 
to do this tour to take those guys 
out. I think they’re a great band. 


Well great! Look forward to seeing you on 
the road! Thanks for your time. 
You got it man. 
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THY THIEVING BASTARDS © 


Interview with Darius Koski 


By Nick Shea 


Grab the 40’s and prepare for a sing along. It’s time to put on the Filthy, 
Thieving Bastards and steal the words from their mouths. Of course, the 
music isn’t just Pub-rock best served with cheap beer, it’ also a sordid cocktail 
of influences that blend to form a folky-punkish sound. The Bastards’ line up 
features songwriting from street-punk luminaries Johnny Bonnel and Darius 
Koski from The Swingin’ Utters. Fellow Utter and Me First and The Gimme 
Gimmes front man Spike Slawson and Camper Van Beethoven guitarist Greg 
Lisher round out the line up with Randy Burk serving double duty by both 
producing and playing drums for the band. 


----------- 


Darius Koski, a classically trained musician, 
plays many long-forgotten instruments for 
the Bastards and solidifies their unique 
sound. He was also nice enough to answer 
some of my questions. 


HOW DID THE FILTHY THIEVING 

-BASTARDS COME ABOUT? 

- Johnny and I decided to start a mostly 
acoustic-based, sorta country-type band. 
We've got a number of influences that aren't 
punk rock, and just wanted to play some 
different styles of music. I primarily write 
acoustic stuff at home, so I already had а 
bunch of songs to begin with. We kind of. 
just did it on a lark, and we've liked the way 

„ it's turned out, so there you go. 


WHAT'S IN THE FUTURE FOR YOU 
GUYS? CAN WE EXPECT MORE 
ALBUMS? 
More shows, but probably just West 
„Счрз mostly , -Chliférnia?. 
“ ` Jobnny 
doesn't 
want 
to 
tour 


anymore. We're in.the process of recording 
two full-length albums for BYO right now. I 
think as long as we've got a label willing to 
put out our stuff we'll pretty much record 


+ forever. 


DO YOU GUYS EVER PLAN ON TOURING 
NATIONALLY? 

Not in the foreseeable future, but maybe 
someday, who knows. 


WHILE LISTENING TO YOUR MOST 
RECENT ALBUM A MELODY OF 
RETREADS AND BROKEN QUILLS, THE 
SONG ABERFAN STUCK OUT TO ME, 
AND HAS A MUCH MORE MELANCHOLY 
TONE TO IT THEN THE REST OF 

THE SONGS ON THE ALBUM. WHAT 
INSPIRED IT? 

A good friend of mine’s grandfather wrote 
that years and yegrs ago. She's British, 


tind ВЕ wrote it about a Тіліп disaster іп Ж 


a place called Aberfan in Wales. There's 
actually a website dedicated to the disaster, 
Ithink it's Aberfan.com $ 


OBVIOUSLY THE POGUES IS A MAJOR 
INFLUENCE ON YOU GUYS, BUT WHAT 
ARE SOME OTHER BANDS THAT WE 


_ ALL SHOULD BE LISTENING TO? 


Steve Earle, Townes Van Zandt 


(RIP) , Johnny Cash (RID), Roger Мг 

(RIP), Bill Monroe (RIP), Elliott Smith, and 

a bunch of other dead people, apparently; I 

don’t know = there's a whole lot of stuff бит 

there. I like the new Tegan and Sara record; 
actually. I like Supergrass. I listen to a lot. 

of stuff that doesn’t sound anything like 

the stuff I’play, so I think some Swingin’ 

Utters or FTB fan who picks up the new 

Tegan and Sara record on my advice might o 
actually be horrified. x2 

SO FAR THE BEST ADVICE IS RA RN 
SOMEBODY'S TOLD ME WHAT TO, pow 
DO NOW THAT BUSH IS IN OFFICE | 3 
FOR ANOTHER TERM WAS “PRAY” 

- THAT CAME FROM A PULITZER 
PRIZE WINNER. EVEN BEING A 
NON-RELIGIOUS MAN I FOUND IT 
PERTINENT. WHAT DO YOU THINK? 
I'm an atheist, but his comment's pretty. 
funny... Just like every other generation 
before us who's lived through being © = 
governed by murderers, drug dealers and 
criminals, I suppose we should all Бе very. 
outspoken, be loud, protest, get arrested; , 4 
etc... and I do believe that’s the best thing 


$ 


‚ to do, but I also believe that Bush will get 


away with all the horrible, horrible things» 

he’s intent on doing, all the heinous, illegal 
things that he's already done, and that he'll + 
try his best to destroy the environment and 
poor people, and minorities, and women’s 
rights... because in the end, it’s all swept ^ 
under the rug and nobody will really talk 
about the atrocities. don't get it, don't 

people remember? Ronald 
Regan was basically a drug 
dealer and a fucking ~ 
white- collar criminal, 


but he was also, 
handsome, charming, 
and an actor, which 
makes for a great 
politician. People don't 
remember Iran-Contra... 
Americans seem to be 
blind to everything 
but some 


YJ 


asshole’s smiley face and handshake and 
promises.... so they go ahead and name a 
fucking airport after that fucking shitbag. 
Politics frustrate and disgust me, which 

is why I have to avoid politics, political 
conversations, protests, rallies, etc. I just get 
too angry. I need to work on that, because 
that really doesn’t accomplish anything, 
does it? 


WHAT DO YOU THINK IS THE FUTURE 
OF POLITICAL MUSIC? ARE THE TWO 
INTRINSICALLY CONNECTED? 

ІСІ always exist, obviously. It’s just a part 
of the human condition, its just life. Music 
is a very natural thing for people to make, 
and protest music is also, because people 
have got to vent, you know? Musicians vent 
by writing songs. When I write a song, I’m 
pretty much writing in my journal. It’s like 
a diary. 


HOW HAVE YOU BEEN RECEIVED 

BY FANS OF BANDS THAT YOUR 
MEMBERS ARE AFFILIATED WITH? 
I’m not really sure - can't tell them apart... 
1 mean, when Gimme Gimme fans show 
up at a Swingin’ Utters show, I just assume 
they're there to see us. 


HERE ARE SOME RANDOM QUESTIONS 
I THOUGHT I WOULD ASK YOU FOR 
NO OTHER BETTER REASON BUT THE 
FACT I FOUND THEM INTERESTING. 
LETS START WITH THAT G00D OLD 
CLICHE STAPLE. 


IF YOU COULD BRING THREE THINGS 
TO A DESERTED ISLAND, WHAT 
WOULD THEY BE AND WHY? 

Alcohol, music, and my family, cuz 1 like to 
drink, listen to music, have sex, and hang 


out with my boys. 

RECENTLY WHILE INTERVIEWING 
FOR A JOB, I ENCOUNTERED THE 
QUESTIONS BELOW. MY RESPONSE TO 
MOST OF THEM WAS A BLANK STARE 
AS I WONDERED WHAT THE HELL 
THEY HAD TO DO WITH ANYTHING. OF 
COURSE I DIDN’T GET THE JOB, BUT 
WAS INTRIGUED BY THE OVERALL 
BULLSHIT FESTIVAL AND THOUGHT 
PD POSE THEM TO YOU. 


WHAT HAS BEEN THE MOST 
IMPORTANT PERSON OR EVENT IN 
YOUR OWN SELF-DEVELOPMENT? 
Discovering that I could compose music. 


HOW MUCH OF AN EDUCATION DID 
YOU EARN? 
High school grad. 


WHAT KIND 0F BOOKS AND OTHER 
PUBLICATIONS DO YOU READ? 
Haven't read as much as I'd like in the last 
few years, because I work a lot and have two 
young boys, so it's kind of difficult. I’ve 
got loads of books, though, and used to 
read a lot. Thomas Wolfe, Gogol, Tolstoy, 
Dostoevsky, Kerouac, 

Bukowski, Salinger, 

D. Thomas, 

etc. etc. 

etc. and 

I read 


Vanity Fair and The Ring and some 
music magazines and The San Francisco 
Chronicle, and whatever else is lying 
around. 


HAVE YOU TAKEN A MANAGEMENT 
DEVELOPMENT COURSE? 
What? 


HOW ARE YOU HELPING YOUR CO- 
WORKERS DEVELOP THEMSELVES? 

I write out the set lists, drive, tour-manage, 
pay them their money and baby- sit them. 
Gives them time to do nothing and develop 
into co-dependent babies. 


EVERYONE HAS STRENGTHS AND 
WEAKNESSES AS WORKERS. WHAT ARE 
YOUR STRONG POINTS FOR YOUR JOB? 


I'm anal, and a decent guitar player. 


IN CLOSING, I THINK DONALD TRUMP 
IS AN ANNOYING AND VAPID BITCH. 
THIS NEEDS TO BE IN PRINT. WHAT 
ARE YOUR THOUGHTS ON THIS 
MATTER? 
I think he's entertaining. [ don't care 
much for his TV show, but I think he's 

a character. Whatever, He's 

a flamboyant rich-guy, 
and they can be 


Re ч entertaining... 
and his hair's 
a trip. © 
N 


By Janelle Jones 


1661-8 is 


m ‘still somehow а that we were 


_ play three. Come and hear all 


full-length ‘Crossing The Red Sea With 
The Adverts’ and its follow-up, the 


of the band. Нед actually been in a 
couple of bands while at school and 

in art-college, “but I was living out in 
the sticks at the time and [they] were 


Mus M oe See cot ee 
York Dolls. So they packed up and 
went to London, during whioh time 
the aforementioned U.K. punk bands 
had already started playing shows, | 
and ав T.V. reminisces, "There was a 
strong desire among kids for a music | 
всепе they could relate to, во 
dropped naturally into the devel 
punk soene.” 
The Adverts formed at the 
of 1976, and after they put out 


Unfortunately, the band dissolved in 
79 after the lukewarm reception of 
their second LP and rifts within the 

Fast-forward to the present-day. 
The Adverts may be long gone, but 
Т.М. continues to forge ahead in the 
musio world, still releasing records 
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рай some ne: ideas out them as 
"T wrangle the words about." He goes 
on to say, “Often the same basic ideas 
“will come up again and again.” Giving 
an example of one such instance, he 
“explains, "We Who Watt’ 


about the subject. The 
main thing is, the same basic creative 
passion is the same, and I think ара 


tours, and he ‘olaimed, “Тв developed 
into quite ап еріс,” 


is * he explained in 
юс ено MY to SES 
about with what's going on in the 


festival (now known as 

fasted) ‘over in Morecambe, - : lyrics has ways been what 
. inspires me to write songs,” and he. 

feels rather confident that those on his 
latest album are some of his best yet. 
. One thing is for sure: the record is 
rife with socio-political commentary, as. 
is the norm. 

True, T.V. Smith is not your 4 
ordinary household name, especially 
hero іп the U.S., but the singer 
doesn’t seem. to mind: "I know 
"that no matter how little interest 
. the conventional big business music 
industry has in me, I can go out 
and play а gig and have real people 
connecting with what Г doing. it’s 
worth mote баш. a thousand phony 
record cont 


(оғ T.V. Smith, check them out! NOW! 
Seriously, Т “(ana а number of people I 
kno hold this legendary punk band | 
highest regard. And if ever you. 
have the chance to see this passionate 
performer live,.don’t hesitate. As 4 
stated earlier, he puts on a great 

Show. Hey, 16 can’t be said enough! 


www.tvemith.com | e 
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ting, and then waking up ‘with а black eye accompanied 
by the stinging feeling of shame. I only wish I could remember 
my: frst drunken night as well as I do that girl, but mainly 
it remains a blur sò I have to settle for my deflowering as a 
reference point. 

Т hope the editorial staff over at L. F. R are experiencing 
many of those same emotions as they throw together this first 
issue, although the fact that they asked me to write a column 
for this rag shows that even though their publication is in its 
infantile stages they’re already scraping the bottom of the barrel. 
Im not much of a musician, and even less of a writer, so 
why my opinion on anything, music related or otherwise, would 
interest any body is beyond me. Then again I guess a magazine 
that devotes itself entirely to street punk and underground rock 
and roll can't be all that choosy as far as its writing staff is 
considered. Nor should they have to be, seeing as some fans of 
deviant underground music aren’t exactly renowned for a refined 
love of literature, If the target demographic for this publication ' 
is anything like a few of the people I know who listen to the 
bands covered in this issue then they could get a fucking monkey 
to write columns for them and I don’t think any one would be 
the wiser. Don't get me wrong, Im not saying that all punks are 
stupid, many are smart and intelligent people, but there are those 
in the scene who take great pleasure in their own ignorance, not 
to mention that many punk rooker's over indulgence in cheap 
booze and various other vices may have taken their toll over the 
years. Great people perhaps, but if your lips move while sounding 
out captions under pictures in HUSTLER, and it's one of the few 
times that you get to “read”, then it may be time to take the 
bottle of glue away from your face and cut back on the 40's 
every now and again. But hey, Га rather hang out and listen to 
music written by a “dumb” punk band that are honest than any 
song written by some pseudo intellectual who's whining about 
getting dumped by yet another girlfriend. Broken hearts heal, bad 
music lasts forever kid. 

I guess this being the first issue I can easily segue into 
@ personal introduction without looking like I’m shamelessly 
plugging myself, or my: band. I've been playing bass in THE 
UNSEEN for over a decade now, since we first formed in a 
suburban high school parking lot. I live in Boston, where I share 
а small apartment with a few close friends and an extremely 
good- looking cat. I have a steady girlfriend with whom I spend 

of.my time ‘with when I’m not touring with the band. I 
have precious few interests or hobbies outside of music, and 
even less.of a desire to share them with the general public. I 
used to teach special needs kids in a local elementary school 
until two years ago, when I quit the job to become a full time 
asshole (ooops, I mean full time ‘musician’. It's so easy to get 


COLUMNS 


mentions the tour and many of the bands 

And seeing as this is MY column, ГП use it as a soap bo: 
which to stand on and spout forth my opinion. 168 ‘been brought 
to my attention that this publication is geared towards more 
underground punk rock fans, so considering that I love to piss” 
people off, I thought this would be a perfect forum. to touch on 
such a sore spot with the punk purists. 

The so-called ‘sell out’ has angered punk rockers since the”: 
movement first began, way back in 1976 when mainstream 
media first coined the phrase “punk” and introduced it to the 
world. In fact, its my opinion that without the English media of 
the late 70’s, and their total lack of anything better to report 
on, punk would have died in its infancy like a premature ... 
newborn in a poverty stricken hospital. It pains me to say it, 
but the Ramones and the Pistols aren’t the godfathers of punk 
rock, corporate media is. Sure, these people had nothing to do 
with how the music sounded, or what the artists looked like 
and wrote about, but they were responsible for exposing it to 
the masses. It was the media who planted the seed that would 
later grow into one of the most influential and important (not to 
mention loud and obnoxious) movements in rock and roll history. 

Exposure from news programs and tabloid papers saved 
the early punk scene from being just another flash in the pan 
sensation, a quick fad heard by only a few select art students 
in London pubs or the freaks that hung around in a particular 
New York dive bar. Because of the media attention the early 
bands received their music was exposed to millions of kids, not 
just in the cities, but all over the world over. And much of 
that impressionable youth, from coastal suburbs to the desert, 
immediately related to a music/life style and adopted it as their 
own. Let's face it, as great as those early bands were, they ' 
were only as loud as their amps, which never left London or 
New York until after the media hyped them to the point where 
they could afford to tour. Without major label promotion or the 
media exploiting their “filthy and lewd” behavior as angle to sell 
newspapers or records, punk rock and it’s message would’ve 
never been exposed to the world. It just would’ve rotted in 
crummy local bars playing to the same 15 people until the 
bands got bored and broke up. 

Kids everywhere were longing for the harsh sound and =~ 
aggression of punk rock, but until the late 70’s по one had ^ 
done it, at least not on an international level. It may have 
taken the savage streets of cities like London or New York to 
create punk’s sound and image, but it took national exposure to 
make it work in places like the Mid West that weren't entirely 


within a week. But, because they started in a hip: but. seedy. 
section of New York, record labels and local music press p: 


Started having their own shows and releasing their own records. 
Connections were made, demo tapes were traded back and forth, 
and: a few even helped each other out with gigs. Once this 
happened оп a national scale a real underground movement was 
torn. The life blood of the scene was of course the hard work 
Сапа passion of those involved, but in my opinion it still owed 
по small amount of thanks to the media blitzkrieg that helped 
perpetuate interest in the first place. Not everyone was born a 
punk; many people had to have it rammed down their throat 
before they caught on. 

„Во here we are thirty years later and many punk rockers 
still claim that media exposure is killing punk. Thousands of 
punks argue that the legions of younger-kids who hear about 
bands or records from mainstream media are ruining punk rock 
| and everything it stands for. Things like the Warped Tour and 
“MTV are blamed for destroying a scene that their predecessors 
“helped to become the driving force it is today. There are greater 
evils in this world than “posers” or “sell outs”, though to talk to 
some modern day punks one would think that “posers” are the 
‘worst thing the planet has seen since Polio or Hitler. 

Don’t get me wrong, I know that 90% of the bands on MTV 
and Warped that are described as punk rock are the furthest 
thing from actual punk, but who cares?! If you think that these 

Ljbands suck, then let them suck, but I fail to see how their 
| mediocrity is a direct reflection of you or punk rock in general. 
There’s no shame in hating a band that deserves it, but please 
quit, taking bad music so damn. personally. Some people in ше 
Бсепе today act as if Simple Plan were writing shitty music 
not to make money off 13 year old girls, but with the sole 
| intention of pissing you off. If your own identity and standing 
subculture is so threatened by “posers” or “sell outs" then 
you've got too much free time on your hands my friend. 

Ym not trying to tell anyone what bands are cool and who 

1 could care less and would assume that my opinion 
nothing to you guys anyway, but I am trying to help a 
few of you save your breath for more worthy conversational 
Т you don't like a band then don't listen to them. If 
A don't care for a particular television channel then don't 
atoh it. But to sit around and wallow in hate for these 
ше аһа their fans is foolish, not to mention a waste 
ur time. And even worse than band bashing are the 
who; attack younger kids who are just discovering the 
the first time, calling them “posers” because of 


because they can’t make enough cash 


while to drive there. Without the Шуе 0 as мы 
to bring the people together your local scene will 
existent... but hey, at least there won't t апу “ре 
Let's face it; not everyone is old enough: to understand _ 


major city where a wealth of underground music is available т 
to them. Sure, if you live in LA or New York you can go to 
any number of cool indie record stores or catch опе of.the 20 ^ 
underground punk shows taking place in the city at апу: given 
moment, but if you happen to be only 15 and live in rural 
Kansas your options are bit more limited. If you are one of the 
thousands of underground music fans who are hindered by age 
or geographical location than the only place your ever going 
to hear about new bands is through mainstream media, and 
the only record store you have access to is going to be at the 
local mall who most likely won’t carry old singles from foreign 
bands that broke up fifteen years ago. Are these kids to -be 
considered “posers” because of their young age and the fact that 
their parents chose to raise them in the boondocks? That ‘cooler. - 
than- you’ attitude was how the assholes I went to high school 
with acted. In fact the desire to separate myself from them and 
their snotty behavior was got me into punk in the first place. 
Guess I didn't try hard eriough to get away because here I am 
a decade later, still complaining about people like that. 

This is becoming somewhat of a rant now, and to be 
honest I'm bored of this topic already so I'm ending the 
sermon here. I didn’t write this column as an explanation for 
why THE UNSEEN or some of our musical peers play Warped 
Tour or makes videos. We are adults ànd don't owe anyone 
an explanation for what we do with our lives, especially not 
@ bunch of teenagers who live at home and sit on line using 
expensive computers their parents bought them to argue about 
who is and who isn’t punk. If the irony of that situation is 
lost on you then there’s no hope for you any way so by all 
means, continue making an ass out of yourself. All I'm saying 
is Punk itself became the international movement it is today 
because of media over exposure, so don't get your bondage 
pants all in an uproar if a band or two you like gains a little 
popularity. If the band was good before any one heard of them 
then they will most likely remain good even after they sell a 
few CD's. Chances are that the new fans that get into them 
for the wrong reasons will disappear shortly after the next, 
new fad hits, and those that are left will be as dedicated and 
deserving to see the band as you. And if that’s not the-case, 
if the band does a real 180 and starts to cater to whatever 
lame new trend is currently popular, then you can take 
pleasure in knowing that most likely once the music industry 2. 
has swallowed them up and sucked out what little creativity 
they have left, they'll be spit out to wallow in "almost-could'vi 
been-someone" obscurity. for the rest of time... Or as Some 
asshole once stated in a crummy punk song: "Your failure is 
my revenge”, words to live by once you’ve-seem.it happi 
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AN INTERVIEW WITH A-F 


By Matt Cote 


Records, owned and 
operated by ANTI- 
FLAG, along with 

а small staff, has 
been in business 
since 1998 and has managed to created 
quite the catalog of Street Punk CDs, 

and now has even entered into the DVD 
business. Boasting releases by such bands 
as THE UNSEEN, THE REAGAN SQUAD, 
THOUGHT RIOT, NEW MEXICAN DISASTER 
SQUAD, and ANTI-FLAG, they have managed 
to create a roster of well respected and 
road-tested bands who's main objective is 
to make music and present a message, | 
rather than to make money. With 
_ releases waiting for release, A-F Records has 
managed to create a successful label that 

is concerned more with the product they 
than their own bottom line. 


ANTI-FLAG 


of in order to gain the 
necessary experience, all 
of which helped teach 
me how to run a label, 
since I didn’t become. 

a professional musician 
despite daydreaming 
about it for years. Oddly 
-FLAG's 


end of things. When the 
time oame to really expand 
A-F Records, they hired 
me to run the show and 
organize the madness. It’s 
been & happy marriage so 
farl 


WHAT WAS THE FIRST A-F RECORDS 
RELEASE? 


Е 


split was something a lot 
of people wanted to hear 
and oouldn’t find. Rather 
than let someone else handle 
the re-release, ANTI-FLAG | 
wanted it done right. Thus, 
DIY! This was followed by 
the release of the REAGAN 
SQUAD (cool punks from 
Pittsburgh, R.LP.) OD 

and THE UNSEEN, among 
others, and it just grew 
from there. 


WHAT WOULD YOU SAY ARE SOME 
OF THE BEST ASPECT OF RUNNING 
THE LABEL? 


hopefully tour everywhere! | 
It’s especially cool since the 
people you meet and help 

along the way become long- 


it comes to what we're | 
all about. It's never dull 
&round, that's for sure. We 
have a staff of eight: I'm 
the Label/General Manager, 


- 


‘WHAT IS THE HARDEST PART OF THE : 


_ experience over the years 


3 


RELEASED THEIR FIRST DVD, _ 
WITH ANTI-FLAG’S DEATH OF А 


я ITS RELEASE, AND 00 YOU SEE 
if yeu can up Ұлы YOURSELVES DOING MORE DVDS 
technology’s pace then you 
face extinction. 


HOW DOES BEING IN A BAND OF 
YOUR OWN HELP WITH THE LABEL, 
IN TERMS OF HOW YOU APPROAGH 
THE BUSINESS ASPECT OR HOW 
YOU WORK WITH THE BANDS 
THEMSELVES? 

The Anti-Flag guys have 
been working very hard 
for a long time, and аз a 
result have gained во much 


that it’s definitely come in 
handy when dealing with 
current and potential A- 

F Records bands. Many of 
the bands on A-F Records 
consult with ANTI-FLAG 

directly and in turn ANTI- 
FLAG has shared their years 
of experience with the folks shows were like and 


| we work with... experience they are as people, and 


bo of the CDs А 
Unseen released on A- 
F Records, “Lower Class 


| for a long time 
and really put their best 
foot forward with their 
бр. Before tHE VACANCY's 
Ср was the “Death of а 
ation" DVD, from last 
fall. We've also released 
vinyl versions of a few A- 
+ Records releases: ANTI- 
FLAG's “Mobilize” as well as 


We just ‘finished work on | а 
ANTLFLAG’s “A New Kind of aN “Revol 


I Think It’s Called 
Inspiration,” which was & 
huge influence years ago 
on Anti-Flag, as well as a 
ton of other folks. The guys 
from INQUISITION went on 
to form STRIKE ANYWHERE, 
ANN BERETTA and RIVER 
CITY HIGH. In addition, both 
THOUGHT RIOT and MUCH 
THE SAME are getting ready 
to record their next full- 
lengths, so we've got a full 
plate on our hands. 


WHEN ANTI-FLAG IS OUT ON THE 
ROAD, WHO RUNS A-F? 

As the label manager, I’m 
in charge of running the 
ship, even when. ANTI-FLAG 
is home in Pittsburgh. Years 
ago, when A-F Records 


0 THESE DAYS? IS A 
WORKS? 


RO, О-ВА Т. 


the No Child Left Behind 
Act to entice teenagers 
to sign up for the Armed 
Forees and using personal 
information to persuade 
the site for more info! 


NAME ONE BAND YOU'D LOVE TO 


release the INQUISITION CD 
and LP is а huge dream 
come true for both Anti-Flag - 
and A-F Records, since it’s 
а release that’s important to 
all of us here and has been 
а direct source of inspiration 


that definitively needs to 


. However, if you're like 


for the best! © 


WHAT ADVICE WOULD YOU GIVE TO 
"SOMEONE WHO'S THINKING ABOUT 
STARTING UP THEIR OWN LABEL? | 
The first word out of my 
mouth would have to be: 
DON'T. This is a very 
thankless business to be | 
in, unless you're willng to 
eat crow for a very long 
time, with a very good | 
chance of not making it. 


expect the worst and 
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By Lisa Root 


Interview with singer Br 


Ве boys in Tommy Gutless was born and raised in Pittsburgh, PA which 

is typically known for its blue-collar family oriented values and beliefs. 

Nestled in the Appalachian mountains, it’s the home of the Amish, Steelers, 

scrapple, steel and railroads. Growing up in Central Pennsylvania myself 
Гуе always noticed a “PA Pride’ stemming from anyone who grew up here.. Spike of 
the Swinging Utters proudly displays a Heinz Ketchup bottle tattoo on his forearm, 

| along with the Iron City Beer and Pittsburgh Penguins logos. When you're that proud 

of your condiments it tends to show the maybe somewhat overzealous attachment to all 
things PA. Pittsburgh defiantly refused to drop the *H' in its name when all other cities 
did and this attitude of holding onto traditions and values spills over to degree in the 
attitudes of nearly anyone who was raised in the area. 


рап Фиат 


What kind of band name is Tommy 


Gutless? 

Well it’s a long story, but the band basically 
started off as a goof in late 1999. At the time 
we all had stage names and totally butchered 
Sex Pistol covers, which is a surprisingly easy 
thing to do. The name was actually taken from 
a half worn of message on a bathroom stall 
that read, “Tommy is a gutless turd.’ Steve our 
original bass fflayer thought it was funny and 
that it should be my stage name. We talked 
about it over a 12 pack of Black Label, and 
from what I recall of that scenario, I accepted. 
‘The full name of the band at the time was 
Tommy Gutless and the Goes to War Arabians. 
But it was too long and we used to get called 
shit like, ‘Tommy Gutless and the Ghost 
Whore Arabians.’ So after we got serious we 
just cut off the fat. 


Tell the folks a little bit about 
Pittsburgh. Being a PA girl J can 
rattle off everpth-ing mp town’s famous 
for. Well it’s a short list, The Slinky, 
but that’s pretty cool. What's Pittsburgh 
got that other places just don’t? 

What is in Pittsburgh? Heinz Ketchup, the Stillers, 
(in anything besides the traditional yinzer tongue, 
that's translated into Steelers.) We've got 3 rivers, 
more bridges than you could shake a stick at, the 
worlds best perogies, the Andy Warhol museum, 
Iron City Beer and just a whole bunch of down 
to earth working class people that enjoy the same 
things we all enjoy. 

3baba, vinsers... Most people Daben't 2 
heard that before. So, in wap of 


short explaination, ‘pins’ is the PA 
substitution for ‘pou’, kind of like the 
Rew Pork ‘pouse’. €i, “Are pins guys 
going to the show?” 3 think some monep 
could be mabe on а 3Bennsplbanía Butch 
dictionary- tue'be got enough isms to fill 
it. 3 hear а lot of venues are closing. 
What's going on? 

This is just my opinion here, take it for what its 
worth but the way I see it, Pittsburgh is the epitome 
of what is going on with music today. For example 
when a type of music is catching on in the main 
stream its huge here. When ska was big for about 6 
months and you saw Bosstones videos on MTV, 
ska was huge in Pittsburgh. Now you’re lucky to 
even find a few people who actually know how to 
play horns and are willing to start a band, not 
saying that anyone will even come out. To me it 
typifies the ebbs and flows of music’s popularity. 
The town is in a low spot right now, there are a lot 
of Indie, post hardcore, emocore, and mop top 
metal bands out there that are doing well; but as far 
as punk bands there are about 5 or 6 that play 
regularly and still can pull in the local crowd. But 
just like a wave the type of music we play will 
hopefully get fairly big again like it did in the early 
through the mid 90's. So to sum up- people are 
fickle and susceptible to whims and when people 
don’t go to punk clubs, punk clubs shut down that’s 
just the way it is. 


How would pou describe Tommy Gutless 
musically? 

How much time you got? (laughs) Uh, well again 
I'm just speaking for myself here, but if you listen 
to the guitar riffs they are definitely streetpunk, 
street rock what ever you want to call it. But as a 
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band we talk pride in the fact alee aye 


"different point of view and we sing about 
shit. Lyrically, I listen to a lot of Billy 


Cash, Dylan... shit Warren Zevon, Merle 
le who 1 think | are great 


тает clean guitar part doing straight 
г chords, and some distorted guitar with 
power chords. One thing that I hope dées come 
ш in our music is what we think is important. 
don’t typically do love songs either. For 
ч теазопз, there аге more songs about love or 
lationsbips that anything else and unless I can 
‘think up something that I’m sure I've never heard 
id in a song about the subject I just might give 
ita try. They're also top easy. Love songs are 
“like McDonalds. You could spend sometime 
ё "а song that is new and different; or you 
‘can just go and get a pre packaged old idea 
straight ОҒ the menu and not even think about 
h good'at the time, but it's soulless and 
nly give you a heart attack one day. I will 
gret songs though, I like regret songs. 


: The alium Bas a lot of tracks that are 


about growing up in America like 
| out with grandparents, going to 
te cars, and seeing friends off 

most people і in this tountrp 


to п J like the album for that reason 


“Well thanks! In my mind its so much more 
Bebe ifa kid comes up aftera show, and 


and my gram were really close and I hada 
еп he passed away." Because you 
Í she appreciates and identifies 
ver опа lével far more that a song 
> Bush ог Cops. We write about 


сана а half an hour before а 
‘sure that my mohawk was right 
we сап identify with both 
are very bright kids 


who aren't conformist so.why couldn't they 
tackle a song with a bit more in it that drinking 
a 40 and bitching about people. 


3j can’t think of very шап» punk bands 
that reallp sing about pride in their 
immediate family. Aren't pou supposed to 


be angry at pour parents? 

(Laughs) Yeah, I guess that would be the puñk 
thing to do, But as a band we are very luck and. 
very unusual. We all get along with our parents, 
because they were good parents and they raised 
us right. 1 can definitely say for sure that four of 
our five member's parents have never been. 
divorced or separated, and don't have any 
stepbrothers or stepsisters. The only one that I am 
really пог 10096 about is our new drummer Dave, 
we have known each other for years and hung out 
a lot before he was a member of the band but the 
whole family thing never came up. See, me and 
my parents are really tight, they are conseryative 
Christians, which is another common thread 
between the members parents. But in my 
experience they were always understanding and 
tolerant of what I did. They never forced 
anything down my throat or strictly forbade me . 


` to do anything. When I came home one day with 


a Mohawk, my dad laughed at nie and my mother 
shook her head, and that was pretty much the end 
of it. I’m really lucky to be raised in ап 
environment like that, and that sort of stuff does 
come through in the music. You're definitely 
right though that isn't something that уар find in 
a lot of punk bands. 


But Conunp Gutless is still a punk band 
right? y 

I would say so. Yeah. If punk is about defying 
convention and what you do with your music, 
then I say that we fit in there pretty well. I have ` 


“to watch what I say because I don't want to o gef 


trapped in one of those “what punk i 


conversations. I would say that we have rock and. } 


roll influences that kind of lets us stray from the 


path of what punk is traditionally defined as, but ` 


that’s what its all about it’s the music that you 
love and what you do with it. A lot of times we 
throw on a bit of description like “punk and roll” 
or “street rock" but if you ask anyone in the band 


they will agree that we are pretty much just a 


jotic street punk band-with а @fferent way ой 


doing things. 


^. There’s a tew slower/ballad tracks wn 


ihis album, whith F think ace tough 
tackles for punk bands. But J think Шер 
- fit with Tommy Gutless because most of 
tracks are stories, not just catchy angry 
phrases repeated ober and ober (not that 
anpthing would be wrong with that), Was 


“that a tough call to put those tracks on the 


album or was it planned that шар? 
No, no definitely not. I write a lot of stuff on an. 


'acoustic guitar and then dress it up later, a lot of 


the times you throw a whole band behind a rough 
outline of a song and it sounds way better. But 
sometimes that’s just not the case. Punk is а 
guitar driven type of music, but all the acoustic 


' stuff and slower stuff is more lyrically driven. 


For some people they may not be used to or able 
to sit through a five-minute song, but hopefully 
they are listening to the words and that’s what 
pulls them in. I think that we have a good sense 
of diversity and what works for that album. You 


„have your songs with high energy, sing along 


choruses,-nice mid tempo punk stuff, a bit of 
hardcore thrown in for good measure and some 
slower stuff. I think that it actually gives the 
album a mood kind of like watching a movie, its 
got its highs and lows but it all flows together. 
Then again keep in mind who you are talking to 
and that admittedly (laughs) І am very biased 
when it comes to our music. 


Tastpkakes or twinkies? 

T'm not to into sweets myself, but I think that its 
safe to say that if there were a box of Tastykakes \ 
and Twinkies in the van when we were on the road, 
the Twinkies would get crushed and then we would 


“probably finish off the Tastykakes. 


What's the difference between Mennonites: - 


' amb the Amish? 5 
Haha! Great Question! Keep in mind that Pm not 
the foremost expert on the subject, but this is 
pretty much how it breaks down. They are both 
sécts of what is broadly know as Pennsylvania _ 
Dutch, their religious beliefs are set up in such a 
way that it dictates the majority of life’s 

everyday tasks. Easiest way to distinguish 
between the two... buttons. The Amish fasten all .. 
clothing with straight pins and they are the 
stricter of the two sects. Some less strict families 
will allow a vehicle or tractor for work and 
farming and maybe electricity in the barn. 
Mennonites are much more laid back and often 
afford themselves a few more amenities. 


Ave ер the réal edge? 


* Honestly I just don’t know. 


Anything pou want to abb? Е 
Yeah, uh, thanks Jason arid Bruno at Street Anthem 
for everything. Shameless plug time. And to all you. 
out there pick up à copy of Tommy Gutless's first 
full length release “Death, Honor or Glory Bound" 
and make sure you check out all'the other bands іп 
the Street Anthem Family at > 


"www.streétanthemrecords.com © 


a 


The newest Pittsburgh grind assault - debut eD coming Summer 2005 


ANTAGONY MEDIA 
Also Available: s an 
BEHIND ENEMY LINES A y 
“The Global Cannibal" M 
CD: $8 US / $11 World PPD PO Box 10790 Pittsburgh PA 15203 
LP: $11 US / $14 World PPD www.antaganymedia.com 


i рова 71268 
mem e C 0 Г S я Pittshurgh, PA 15213 
: 5 wwwa-frecerds.com 


THE UNSEEN m THE VACANCY RED LIGHTS FLASH 
Lower Class Crucifixion СО and LP ~ 5а Е 15 Freedom? GD and LP Heart Attack £8 Freg... £0 


ANTI-FLAG ПИК ПЕЛ 


оштон, 


Xd i d 
Pes ТРКАТА 
ANTI-FLAG — ANTI-FLAG ANTI-FLAG INQUISITION 


Mobilize CD and LP А New Kind Of Army CD and LP Death Of A Nation DVD Revolution, 1 Think #5 
Called Inspiration 
The re-issue af “Revolution, | Thinks 175 Called Inspiration” hy INQUISITION (featuring members of Strike Anywhere, Апл Beretta, aud River City High) hits stares this fall: 


4 


| 


8 Song GD EP in stores 


Street Anthem Records 
PMB 218, 150 Locust Street 
Philidephia, PA 19102 USA 

www.streetanthemrecords.com 
check out алг other releases at 


WWW sceetantlyemrecords.com. 
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AMERICAN 


By Skate Shoes 


DESCRIBE YOUR BAND FOR THOSE OF US OUT 
THERE WHO DON'T. KNOW YOU GUYS. HOW'D YOU 
GUYS GET STARTED? 

Mark: We're a punk rock band, from 
Sacramento. We've been around- about 
“ык years, and right now we have a 
record out оп Street Anthem Records 
and. welre recording new. material. 
"Haar e THE NAME OF THE ALBUM? `` 

All Members: “Soundtrack of the 
Struggle." 2 
SOME OF YOU GUYS HAVE BEEN IN OTHER BANDS; 
WHAT BANDS WERE YOU IN, AND. WHAT LED 70: > 
YOU GUYS: BEING IN AMERICAN STATIC? - 
Mark: Kurt was in a band called the 
Broke. And they were really good 
stuff. (аца as Kurt hite him in 


that was pretty. cool. 
Gin a monotone; salesman 
у ге discounted а lot, but 
f hard work for 


what they did. And Kurt's hard 
work ethic and dedication to his 
band is shown now in his: new band, 
American Static. 

Mark: Mike was in an awesome “band 
called the Immorals... á 

Mike: Gaughs) 

Jeremy: Mark was in the Force, that's 
the only real thing to tall about here. 
Mark: Yeah, I was іп the. Force. T 
don’t know if we need to get into any 
of that. 

Mark 8е deremy: (simultaneously) Ине 
was па "band with Hunter of AFI 
Jeremy: If you guys like AFT, büy our 
record tool. 1 + м 
Mark: Facti. Giveryone шш 


YOU GUYS WERE окота» о CALLED THE | 


Койставойте, WHY DID vou CHANGE YOUR 


STATIC 


$0, YOUR FIRST TOUR AS AMERICAN STATIC WAS 
BACK IN OCTOBER.’ WHAT WAS SOME OF THE 
CRAZIEST SHIT THAT HAPPENED? 

Jeremy: I got really drunk and peed 
on Kurt. 

Mark: Come on, elaborate on that a 
little’ bit. 

Jeremy: Alright, во we were in New 
‘Orleans... I hadn't eaten in a while. 
І hadn't slept > 

$1 Guinness Brights. I drank seven 
of them. ‘Got, really drunk off that. 
Got in the van: Passed oi 


Rebels, who. are amazing, “and it- was 
last watching them: every mu 


22701 


“WHEN I WAS 
COMING INTO THE 
PUNK SCENE, 
WE HAD ALOT 
OF DRAMA WITH 
DIFFERENT CREWS, 
POLITICS, AND 
BULLSHIT LIKE 
THAT. WE HAD 
TO FIGHT FOR 
EVERYTHING WE 
HAVE NOW AND WE 
FEEL THAT SENSE 
OF FAMILY BECAUSE 
WE’VE ALL BUILT IT 
TOGETHER.” 
AFFECT ON YOU GUYS? 
Jeremy: We got along really fucking 
a That tour brought us together. 
Me and him, (points to Jeremy) 
became better friends than we have 
been in a while, and really kind of 
gelled us as a band. It was really 
good. 
Kurt: 
Mike: 
good. 
Kurt: Exactly, we left broke, we came 
back broke! 


We came back broke. 
We broke even, we did.pretty 


ALOT OF YOUR SONGS DEAL WITH THE WORKING 
CLASS. WHAT DO YOU 00 FOR A LIVING AND 
WHAT KIND OF BACKGROUND DO YOU COME 
FROM? 

Mark; When'we started as the 
Roustebouts, mé.and the original singer 
both worked in machine shops. Ме 
started out primarily as а, blue-collar 
punk band. That wast what we gang 
about. Working for a living and the 


struggle of trying to make ends meet." 


on-& daily basis. We've all been а. 
and uu i blue-collar jobs. our whole- 
lives, of us other. than Jeremy 
mayte. 3 
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Jeremy: When I grew up my dad 
drove a truck, my mom cleaned 
houses. I’ve worked in crappy jobs. 
Гуе tried to work, desk crappy jobs, 
I've tried to work blue-collar crappy 
jobs. I am currently trying to get my 
real estate license. I'm looking for a 
better way. 

Mike: My grandfather was a carpenter, 
тау dad is a carpenter, and I'm а 
carpenter. The majórity of my family 
is in- the trades. So I definitely know ~ 
what it is like to work for a living... 
Mark: Street punk musió 187 working . 
class music and it's for working. class 
Kids. That's just the life we live. 1, 2 
like to sing about real subjects.” 
you're struggling every. day: ina 
factory, that's 566-0055 real thing in 
your Ше and that's where we век our 


working class influence. ge m 
Jeremy: But we don't want to. be i“ 
сог Дей to such things. Е 


THERE ARE A LOT OF BANDS ІМ THE. RAMENTO 


"SCENE THAT STICK TOGETI HER LIKE A FAMILY, WHY 


{8 THAT AND WHY ARE OTHER SCENES NOT LIKE 
THIS? 

Mark: It’s Sacramento. I think you 
have the best uüdiscovered bands in 
the country right now, or the best 


cunderground bands in the country 


right now. With the Whiskey Rebels, 
Pressure Point, Suburban Threat, 
Hanover Saints, and Madhouse 
Disciples. Plus upcoming bands like 
Росі and Origig..This 1s the best 
underground music scene happening 
in the country. right now. „Wé built 
“it ourgelves; noone has helped us 


punk scene, we had a lot.of drains: 


$ with different crews, politics, and 


bulishit Шке ‘that. We had to fight for 


`` everything wé have now and we feel 


‘that, sense of family because пиете 

ап buit it together." ‘We: had to fight 
gvenx step of the way. We received no 
Bep {тош anyone, we've done it all 


Ourgelves, and we аге à family. More d 
than just & scene, we-are а fucking 22 


жанару) o 


` out. When T. was coming: into’ the $t 


персоне 
how fheyje со! сог 


— mthds set © 


big mindfück, really. The bi 
is all Supt the place on 
D 


Ў Okay, okay; of € 
2, acbunch of hacde 


speedy Set melodic ^R 
“Another Classic", a 
and the беш 

with ji 


while for so е 
саке the band’s 


еге 
nder this category, is 
| with its heavy 


some] А on this track (“This 
one Boes but to Queens of the 
_ Trust Fund/You slept on umy 


"^ records" Blog cave че all 


„in воой: бап, I’m just making 
ple:— see if they can 
hortly thereafter, his 
distaste for What rock is comes 
through: “Rock ‘n’ roll is full 
vith their managers 


» and they can’t really | 


by name, wherea: 


a gong ; ‘there’s-a'lot of hidingbehind: 


your manager, hiding behind 
your agent.” 


le adds that “you 

things really with 
ical set i 
vea Іше 


rock ‘п’ ТӨН a 


other ones 
are kind of combination, of , 


the two. Раоа we did 


sot this record was like a lot of 


many dine get a 
guy on their tock 


7 and done. Logically, 


replies, “Most of ‘what 


to.” Upon fürcher th 
however, he adds, "We 


prt be e remembered as the first puni 


* band to incorporate samples and 
sounds into their musi 
before there were за: 


260% garage song 42. за. 94 punk 2 


song and then loóped icthe way 
you loop an old hip-hop beat, 
and then made a song off that: 
Вайс hear that and they до 


ce kom loops. I in it's a 


question of how Бон mind 


Nash’ 
Gimme een The 
ings Dexter Hollan 
h Freese, gene tapper. 
Quinn, 


to name a few...). Of featuring 
Mr. OWens’ recógnizable voice, 
“When it came time 


lyricists. I always шады 
Dwarves’ songs арреаШ 


г whi 


eat to be part of this first 
ked to pick ten of my old 
punk bands out of my record 

to talk about. Any time I'm given 


eize the Opportunity like when you know the answer 
in class.. The fact that I get to tell you street kids 
(bout some bands you may not have heard is also 

Ol because I remember when older, punx did the 

me for me. 

My records are a document of the last 15 years 
of my life, just as they are good PUNK ROCK. Every 
record has a story like where you were that day, 
what show you were at, or how you were feeling in 
your miserable punk life at that point in time. 

For me the record collecting started way before 
the internet and Hot Topic. When you had to hunt 
for records (not on e-bay retard) at a far away 
гесогд store, go to a show, or order them through 
mail order from England or Sweden or some shit. Not 
unlike a dog, you would wait for weeks by the door 
for your LPs/ "inches to come in the mail...brutall 

My first LPs were the Ramones “Rocket To 
Russia”, Sex Pistols “Never Mind...” and Circle Jerks 
“Group Sex”. These records were still sealed and 
cheap because chain record stores (note: at 12 yrs 
old I didn’t know where the “cool” record stores were 
yet) were fazing out LPs to make more room for 
cassettes. CDs did not yet exist! 

К... Enough of that old bullshit and time for 
some other old bullshit. Most of you guys know who 
the Exploited, G.B.H. and Discharge are already. While 
these are some of my favs too lets skip that and go 

| deep into faze four! 


Here's ten records that have influenced me in life and 
PUNK ROCK musik. 


1. SLIME “ALLE GEGEN ALLE” German punk rock from the 
early 80s. This is their 3rd lp and probably the best 
sing-a-long record ever. Fuck...you will be learning 

7 German just'to sing along. Goes great with а 12 pack 
of Becks. ue 


ERIAN HARDCORE” My fav, right 
he turntable.. These punx are from 
3, tough as nails and fast ав hell. 


"UNDER ‘RATED: hardcore 


Over and Out, 


bands first lp in the early 80s and after that they 
got a new singer and never came close to how good 
this one was. Try to get the original with the booklet, 
very соо! Noise Boys is the best song ever, fuckin’ 
glorious! 5 


5. POTENTIAL THREAT “DEMAND AN ALTERNATIVE” Paid 


„Ко More Than $3.49 back then. Politically charged, 


female fronted PUNK. This came out on Conflict’s 
Mortarhate Recs. If you like Nausea you'll love this, 
too. 


6. HISTERIA “01” Great streetpunk from Brazil in 1988. 
The cover has train tracks with crossed axes and an 
Oil logo in hot pink...great record, по Nazis here. 


7. P.F. COMMANDO “MANIPULERADE MONGON" This 1р is 
rare ás balls but don't worry it's been re-issued. 
These guys were playing streetpunk in Sweden when 
it was.just called punk. This came out in 1979 and 
in my opinion was way ahead of it's time. There's 
also an easy to get bootleg called “In A Pose". 


8. CANAL TERROR “ZU SPAT” Again, if you can get over 
the language barrier this shit will rip your eyes out. 
Great Hardcore Punk from Berlin, Germany 1988. 
You can tell these dudes have seen some shit. Rough 
vocals and great riffs. I think they still play like 
once a year in Germany. 


9. LAST RITES “THIS IS THE REACTION” Essential Records 
label (Not the Boston band). It was 1984 and 

Last Rites lived in Glasgow, Scotland right next to 
Edinburgh where the Exploited were from. There must 
of been something in the water up there because 
these guys were just as good as the Exploited. With 
songs like “Kill The Police” and “The Downfall Of 
Dictators” Find this by any means necessary. 


10. FATAL RAGE “S/T” U.S. Hardcore Punk from 1985 
on Mutha Records. Classic but never cited anywhere. 
Great lyrics and fast songs. I would go as far as... 
dare I say it...better then the early D.C. Dischord 
stuff! О.К. so maybe I'm outta line and that's an 
outrageous olaim, but ГИ let you decide. 7 


JAK LTY © 


: Well the name Cranked 
actually shortened from the 
ong “Cranked Up Really High* by 
o Slaughter & The Dogs. They 
favorite band of ours growing 
d the single “Cranked Up Really 
ii bably my favorite single 
| was in all respect a tribute 
. Also we felt that with 
Cranked 


issues. This way there is no 
Ю and critics can’t label us fence 


We lay it all out on the table. What 
yo Ө is what you get. 
ason: The title “This Is A Weapon* 
saying that thought can be just as 
Е not more powerful than s 


апа successfully have. Our current Song was pure pissed off emotion to 
President might succeed in destroying the fullest. Tt should be an anthem 
Social Security. 1 think this country for all those people who want to 
could make ib the best by learning 

| from some of our socialist neighbors 

: I would say that we tend like Germany or France. Just basically 
Swing to the left, but loa of bring back some of the F.D.R. social YOU HAVE A SOUND THAT VERY MUCH LOOKS 
cali Ourselves socialists. But we programs. 

think that this country needs more BACK TO RAW OLD SCHOOL PUNK. HOW 00 You 
Social programs. For being the richest 


open themselves up someone. Just bo 
Prepared for the consequences. 


ы е WHO IS “CHANGE IN YOU" ABOUT? IT SEEMS forge ne орге MUSIC IN A 
а in the world we are in poor ? 

shape. Ever since F-D.R. oreated MORE PERSONAL AND LESS POLITICAL THAN YOUR Andy: First off: Who says it's old?? 
many social programs that have made OTHER TRACKS, Punk to me is timeless, just ав the 
this country great, Republicans have Pat: Tk was about my old girlfriend of Spirit of rebellion is. Kids seem to 
tried to destroy and dismantle them, 7 years. Pretty self-explanatory. This 


always wanna find out their roots of 
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rockers. 1% is the 
were apart of gm 


We all like newer punk Ба 
these were the bands that cha 
our lives and influenced us wi 
(Were teenagers. I always foun 
Sense of isolation and danger in 
that really isn’t relevant today. Punk 
is more accepted and appealing with 
the more commercial sound of today. 
But, Cranked Up! is not here to jump 
on any bandwagons. и we decided 

to try and please the masses we for 
sure would not be playing punk rock. 
Is pop punk bad? Or just different? 

1 like ‘pop punk’ tq be honest. The 
Buzzcocks and Ramones were pop as 
“ар as I’m concerned. Christ, that. shit 
was all over the radio in the early 
days. 


WHAT ABOUT THE SONG ТОМИ CANS 
OF REVOLUTION, PERHAPS? 
Pat: Yes. It is about the public finally 
getting to take a stand against the 
music industry. For years people have 
been sold mass garbage in pretty 
packaging and been told to enjoy it. 
Prefab mindless, idols for role models 
with nothing intelligent to say. The 
problem is most people do not realize 
what options they have when it'comes 
to underground music and the record 
industry wants it that way. The only 
way to make them realize that you 

‚ have had enough of being scammed ae 

- to stop buying their products. 


OTHERWISE, FEAR OF THOSE WHO DON'T FIT THE - 
Pat: That is exactly what it 18 about. ` 
sar and ignorance, nothing more. 

this song about Matthew 

and how some religious sects 


themselves economically h: 
complete right to. What I 
with is when people use, 
under pay and oppress other people 
because they can. Greed is а dise: 
and it is contagious. People must 
themselves in other people's shoes 
and see how life really is. People are 
judged by social stature and economii 
power. The fact is we are all equal 
and we all deserve respect. and, rights 
no matter who we are. 


1 ASSUME "IT NOT RIGHT" 16 A STATEMENT On: visi аы 
ABOUT XENOPHOBIA, BOTH RELIGIOUS AND о. : - 


THE 6000 THE BAD AND THE UGLY- RECORD RE VIEWS 


Reviewers: Jason Zelus (JZ), Byron Wilson (BW), Rollin (RS), Ramsey Kanaan (RK); Matt Cole (MWB), Jimi Cheetah шо, 
Sammy Тһе Mick (STM), Laura Davis (LD), Mike Rodriguez (MR), Brett Mathews (BAM) 


elcome to Ше emo-free zone that is ТЕН в record 
review section. You're not going to find too many 
records in here by bands with references to seasons; 
months, days, or times of the year in their names. 
This section, as with the whole magazine is dedicated to mu- 
sic that still makes people want to run around in circles at the 
shows with their fists in the air. As this is our first issue, and 
getting review material for any first issue, especially one be- 
ing done on.such a short deadline, is near impossible, and ме 
wanted this to be as good. a representation of releases from the 
last few months as possible, we have incorporated several re- 
views from our sister publication, AMP Magazine. This is prob- 
ably something we will do for this issue, and possibly the next, 
until we feel that we are getting all the records we need to tell 
you about being sent directly to us. There are also a ton of new 


reviews in here that are only for LFR though. 

I would highly recommend that if a record review or descrip- 
tion strikes your fancy, check out the label or band web page, 
or mailorder a record direct from them or places like Interpunk 
or Punkutopia. There are a lot of great records coming out, and 
to miss what: might have been your favorite record ever due to 


apathy would: ре a shame. 


400 BLOWS 

“ANGEL’S TRUMPETS AND DEVIL'S 
TROMBONES” CD 
400 BLOWS really 
аге a hell of а band. 
То`тпе, they are like 
the modern version 
of BIG BLACK with a 
little bit of NEUROSIS 
thrown in. (JO) 

(GSL) Y 


7 SHOT SCREAMERS 
“KEEP THE FLAME ALIVE" CD 


| This is à hard record to 


describe. “It fits: that; combo 

of rockabilly; punk, swing 

and.even a bit^of glam. I 

know that describes 80% of : 

music that has guitars but this- really 
isn't like. much like’ anything that has 
been released..I know the band 15 
called 7 Shot Screamers but Ше“ singer 
can really*sing. He isn't screaming at 
all which is good because-the songs 
are slowér and melodic rather than a 
sped up psychobilly album. This band 
reminds me a bit of Indigo Swing 
except better ала” not as “swing-ish.” 
(ма) 

(Haunted Town Records) 


7 SECONDS 

“TAKE IT BACK, TAKE IT ON, TAKE IT 
OVER!” CD 

17 new tracks, that pick up where 
they left off with the live LP. Steve 


Youth is looking a lot older...actually, 
they all are, but they stick with 
the early 
anthemic 
sounds, 
sand eschew 
the ‘ето. 
Surprisingly 
solid and * 
fresh 
sounding. 
Fans will 
dig it, as 
will those 
who weren’t 
even born 
when “99 Red 
Balloons” was the’ live 


Тале. (ВК) `i 
(SideGneDummy;. www.sideonedummy- 
com) 


7 SECONDS 

“TAKE IT В, 

OVER!" CD 

Tvé.had to take a lot of crap over 
liking 7 Seconds over the years. From 
albums like *Ourselves" and "The Müsic 
The Message" to the unfortunately. 
titled “бош Force Revolution" and 
“Out The Shizzy...” don't even get me 
Started оп “New Wind”...I’ve used the 
phrase “give it another chance, it’s 
got some good songs on there" way 


¿too many times for any one person. 


Everyoné would agree that records 
like "Thé Crew" or."Walk Tógether" 


DOO 
ЖО И и 


were great and that Kevin himself 
seemed like a good person, just. it 
wasn’t enough to over look words like. 
“shizzy;” fair enough I guess. Well no 
surprise that when I told people that, 
“Good To Go” was “awesome” they, 
by and large, would just sorta smile 
and say."yeah, ГП give it a listen” 
knowing deep down that they wouldn't 
like it. Thankfully that album WAS 
*awesome" and they did like it. So 
Screw ‘em, I,didn't have to defend it, 
nor did.I, have to defend the next live 
album. Preparing myself for the “give 
it another listen..." speech, I put-on 
“Take It Back...” and knew immediately 
‘that І wouldn't have to defend this 
album at all. Classic “old school” ..7 
Seconds ‘hardcore. One after another of 
fast, catchy, well written songs: that 
all have Kevin's ability to ‘make it. 

all sound new. How great it is to be 
able to tell you that this album “rules” 
without following it with “ as long as 
you don't..". Now, about “New Wind”... 
в 

(Side One Dummy Records) 


999 

“SLAM” CD 

Demos (good quality ones too) recorded 
by the:band in the early 80s. Most ‘of 
the songs ended up on their “Biggest 
Prize In Sport” and “Concrete” LPs. 

A couple were used ав b-sides, and 
there are a half a dozen previously 
unreleased tracks for the completist. 


2 For the fans only, for sure. They 


were -great band, and if you haven't 
already, pick up any of their early 


: fulllengths first. (ВК) 


(Overground Records, PO Box.1NW, 
Newcastle Upon Tyne, NE99 1NW, UK) 


ADICTS 

“MADE IN ENGLAND” CD 

$5 track greatest hits: retrospective, 
culled: from their first four LPs - 
“Smart Alex", “This Is Your Life", “The 
Sound Of Music” and “Songs, Of Praise”. 
All the hit& are here, of course - Viva 
L& Revolution, Chinese Takeaway,. 
Joker In The Pack, Straightjacket; Get 
Addicted, England etc, etc. Infectious, 
pop punk that your 7 year old infant 
will dig too. (RK) 

(808 Records / www.sosrecords.us) 


AMERICAN STATIC 

“SOUNDTRACK OF THE STRUGGLE” CD 
Debut full length from the band that 
was the ROUSTABOUTS. Now then run 
full pelt at СПАвН-ега RANCID, and 
take the whole melodic street-punk, 
working stiff stuff full on the chest. 
Nothing. wonderfully new, or original, 
but some heartfelt lyrics and great 


зе. 
... 


guitaring help this stand out а, wee bit. 
(вк) 


- (Street Anthem Records, www.american- 


static.com) 


AMERICAN STATIC 

“SOUNDTRACK OF THE STRUGGLE” CD 

Let me remind you of the old adage: 
“Don’t judge a book by its cover.” 
When you are at the record store, 
‚апа аге searching from some new 
“tunes, do not overlook this very good 
album by its sketchy cover art. The 
guys from American Static. are from 
а уегу strong street-rock region, 
Sacramento, Е 
California. They 

will remind you 

of, all the Sacto 

greats: Whiskey 

Rebels, Pressure 

Point, and the 

Hanover Saints. 

“American Static 

mixes old-school 

hardcore and 

anthemic street 

rock with country- 

tinged guitars, 

Lyrically, there 

are some amazing 

songs about’ personal ‘struggle, pride; 
hard-living, and working-class. beliefs. 
There seem бо Бе themes of the 
freedoms we have and the. struggles 
of living the American dream 
throughout the record. This entire 
CD is wrapped ‘in: more heart and 
honesty than a -lot:of bands in the 
Oi, street rock soene:the8e days, who 
seem to just ‘do it by thé numbers.’ 
This is a strong first release, and 
I;can't-wait to hear поге from 
American. Static. (RS) сс. 
(Street Arithem Récords) 


THE BAMBOO KIDS 
SELF-TITLED CD 
Far freakin’ out man! This. is either 
Stiv Bators' illegitimate children, ог the 
second coming of thé KIDS. Throw a 
little FACES and SWEET influence іп '- 
there and you havé ‘a: pretty fucking 
amazing CD. This is absolutely the 
best new record that Г have heard in 
а long time. If you live for rock and 

“ poll, this. is the next CD-you need to 
piek up. (JO) 
(Get Hip / Columbus & Preble Avés. / 
Pittsburgh PA 15233) 


BANNER OF THUGS 

“WHAT WE HOLD DEAR” CD 

Dutch 6 ресе. They fnanagé to mix 
up.éleménts ‘of stPeetépunk, tough guy ` 
hardcore, and melodic róck. And:máke 
it all work, ‘Imagine, SWINGIN UTTERS, 
SPEAK 714, STREET DOGS. and IRON 
MAIDEN ‘mashing it. all up. Who 
would've thought... (ВК) 

(Rebellion Records / www. 
rebellionrecords.nl) 


BEHIND ENEMY LINES 

“KNOW YOUR ENEMY” CD 

A welcome re-release of this raging 

debut from ex-members of AUS-ROTTEN 

and REACT. Originally out on Tribal 

War Records, Profane have once again 

made available by far the. hest political 

anarcho-punk disc to have appeared 

this century. Musically, this is up 

there with the finest CONFLICT or 

the VARUKERS have ever produced. 

The anger is raw, but the words are 

thoughtful and: articulate. Quite superb. 

(вк) 

(Profane Existence Records / www. 
profaneexistence. 
com) 


BLATANT FINGER 
“MOVING 
FORWARD” CD 
This is the second 
album from 
this Columbus, 
Ohio band. Land 
of tragedy in 
November 2004. 
BF plays a рор- 
laced brand of. 
punk rock that. 
reminds meof 
ONE MAN ARMY 
& SOCIAL.DISTORTION. The kind.of 
punk. that you can & will sing along to 
büt just badass enough to worry mom 
& dad. (ED) 
(www.peladorecords.com) 


THE BOILS 

“WORLD POISON” CD 

The ‘Boils are one of the few new 
school punk bands that I.can tolerate. 
They've got the street punk thing down. 
pat, but it never comes, off fake, Fans 
of THE UNSEEN, TOXIC NARCOTIC,.and 
RANCID's- grimier tunes should spange 
enough to“gét this album because it is 
great. (STND 

Cwww.thorprecords.com) 


THE BONES 

“STRAIGHT FLUSH GHETTO” CD 

Fuck MTV; ‘to. Бей with the radio; 
Rolling Stone magazine can screw 
themselves! For the рази two years, 
MTV, {ће гай 0, and magazines” across 
the country have been touting various 
barids ав the reincarnation of rock-~* 
nroll. They: know ‘shit...I have heard 
the chosen son of the gods of rock-n- 
ТОП and its names ів; “Тһе Bones. The 
Bones have a stripped down rook-n- 
roll:sound. Their sounds ‘will appeal {о 
punks; skins, psychos, rejects, . rockers, 
and. all ;degenerates. They break down 


barriers ‘by playing better. than almost 
,anyone. They have great rock & roll 


tough lyrics, like: “Got a bad reputation 
{fór doing what I wanna do./ I 
like'to drink and gamble / does № 
Make me a fool?"These guys can rock 
smooth like Social Distortion and cave 


your head in like Motorhead. 

If you do not buy this record, you 
are a fucking fool (For fans of Social 
Distortion, Motorhead, Rose Tattoó, 
Rames, Revolvers, Backyard Babies, 
and just great rock music) (RS) 
(Liquor and Poker Records) 


BRAHMAN 

"A FORLORN HOPE” CD 

If you get tired of the same 014 
whiney shit, then just go international! 
This Japanese punk’ band will win you 
over with their brand of ass-kickin’. 

I never thought it possible to play . 
Skaterock this smoothly, but here it is! 


. The best part is you get to feel cool 


cuz you're listening to IROK...(LD) 
Grww.revelationrecords.com). 


BRAIN FAILURE 

“AMERICAN DREAMER” CD 

China has suffered under. communist 
oppression, & violent history, murderous 
ignorant royalty, and the lack of 
proper dining utensils for long enough: 
they deserve their own CLASH! And 
hear it is! OK, maybe not THE CLASH, 
but damn’ hear: Catchy anthems of 
street punk vitriol and spirit that +^ 
transcends ай. barriers: of language, 
culture, and geography. Big, pissed 
anthems of alienation and rebellion 
that will put a please sneer on the 
face of any self-respecting punk. 
Highly recommended for fans of 

THE DROPKICK MURPHYS, RANCID, 
RAMONES, CASUALTIES and every 
single*thing ever released on HELLCAT. 
(STM) 

(www.thorprecords.com). 


BRISTLE 

“30 BLASTS FROM THE PAST” ср 
A ‘greatést hits’ of this .Seattle punk 
trios early offerings, taken from-the 3 
EPS and LP from 92-97. They attack 
а variety of the ‘political’? punker 
styles with gusto, ranging from the 
DEAD KENNEDYS to ENGLISH DOGS. 


* All handled with a suitable amount of 


leather, studs, spikes and aplomb. 30 
tracks which don’t make the pace, or 
interest, flag. (КК) , 

(Rodent Popsicle Records, www. 
rodentpopsicle.com) 


CASUALTIES 4 

“EN LA LINEA DEL FRENTE” CD 3 

When the CASUALTIES recorded “On 
The Front Line’ “they also recorded all 
the vocals in Spanish too. 80, here's 
that version. All the lyrics, liner notes 
eto are similarly in Spanish, and, for 
those excited by such things, there's 
lots of new pictures of the ‘quartet 
looking suitably punk, with mohawks 
and stuff.»It also has, for the collector 
types, a bonus track апа а video. 
Speedy, well produced driving street 
punk, with a Latin twist. Think the 
EXPLOITED's first LP, with modern 


SOUDE РАСТ 


“А 


* 


production (courtesy of Bill Stevenson). 


bi^ (Side One Dummy / www. 


Sideonedummy.com) 


CHEAP SEX - 

“HEADED FOR A BREAKDOWN" CD 

2nd lengthy effort. They’re 
been 
listening 
almost 
exclusively 
to early 
80s UK 
bands, 
apparently 
- y'Enow, 
DISCHARGE, 
CONFLICT, 
ABRASIVE 
WHEELS.... 
they do it pretty good too. And 
hairspray doesn’t come cheap, let 
me tell you. (RK) 

(Punk Core, www.punkcore.com) 


CLOSE COMBAT 

“VIVA MESTREECH!” CDEP 

5 track Dutch skinhead effort. All in 
their. local lingo, and, I believe, all 
in praise of their local soccer team. 
Musically, they expertly combine the 
melody of PETER AND THE TEST 
TUBE BABIES with the terrace chants 
and gruff atonal.lead vocals of the 
COCKNEY REJECTS. It actually works 
well, and the guitars and licks are 
superb. (ВК) 

Rebellion Records / www. 
rebellionrecords.nl) 


COL. KNOWLEDGE & THE LICKITY-SPLITS 
"FALL IN LOVE ALL OVER AGAIN" CD 
Garage / Soul and 60's Brit рор 
all rolled intoone. Reminds me-of 
ап older “Elvis. Costello: album or а 
Jonathan Richman and the Modern 
Lovers album. (JZ) 

(Alive Records) 


CRANKED UP , 5 
“THIS 18 А WEAPON" CD $ $ 
Sophomore ‘effort from еве РА street 
punk stalwarts. From the ashes of 
VIOLENT SOCIETY, DEAD EMPTY and 
BOMB SQUADRON, CRANKED UP’ mix, 
the classic^sounds of the UK SUBS and 
ONE WAY'.SYSTEM, add in.a healthy 
dose of pissed (left-wing): politics, and 
this is a bit of а classic. Almost makes 
street punk a genre worthy of the: 
name. (RK) _ 
(Creep Records / qeviw.cxdepreoords, 
com) 


“ifs. os 


CRANKED UP 

“THIS IS A WEAPON” CD 

I think Blackout repressed’ this 
record and Creep just put out the 
album for the bands tour earlier 
this year. Great follow up release 
by this Philly punk band. Stronger 


than the first album “A Call: For 
Solidarity". Featurespast members of 
Violent Society and Bomb Squadron 
among others.. This is the kind of 
Streetpunk that I like. It doesn’t 
sound like -à UK82 album but. more 
in the early 80's oi! sound. 12 gréat 
tracks! (JZ) 

"(Blackout and Creep, 

Records) 


JEFF DAHL 
“CURSED, POISONED, 
CONDEMNED...” CD 
In 1988 LITTLE © 
RICHARD sang “Good 
golly miss Molly;.$ure 
like to ball, When 
you're rockin’ and a 
rollin’, can’t hear your 
mama call.” It’s clear 
what LITTLE RICHARD and “Miss 
Molly” were up to. The term “Rock 
and Roll” originated as a euphemism 
for sex. When rock and roll started 
it wasn’t pretty or easy, it was 
dangerous, daring and borderline 
illegal. The same with Punk Rock 
in'the late ‘70s. Jeff Dahl knows 
all of this and*more--and he has 
lived it, walked’ his talk for some 
50: years how and is pretty much /, 
as- great as ever. On the CD booklet 
he (as usual) thanks. no one, which 
is right; we should be thanking him. 
In a musical landscape where you 
can put together a dozen bands like 
DASHBOARD CONFESSIONAL and *, 
be hard pressed to find a nut-sack 
between them, it's?very reassuring to 
still be able'to put оп а. пем CD like 
this опе: (JO) 
(Steel Cage / P.O. Box 29247 / 
Philadelphia, PA 19128) 


„DEFIANCE 


“RISE OR FALL” CD Я 
4th full length: А lot more eclectic 
than previous efforts, though they 


с really nailed: that UK 82 / Riot City 


sound. Lots Of leather, lots of studs, 
and as/many:spikes as balding pates 
wil allow. Inéludes a MENACE cover. 
Good Stuff. (ВК) 

{Punk Core, www.purikcore.com), 


DERITA SISTERS 77 

“BACK TO NO FUTURE” CD ы” 

A first wave punk rock tribute “OD. 
Th& DERITA SISTERS do renditions 
of tracks by the. CLASH, REZILLOS, 
DAMNED, BOYS, X-RAY SPEX, 
SAINTS and so оп. ‘Twenty-four 
tracks in. all and all'done really 
well. Unfortunately, I think the 
idea ОЁ having a golden oldies punk 
rock covers album Кіпа: of: misses 
the whole damn point of punk rock 


. and could: only recommend this as a 


primer to younger listeners who might 
be exposed to tunes and then go out 
and round up the originals. (JC) 


CKotumba Records / Р.О. Box 40510 / 
Santa Barbara, CA 95140) 


; DISCHARGER 


“BORN IMMORTAL” CD 

I am absolutely amazed at how great 
the music coming out of Holland is. 
Discharger continues this tradition 

on their first full length record. This 
album blends the skinhead rock & roll 
of the Badlands with a hard sound 
like the Discipline. They do a nice 

job of mixing ballads, mid-tempo rook 
songs, and harder stomper tracks. The 
vocals typical, but they are delivered 
with style and.an angry heart. The 
lyrics on most of the songs are 
thoughtful and are personal (songs 
like Misunderstood, I've Seen It All, 
and Running Out of Luck.) This record 
is for all people who like good street 
music. Buy this record and enjoy. (Also 
check out Badlands, Hardsell, Discipline, 
Banner of Thugs, and Tech 9) (RS) 
(Rebellion Records) 


DREI ORLOK 

“LINEDITE 79-87” CD 

A wonderful retrospective of this - as 
you.-can, tell from the title - early 
French punk band. It inoludes their 

9 compilation tracks, 3 demo tracks 
(their entire studio output), plus à 

live set recorded іп “87. They sound, 
unsurprisingly, very ‘79. Think EATER, 
DRONES, JAM. Cranked up rock n roll. 
Lots of energy. Lots of ‘undistorted ` 
guitars and simple melodies. Great 

stuff. (RE) Я 
CPavemusio / Worsty, worsty@wanadoo.fr) 


DWARVES, 

“FUCK YOU UP AND GET LIVE” 

Naked girls and the Dwarves! A^full set of 
19. tracks recorded live at the Continental 

in NYC from 2004 plus 6 videos that are 


“ай pretty entertaining. (MG) 


(Music Video Distributors) 


THE ESCAPED 

‘SELF-TITLED CD 

6 song CD by this Portland Oregon 
Бана. А: major feature that set the 
Escaped apart from other bands 

are the düal-vooals over. old school 
hardcore. They remind me a lot of 
Blind.Sociéty who also did an album 
on Blackout Records. Production is 
great апа а bit cleaner than the full 
length or.the track on Give em the 
Boot comp: No filler songs either. Fans 
certainly won't be disappointed. (MG) 
(TKO Records) 


EARACHES 


“GET THE REVOLUTION OUT OF YOUR HEAD" CD 
274 Рай length by this Northwest 

sonic reduction band produced by 

Tim Kerr: at :опе of my personal 
favorite studios, Egg Studios. .I miss 
Seattle.” Anyway, great garage style 
rockabilly that’ в much more gritty 


than one thinks when they hear the 
word rockabilly. And there's more to 
the’ songs lyrically than just singing 
about Betty’s or their hair which is 
why this cd is. lyrically much, better 
than many.of the albums in this 
genre. Some good fun songs and some 
political songs. make this a pretty 
varied album. (JZ) 

(Bteel.Cage Records) 


“THE EPOXIES 

“STOP THE FUTURE" CD 

THE EPOXIES are one of the most 
underrated bands out there today. 
Their debut 

LP came out 

on Dirtnap 
- Records, so 

it, didn't get 

& whole lot 

of. exposure 

until a year 

or two after 

it- came out. 

Their ‘inclusion 

on the Rock 

Against: Bush 

comp definitely, 

helped, and 

now here we 

find them on 

Fat Wreck, 

a huge jump 

forward for the 

band, which 

will hopefully get them the attention 
they deserve. THE EPOXIES are the 
undisputed chaips.of.80's synth-pop- 
»punk, if that is етепса genre. Great 
Songs, great. vocals, апагшв energy, 


and just an all-around, good time, THE: 


EPOXIES “are - exactly. what the; scene 
needs - something fun and uniqüé:* 
Stop the Future blows away апу and” 
&ll.of the band's previous efforts, 
with no’ one song standing head and 

г shoulders above the rest - they're all 
equally amazing. (MWB). 
Cwww.fatwreck:¢om). 5 


FAR FROM FINISHED 
“EAST SIDE OF NOWHERE” CD. 
In that grand tradition: of Boston 
street rock; here domes another 
kickass album. While.Far from 

` Finished. isn’t reinventing the 
wheel. with “East Side. of Nowhere,” 
they ‘certainly put down a pretty 
impressive .debut record. Some of 
the truly powerful lyrics ~include: “I 
don't need your pity :/, Е dón't néed 
your ‘bullshit Hes 7. and.I dón't want 
your opinion’ on the faults’ of my lifé 
(уой бап talk all you’ want, but I 
don't hear. a word you say / I'm an 
unforgivibig “prick and Рош just living 
the bastard’s way.” The vocals on 
this disc aPe-very good and have 
nuances of sound that. most street- 
rock bands seem to miss. 
Musically, this CD is in the same ‘vein 


as the Street Dogs, Ducky Boys, and 
Darkbuster. (RS) 
(GMM Records) 


FEELERS 

“LEARN TO HATE THE FEELERS” CD 

Debut full length album from this Ohio 
based band. The LP vinyl has a bonus 
track on it that isn't on the CD. So keep 
the vinyl alive will уа! This reminds me 
of a raw version of the Stitches where 
the vocals aren’t as snotty. By raw I 
mean it has a bit more of a garage 
recording feel to it. (MG) 

(Dead Beat Records) 


FILAMENTS 

5... WHAT'S NEXT" CD 
Second full length 
from these Brit aggro 
punkers with horns. 
Not really ska as 
Such, but more post- 
CLASH RANCID with 
horns. Or LEFT-OVER 
“CRACK, with a bit of 
BUZZCOCKS. CONFLICT 
with some harmony and 
melody. Most excellent. 
If only MUSTARD PLUG 
were half this good. 
(RE) 

(Household Name 
Records / www. 
householdnamerecords. 
co.uk) 


FLEAS AND LICE 

“RECIPES FOR CATASTROPHIES” 

If you: like label mates Toxic Narcotic 
then yóü should appreciate Fleas and 
Lice. I believe these guys are from the 
Netherlands. Very clear good vocals. 
Great fast: punk that should not be 


"overlooked. MG) 
1 (Rodent Popsicle Records) 


FLEAS AND LICE 

“EARLY YEARS” CD 

Contains 21 tracks of vinyl releases 
from the mid nineties including the 
Parasites 7”, the Fal / Bleeding Rectum 
Split LP, Global Destruction LP, and Fal 
/ Assrash split 7". (MG) 

(Rodent Popsicle Records) 


. FORWARD TO DEATH 


‘DEATH THERAPY" CD 

Old time hardcore punk in the vein of 
KILL YOUR IDOLS and FULL SPEED 
AHEAD. ‘However their. rambunctious 
spirit arid genre hopping bring to mind 
МОЕРНУ 8 LAW. A great album for 
guys who want to drink.cheap beer, 
Skate to the show, and have a good 
old time until their arthritis acts up. 
(STM) 


*Cwww.perfectvictim.com) 


FOUR LETTER WORD 
“LIKE MOTHS TO A FLAME” CD 
Third full length in a decade from 


“ak 
65 

these veteran Welsh punkers. And 

while they may, or may not, fondle 

the odd sheep, musically, they continue 

to plunder the rich legacy of US 

hardcore. At times they sound ALOT 

like the DEAD KENNEDYS. At others, 

MINOR THREAT. The FREEZE for sure. 

And they do it well. A wonderful 


. antidote to emo, navel-gazing, and 


angst in the backpack. Top stuff. 
Politically, they're right on the money 
CYankee dollars) too. (RK) 

QNewest Industry / www. 
newestindustry.com) 


FRONTSIDE FIVE 

“NO PEGS” CD 

Denver Sk8 punks with their.self- 
produced / released debut LP. And 
pretty good it is too. Lots’ of songs 
about skating tough, but that's ok. 
They. don’t quite scale the heights 
of the FACTION (whom they cover), 
STUPIDS, or JFA, but this is good 
hardcore, for sure. Time to hit the 
half-pipe. (RK) 
@www.frontsidefive.net) 


FUNERAL DRESS 

“COME ON FOLLOW” CD 

7th LP in 18 years from these .Belgian 
stalwarts. - Well-produced sing-along 
street punk party music. Very much 
akin to the UK SUBS, minus the good 
lyrics. STREET DOGS до it better. Their 
English is impeccable, though... (RK) 
(SOS Reeords / www.sosrecords.us) 


GENERATORS 

“EXCESS. BETRAYAL... AND OUR DEARLY 
DEPARTED” CD 3 

They're back.. This is а domestic 
release of the 2003 CD’ that шошду, 
was released in Germany. Plus'5 ^ 
bonus tracks, and a video. "They're - 
rapidly moving away from the ''street- 
punk' tag, and finding more dépth 

and melody in the rock accent of 
punk rock. This could Бе SLAUGHTER 
AND THE DOGS with a 8156 century 
production and twin guítar attack. 
Stirring stuff. (RK) 

(Fiend Music /. www.fiendmusic.com) 
GIANT HAYSTACKS 

“WE ARE BEING OBSERVED” CD 

Remember the glory days of SST. Ok, 
ГІ be more specific. Remember the 
glory days of the-MINUTEMEN and the 
MEAT PUPPETS ĝt their finest. Well, 
this SF trio are bringing it all. back. 
They throw in a dash of the EX and 
GANG OF FOUR just to mix it пра 
little, and carry it all off with suitable 
style, and aplomb. Quite superb. (RK) 
(SmartGuy Records / 3288 21st Street 
#32 / San Francisco, CA 94110) 


GUTTER DEMONS 

“ENTER THE DEMONS” 

Warning: for those who worry more 
about their leather jacket getting dirty 


e 


ОСКИ 


DUD FAST REVIEWS: `: 


or their pompadour being out of place, 
this record is not for you. For those 
of you who aren’t worried about 
getting sweaty from rockin’ with a 
Kickass psychobilly band, run out to 
get this record! This record is why I 
go. through all those boring psychobilly 
bands: just to get to a band like this. 
This is what psychobilly OUGHT to 

be. The upright bass sounds like it is 
played right out of the caves of hell. 
The guitars will go from a smoky 
country sound to a twisted rockabilly 
rhythm and then slam your skull 
through the floor with three cords of 
punk fury. Johnny Toxic is a great 
singer with nice vocal changes (catchy 
Demented Are Go meets a smooth и 
blood-soaked croon). There are lots of 
fun songs about demons, the undead, 
and forsaken love. This CD is one of 
the best I have heard in a long time. 
Two words: Buy it. If you like this 
band, check out Asmodeus. (RS) 
(Pirates Records) 


66 ALLIN AND THE MURDER JUN! 


it should 
be GG 
ав it’s 
never 
boring. 
Апа `5 
shows 
|| make 
it that 
much more interesting. (MG) 
(Music Video. Distributors) 


GOVERNMENT ISSUE 
“LIVE 1985"DVD 


ever want to hear. A big part of 
that is that they sorta “re-write” 
classic songs of Cockney Rejects, 
Sham 69, 4-skins..etc. but what 

band doesn’t? (And hardly any do 

it this well). There have been’ some 
“joke” Oi! band before (Oizone, Oil, 
eto.) but this works on all levels, 
best of which is it ends up. soünding 
almost better that the bands they 

are satirizing. By the way, one odd `- 
thing is the more you listen to this 
record, the more you start peppering 
your sentences with British slang and 
а word that rhymes with “runt”. ОП 
West Наш! (BW) ў 

(ТКО Records) ws 


HATEFUL 
“REASONS TO BE HATEFUL” CD 
A newish punker outfit from 
Scotland. Тһе Вапд members all 
appear old enough to remember the 
glory days of STIFF LITTLE FINGERS, 
COCKSPARRER and early CLASH - 
and до their best to reproduce them. 
And they do it pretty good too. They 
remind me alot of the better moments 
of EXTERNAL MENACE. Stirring, 
striking, rousing stuff. Now, if 
only ‘street’ punk was. this good. 
ŒK) 
QRebellon / www.rebellionrecords.nl) 


HEADWOUND 

“GINMILL” 

Holy shit, Batman! I put this CD 

on and all I want.to do is drive * 
fast, dance hard, arid drink with my 
boys! For those ‘who;,do not know, 
Headwound has been around a while 
and plays New Jersey. blue collar Oi. 
Musically, they are tight with & nice 
rock feel The guitar pounds through 
the speakers like a locomotive and Ше-- 
vocals are whiskey-soaked and catchy. 
ТНеге are.songs about drinking,. sloppy 
seconds, drinking, a funny song about 


8 live sets from 1985 by this great DC being а forklift driver, and being punk 


based band: Тв is. the Flipside vidéo 
that was originally-on VHS. Great 
production and іп my opinion 15 one’ of. 
the better Flipside -series tapes. (MG). 
(Music Video Distributors). 


(ЕЛ HARD SKIN 


“SAME MEAT DIFFERENT GRAVY” 

ЕЙ OI! prick up your ears, the Hard 
Skins are-back! I haven't been so 
Obsessed over a new record in a long 
time. Seriously, there isn't one bad 
song, or one that fails to get stuck 
in my head.. Although it's Strange 
that I should use the word "serious" 
on & band that isn't serious much 
at all. People seem to focus on 
the fact that the Hard Skins are a 
“joke band” (Yeah, like Wat Tyler's 
songs are all tear jerkers) and how 

1 funny the songs are...and while true, 
they're also the best, most sing-a- 
long. anthemic Oi! songs you will 


(ж 
rae? 


Ce СЬ е" 


¿the way. you want to be. No politics, 


ho whining,just a hell of а. lot of 
heart. You should go out of your 


way to pick this one up. If you like 5 


these í ‘guys, check out the Wretched 
Ones, Niblic Henbane, and: thé’ Broken 
Heroes. (RS) > 

(Haunted Town Records) 


HIGH ON FIRE + 

“BLESSED BLACK WINGS” CD 

If-anybody, anybody on the ugly 

fi of this wretched' earth should. 

be Напдед the torch ОҒ crushing 

rock ‘doom from: BLACK SABBATH, 

it is “HIGH OF FIRE. They bring the 
pulverizing chops, the unbearable 
heàvinéss, the scenic gloom and 
fuck-all attitude that once, made the 
almighty SABBATH almighty. This band 
reminds mé that some bands still now 
how’ to do it right. (STM) 
(www.relapse:com) 


HIT & RUN 
“DON’T FUCK WITH ME" CD 


New Canadian band put the boot in. 
- Nothing original, but they have that 


early 80s spiky / Oil sound down. And 
they do it with gusto. Fans of that 
genre known as street-punk ought to 
go ape over this one. (RK) 

(Longshot Music / ‘www.longshotmusic. 
com) 


HIT THE LIGHTS 

“UNTIL WE GET CAUGHT” ЕР 

Hey guys; THE STARTING LINE called. 
They want their sound, back. (MWB) 
(www.silentmovierecords.com) 


HOLLOW POINTS 

“THE BLACK SPOT” CD 

Raging release from this Seattle trio. 
Produced by DUANE PETERS, it Наз 
that-driving, devil-may-care ‘street- 
punk’, sound, married with some 
excellent, intelligent political lyrics, 
and the ‘songwriting sensibility оѓ 
SOCIAL DISTORTION and -the SWINGING 
UTTERS. They even throw in a couple 
of pirate tunes towards the end. A 
truly wonderful record. (RK) 

(Disaster Records / www. 
disasterrecords.com) 


HOWLING DIABLOS 

“CAR WASH” 

Blues rock’n’roll inspired Detroit based 
band. This is а, 105 different than the. 
stuff I’m used to listening to. 10 songs 
that аге 5-4 minutes long thathas 
Some harp and saxes added butnot an 
overkill. (Ма) E 
(Alive Records) - H 


^ THE ÍNSAINTS 


“SINS OF SAINTS” CD ^ 

The INSAINTS and especially their lead 
singer Marian Anderson, were a force 
of nature in the late ‘80s. / early 
‘905 San Francisco bay area punk 
Scene. Great to see this 20 track 


+ collection with extensive liner notes. 


‘They don’t make many punk bands 
like this anymore. They had a classic 
‘Sound, :а hell of а live act and have 
been sorely: missed around here for а 
long time.:(JÓ) А =. 
(игитуу. івавўеггеоогав. com) ^ 


THE JABBERS 

“AMERICAN STANDARD” CD 

These guys have somé miles on them. 
The JABBERS are the legendary band 
that СС АШп came out of in the late 
‘705 and who he recorded Gin my 
opinion) most of his best stuff (Merle 
was on bass for a lot of that too). 
.Now back together with the addition 
Wimpy (гот; (the original) QUEERS 
оп lead voóals and such luminary old 
coots liké*Joeé Queer, Jeff Dahl and 
Jeff Clayton CANTISEEN etc.) guesting 
on different tracks. This is punk rock 
with a capital F.U. and it was a 


listen to. (JC) 
(Steel Cage Records / P.O, Box 29247 
/ Philadelphia, РА 19128) 


THE JOLT 

SELF-TITLED LP 

Great mod band from circa 1977- 

79. 19 songs including their “maybe 
tonight” EP plus some other extras 
that werén't on thé original LP. Fans 
of the Jams “In the City” would 
‘approve. Great overlooked record. They: 
even do a Jam cover See Saw. (JZ) 
(Bootleg) 


THE KIDS 

SELF-TITLED LP 

This is rock n roll!!! God I love that 
song.. Belgium punk band from 1977 
that I'll bet would have been a lot 
bigger if they were from the UK. 

I could see this band playing with 
the Clash, Damned, Pistols, or’ the 
‘Buzzcocks back in 77: Original pressing 
on Phillips. (JZ) 

(Bootleg) 


KREMLOWSKIE KURANTY 

“ZANIM” CD 

12 tracks of Polish scratchy late 70s 
sounding energetic punk. This reminds 
me a lot of WIRE's first: LP, or the 
third BUZZCOCKS long player, with a 
reverby / surf thang, lots of energy; 
drive, and undistorted guitars. Doesn't^ 
quite have the catchy tunes of the 
aforementioned classics, but you've got 
to give em an A for effort. It's all in 
Polish, which is probably a plus. (RK) 
Nikt Міо Nie Wie / www.nnnw.ph 


LUCKY STIFFS 
“TODAY WILL FOLLOW you’ " ED, 


If their idea is to. appeal. to everyone}. 


it’s working. Their self-proclaimed 
“omni-punk” would put a smile on 
anyone’s face. It’s one of those rare 
albums that just rocks. I know they've 
built a solid.fan base in San Francisco, 
but here's hoping‘ this álbum propels 
them. much farther. (LD) 
Cwwrw.fiveanddimerecords.com). 3 
MADCAP 
“UNDER SUSPICION” CD ii 
“Under Suspicion".was my introduction 
to. Madcap. ‘I have since learned, 
anë heard, the .éarlier tunes of this 
California: band.: Madcap- is а mod: 
band with.the soul and influences: of 
the Clash" and with the sing-a-long 
qualities of Фе, Bounding Souls. If 
you're lóoking Гог: a-record that: you 
will Ивкеп to repeatedly,’ throughout 
thé summer, and will inevitably start 
singing along to, buy this one. without 
disappointment.’ With: stellar songs like, 
"Keep Dancin’,” “Lovesick,” “Midnight 
Strikes,” and “Under Suspicion,” the 
tone and consistency of this record 
keep you coming back for more of 
the smooth rock. The lead vocals of 


Johnny Madcap are а true homage to 
the mod bands of the 60's, 7O's, and 
early 80's. (For fans of the Bouncing 
Souls, the Clash, and River City 
Rebels) 

Also pick up Madcap’s earlier full- 
length: East to West. (RS) 

(Victory Records) 


MAD SIN 

“YOUNG, DUMB, AND SNOTTY* CD 

Do you. ever wish that there was a 
collection of your favorite songs off 
of “а. series of not-so-good records? 
‘Well, this. 

is just such... 

a collection 

from 

Mad Sin’s 

first four 

records. 

This 

collection 

manages 

to. mix ше 

diamonds 

ih the 

rough with 

the earliest 

poorly produced songs to oreate а, 
really nasty-sounding (in a good: way) 
psycho record. For those of you who 
only know the new, polished Mad 
Sin, get this record to hear some 
old-style.psychobilly that is as raw 
аз а, jagged wound. The lead vox of 
Kofte are punky, hard, and smooth; 
no- psychobilly band has a better 
frontman. For fans of raw, nasty, 
mean miusic like Demented are Go, 
Gutter Demonz, Asmodeaus, and балу 
Mad Sin. (RS) 

(People Like You Records)" 


MDC 

“MAGNUS DOMINUS CORPUS” CD 

It's а new MDC LP. Better yet, it has 
2 / 4 of the original (1st LP) line up. 
Perhaps, surprisingly, it's up there with 
that mightly first disc. Stop on & dime 
thrash, tight melodies, impassioned 
vocals, committed lyrics, and a large 
vat of wit; and poison. If you've been 
avoiding ‘em for 20 years, or forgotten 
how good they were, now’s a fine time 
to reconnect. (ВК) 

(Sudden Death Records; www. 
Süddendeath.com) 


MISERY 

“NEXT TIME / WHO'S THE FOOL..." CD 
A.'golleotion of some of the early stuff 
drom. these Minneapolis forefathers 

of 6rüst. They distilled tbe sounds of 
DOOM, ANTISECT and АМЕВІХ; and 
helped popularize and perpetuate the 
wearing.of black, with patches оп 
the Carharts. Includes their entire 
1998 “Next Time" recording session 
Gneluding the tracks from the split 
with ASSRASH), the "Who's The Fool" 
LP «their second full length from 


7 1994), plus two studio tracks from the 


original 1988 line-up. Yes indeed. (RK) 
(Profane Existence / www. 
profaneexistence.com) 


MOLLYSTONGUE 

“RUNNING OUT OF PEOPLE TO BLAME” CD 
This band just. needs to blame 
themselves, because ‘they are just 
fucking horrible! (JC) 
(Cwww.mollystongue.com) 


ТИЕ MUFFS 
“REALLY REALLY HAPPY” CD 
Kim doesn’t scream much anymore. 
Accept” it. Once you. do 
you should be stoked to 
hear The Muffs again. It's 
been about 5 years since 
they released 1999's Alert 
Today, Alive Tomorrow. I 
sorta forced myself. into 
liking that album. It wasn't 
bad, but it wasn't really all 
that solid either. Thankfully, 
“Really Really Happy” takes 
no forcing at all. It sounds 
A LOT like their 3rd album 
^ Happy Birthday To Ме“ 
(which I love); I guess, to be fair, the 
people who wére'bummed out by their 
3rd 1р, Wont be too.thrilled by this 
one either..Too bad for them, because 
this.album is just as good as Blonder 
and Blonder. Perhaps: à little slower 
here, or little more poppy there, but 
in the end, a great record. From the 
classic pop-punk of “Really: Really 
Happy? to. ће faster songs like “Oh 
Poor You" and yes, even a strummy 
Slowish song "Fancy Girl", this lp 
doesn't disappoint. The:"band sounds 
great and Кіш’ уосе в a bit rougher, 
which makes the pretty melodies that." 
much better. Let's hope another 5 
years isn't gonna разв before another 
one comes out... (BW) 
(5 Foot 2 Records) 


NAGG 
SELF-TITLED CD i 
Let's face it. '70s rock. and roll ‘is 
back in a big way. Which is fine if 
you: get bands like NAGG who seem 
to draw from the right influences: АС 
/ DC, RUNAWAYS, ‘The SWEET etc. 
and throw in a handful of rock solid 
crowd,pleasing covers of artists like 
8071 QUATRO, PAPER LACE, SLADE 
and JOHNNY BURNETTE. Seems: like 
a, good idea to е, but let’s make 
sure that we don’t get too stuck in 
the past and forget about the futüre,. 
alright? (С)? 

(Dollar Record Records / www. 
dollarrecord,com) 


NEW MEXICAN DISASTER SQUAD / WESTERN 
ADDICTION 

SPLIT CD H 

This oné could be the top split of 
the year, and I say that knowing 


.... 


А 


А 


ҚАРАМАСА 


A 


NUUS a in 


| that it is only March. Each band 
offers up four blistering tracks of 
in-your-face punk rock, with a nod 
to the legends - NEW MEXICAN 

| DISASTER SQUAD gives you a cover 
of “FVK” by BAD BRAINS, while 
WESTERN ADDICTION covers “Rat 
Patrol” by NAKED RAYGUN. if 
you're sick of the shit coming out 
these days and you want to, listen 
to some fast, aggressive, old school 
punk rock, look no further than this 
Ср. Fucking fantastic artwork makes 
this СО completely great. Thank you 

# No Idea for putting out music that 

doesn’t suck! (MWB) 

(www .noidearecords.com) 


ТИЕ NEW YORK BEL-X 
1 “NO WAY OUT” 7” 
| Sweet-ass looking vinyl on this release, 
you should 
pick one 
up and 
see. Cool 
| all girl (as 


B for as I 


can tell) 
Í melodic 
street ` 
й punk. The 
A side is 
off of their 
й upcoming 
record and 
the flip is a VIOLATORS 
| cover and is exclusive to this release, 
both are solid. JC) ` 
| Скогесогдв.сот) .. 


OPPRESSED % 
“WON'T SAY SORRY THE COMPLETE COVER 
STORY" DOUBLE ср. 
Double CD of all cover songs ever 
recorded Бу his clasSio.skinhead band: 
35 covers of 4-Skins, Cockney ‘Rejects! 
Sham 69, Slade, Eddie and the Hot 

| Rods, and other Reggae songs like 
Madness, Pressure Drop, Skinhead Girl, 


1 Bartender and а few others make" this . 


Й а varied album. (MG) 
QGnsurgence Records) 


OPPRESSED 
“SKINHEAD TIMES 1982-1998” 2XCD 
Another double od by’ this’ classic 
Anti-Fascist skinhead band the 
Oppressed. 33 tracks and.a thicker ' 
booklet than the cover album. make 
this a very solid release. Has 
a detailed band discography; an 
interview with singer. Reddy Moreno 
and a skinhead evolution write up 
by Roddy: (MG) Ў 

4 Gnsurgence Records) 


OVERDOSE TV 

“ROCKIN CLASS KIDS" CD 

12 energetic street punk anthems 
from this new(ish) French trio. 
They speoialize'in straightforward, 
pile-driving singalongs, akin to 


m 


eva 


what GBH and UPRIGHT CITIZENS 
were producing in their infanoy. 
They sing in English, French and 
Spanish (though not all at once), 
and manage a cracking ESKORBUTO 
cover to boot. Riotous, rollicking, 
and thoroughly enjoyable. (вк) 
(Pavemusic / Worsty, worsty@wanadoo. 
fr) 

PENETRATORS 

“BASEMENT ANTHOLOGY 1976-84” CD 
Syracuse New York band named after 
& fictitious band in a porno movie 
recorded music in their parent’s 
basement and self released their albums 
on Fred Records. Basement 60's garage 
rock with an attitude is what you get. 
Besides getting everything released’ by 
the Penetrators (19 tracks!!), you get a 
video and images. (JZ) 

(Swami Records) 


PERKELE 
“STORIES FROM THE PAST" CD 
Now this is & fucking 
hammer of & record; real 
rocking Oi from Sweden. 
These guys prove thet you 
can play Oi / street music 
and be talented musicians. 
These guys play mid-tempo 
classics filled with musical 
skill and imagination. This 
band has one of the most. 
interesting guitar sounds since 
The Templars. The vocals .of this 
band are very deep and powerful, 
delivering a:message of drunken 
nights with friends,.songs against 
domestic violence, and working for 
а living: Perkele takes subjects 
previously overdone by other bands 
and shed new light and interest 
оп: them. The stand-out tracks on 


this one are; Weekend, 1621, When 


"^fou're Dead, and Stories of the Past. 


‘For those who want to hear real Oi 
,musio, buy:this record, sing along 


and епјоу.: {Бог fans of the Templars, 
‘Cock Sparref;.and the Soulboys. Also 
check out Pérkele’s first two full- 
lengths.) (RS) 


. Blind “Beggar Records) 


PISTOL GRIP 

“TEAR IT ALL DOWN” CD 

Put this record on & you'll feei*like 
you've finally woken up from. a: sweat- 
stained nightmare: PG bring no: frills 
punk rock that you won't be able.:to 
stop playing. Awesomel. (LD) 
Cwww.byorecords.com) 


THEPONYS | 

“CELEBRATION CASTLE” CD 

There“is something real. special about 
this band. They definitely play my 
kind of garage rock-down and dirty; 
they also have something unique 


‘about their approach that sets them, 


apart from the pack. I carneasily 


recommend anything that this band 
has put out. (JO) 


“ап The Red / Р.О. Box 50777 / ПА, 


CA. 90080) 


166Y POP 

“LIVE IN SAN FRANCISCO” DVD 

Recorded live in 1981 for the Target 
cable television show. Has “Lust For 
Life” and “I’m a Conservative” and 
10 other tracks. Plus you. get Iggy in 
‘stockings and leather gear. What else 
do you.want? (MG) 

(Target Video) 


PUG UGLIES 

“MINIMUM WAGE” CD 

This is the “Go for Broke" cdep with 

4 more tracks to make it a killer full 
length. Boston streetpunk band ‘that 
reminds me of the faster songs on 
Dropkick Murphys Do or Die album 
with а bit more anger. This is certainly 
the best “new” Boston streetpunk band 


- out there! Standout tracks arè. “street 


rule” and “city rats.” 
(Rebellion Records) 


ма) 


PROFESSIONALS-FEATURING STEVE JONES 
AND PAUL COOK 

SELF-TITLED LP 

Steve and Paul were also in that 

one’ band called the Sex Pistols. The 
Professionals without a doubt stand 
on their own feet and never needed 
to be labeled a “side band” or a “spin 
off band.” Now if you already have’ 
the Professionals records / CDs‘ or 
whatever, it should be noted that this" 


lp doesn't contain any, unreleased songs: «, 


or different versions of any songs. The 
one thing it does do is rename some 
Of the songs. These aren't unreleased 
tracks. There is a different version of 
“All the Way” but everything else is 


. available on other albums. All the Way 


isn’t incredibly different but collectors 
and enthusiasts would notice. (JZ) 
(Bootleg) 


“JOEY RAMONE 


“LIVE AT THE VIPER ROOM” LP 

A good live album recorded in 1997 
with the 28 Jacks as “the band" 
behind Joey. Great-covers like What А 
Wonderful. World, 1969, and California 
Sun as- well as Ramones songs like 


^ Sheena, is a Punk Rocker and Danny 


Says make this a great LP, There’s 
also 2 bonus songs on this LP by Dee 
Dee Ramone. Songs are Negative Creep 
and Junip in the Fire. (JZ) 

(Bootleg) 


THE RATCHETS 

“HEART OF TOWN” EP 

Holy Shit do I love this band. Playing 
"77 style punk rock and roll in the 
style of THE CLASH and STIFF LITTLE 
FINGERS, with a bit of THE JAM 
thrown іп for good measure, these 
dudes blow me away. When I hear 


stuff like this, I think to myself ‘why 
can’t every band sound like this?’ But 
then I answer my own question and 
say ‘because if they did, it would be 
watered down and suck like the rest of 
the crap out there.’ So be grateful for 
the few bands out there like this who 
kick ass and do something different 

by bringing back something old. When 
you fuse punk, rock, and reggae 

and manage to get.compared to THE 
‘CLASH, you know you're doing it right. 
The only thing that sucks is it’s an EP 
- six songs just aren't enough. C’mon 
guys - we need a full-length!! Seriously 
fucking’ killer stuff here. (MWB) 
(www.hellbentrecords.com) 


RETCHING RED 

“GET YOUR RED WINGS” CD 

Brand new project from a group of 
bay area favorites led by none other 
than CINDER of TILT. This new project 
"48 very different, much more hardcore 
punk ‘rock. A little bird told me that 
she’s ‘always wanted to do something 
like NAKED AGGRESSION, and it’s good 
to see her still rocking out. I can’t 
help but be partial to TILT as they 
are one of my favorites, but this new 
album is sure to bust your ass too. 
ар) 

(www.retchingred.com) 


ROGER MIRET & THE DISASTERS 

“1984” CD 

While this newish. project by AGNOSTIC 
FRONT frontman’ Miret 18 more Los 
Angeles punk госк ап his NYHC 
legacy would lead one to expect, it 

is nonetheless a severe, sincere, and 
Sweet album. Combine. all those great 
old L.A. bands like the FLAG,..GERMS, 
and JERKS with some of the catchier- 
English acts and then pour a bit of ~ 
that great L.E.S grime over it and 
you've go this album. Well worth 

the money for.those who know that 
hardcore and punk have to do with 
hard times and hard living.as opposed 
to great hair and great dance потев. 
(STM) 

(www.hell-cat.com) 


ROGER MIRET & THE DISASTERS 

“1984” CD 

If: I was asked to describe in one word 
this. record, it’ would be: disappointing. 
Boring’-would come a close second.’ I, 
like many: of you, have been a Roger 
Miret fan fór many years. However, I 
feel that punk music вноща Бе driving, 
powerful, full ‘Of. pPage’and passion. This 
album~<has. very little of any of that. 
While this record has a couple of good 
tunes (“Like the Boys," I Don't Like 
You,” and “Hooligans), I find that the 
majority: of it is simply background 
music. Parts of this record becomes 
like а mindless street punk version 
Of:disco music, pounding away with 
nothing really to remember and a little 


`. Boys.” 
“its not what most people would cali 


on the mind-numbing side. Instead 

of buying this record, pick up early 
Agnostic Front (Roger Miret's ‘other’ 
band) records and really rock out. (RS) 
(Hellcat Records) 


ROOTS *N BOOTS 

“YOUNG, LOUD, AND PROUD” CD 

From what I can tell, this record came 
out about two years ago, but since 

I just got it and it is so kickass, I 
decided to review it anyways. For me, 
this record is the whole reason I fell 
in love with street rock half a lifetime 
ago. The music brings you right 

back to England, circa Cock Sparrer, 
Angelio Upstarts, the Business, eto. 
Strong guitars, thundering drums, hard 
as nails lyrics and huge sing-along 
choruses add up to a power-packed CD. 
Roots ‘N’ Boots take their influences 
and make them modern and, by doing 
so, make them sound original. This is 
no rip-off band. Lyrically, there are 
some great working class thug songs 
like Work-A-Hooliganz, Aggro-culture; 
and Trouble on the Streets. They 

don’t fall into a wanna-be tough guy 
pit because they craft songs that are.” 
also personal and full of passion. and 
honesty. Buy this -Malaysian stréet-rock 
CD and play it loud! (RS) 

(CR Records) 


я du ‘STEPPING BONDAGE 


DEMOS 1978-1980 LP-LAST YEARS YOUTH. 
RECORDS 

Great layout апа album! All licensed 
from the.drümmer Dave Ruffy. Fans 
won't be disappointed. Contains an 
interestin assortment of 14 tracks 
that doesn't include some of their 
"bigger" sóngs like "Staring at the Rude 
While this is à demos album 


demo quality. This is much better than 
а typical demos album. Also contained 
on this album is a live version of Jah 
War. Highly recommended. (JZ) 
(Bootleg) 


SHEER TERROR . 

“BEATEN BY THE FISTS OF GOD" DVD. 

The first thing I must вау- 145: BUY THIS 
DVD. This is à historic documentary of 
& band that is still an influence today. 
"Tbe docurientary spans the history of: 
the band from. inception to demise, then 
i6 the reunion shows.'The DVD has the 
video for.-“Broken,” the only vide the 
band ever. did. The documentary also 
shows the complexity. of the band and 
the: clash of personalities: amongst Ше 
group without becoming a “Behind the 
Music” segment. The band discusses. the 
Ugly and Proud record’s failure and 
their brief stint on MCA records. The 
documentary finishes with the final 
Sheer Terror shows from the October 9% 
and 10%, 2004 reunion / funeral shows 
at CBGB's. The live footage is superb 


with 6 great sound quality. 


XX Se Se 


: ESO 


'elosest thing I can compare it to is the 


For fans of hardcore (and I mean REAL 
hardcore, not the whining shit that is i 
passing for hardcore these days) or for 
people who just want to see a great 
documentary: buy this опе! (RS) 

(Thorp Records) 


SLAANESH 

“EXITUS ACTA PROBA” C» 

French düdes come up, for some 
bizarre reason, with & really odd death 
metal / satanic’ / hokey CD sleeve and 
packaging. I’ve no idea why, as hey 
look like a trio of grubby skinheads / 
'Street'" punks. They play dirty French 
street-punk. music'too. Somewhat akin 
to & gruff freedom fries version of the 
first EXPLOITED record. (RK) 

(Mass Productions / www.massprod. 
com) 


SMELLY ANCHORS 

“ALL FLAGS” CD 

This is excellent Oi music from Austria. 
Dirty pirate Oi is how they describe 
their tunes. Since you may not know 
what dirty pirate Oi sounds like, the 


ча 


„ 
xn 


Main St. Saints meets the 4-Skins with 
songs about pirates and such. This 
band has &.great bass sound that is 
very rocking and catchy, with guitars 
blistering nicely over the menacing 
bottom end. They change tempos 
without losing any of their catchiness, 
and yes, I said catchiness, even with 
the gruff vocals which (dare I say it) 
‘sounds like а, pirate: There is also a 
nice gover of the Templars “Rumors.” 
They take Oi and make it fun and 
original in a dirty sea“shanty way. 

If you like this, check-out the Main 
85. Saints, 4-Skins, Lousy, and the 
Templars (RS) 

(Scumfuck Records) 


вика 
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STAGE BOTTLES 

“WE NEED A NEW FLAG" CD 

Need a new flag? Fuck! I need a new 
CD as much as I have listened to 

this record! This is Тһе; Stage Bottles’ 
fourth record and their finest by far. 
The use of the sax does not make me 
think of ska but rather of old French 
Oi. I can tell the big improvement is 
that-‘their English is much smoother 
on this record (not as choppy as in 
previous records). "This band is great 
at making the slower songs feel more 
epic. Overall this is.à much more 
powerful record^than their earlier 
material, with great songs about hating 
Nazi's and being a skinhead. (For fans 
of Stomper 98) (RS) 

(nsurgence Records) 

STAGGERS .. 

“THE SIGHTS THE FEAR AND THE PAIN" CD 
Debut full length by this great band 
that combines rockabilly, psychobilly and 
rock n roll. I first heard them under 
their previous name “the Riot Squad” 


205756720 
“ 4 


which they released the Scary Picture 
show 7” EP. This CD Also contains 5 
video tracks worth checking out! Way 
impressive debut album. Also features 
members of Brassknuckle Boys. (МС) 
(Haunted Town Records) 


STAGGERS 

“ONE HEARTBEAT AWAY FROM HELL” CD , 
Briliant follow up release by this 
Midwest band. In the same vein as 
the first album, Опе heartbeat is a bit 
faster than the first’ album. My favs 
are “Book of Ше Dead" (Cwhy haven't 
more people paid tribute -to Evil Dead)) 
and Lost Souls. Good use of female 
backing vocals and an awesome Hank 
cover of “I saw the Light" (MG) 
(Haunted Town. Records) 


STARS AND STRIPES 

“ONE MAN ARMY". 

Stars and Stripes is a Slapshot side- 
project band. This is Stars and Stripes’ 
Second. record (for those of you too 
young to remember the first one.) 

This record is missing the classics of 
the first one, but the record is still 
strong. While the first record had a 

big Oi rock guitat sound, this record is 
@ more stripped Gown version with a 
lean, slightly hardcore feeling to it. This 
record has a lot'of fun lyrics about 
hooligans and hockey with some real 
gems like “Hang оп to your Dreams,” 
“Just. Fucking Around,” and the very 
Slapshot-sounding, .F.U." After all 
these years, Choke бап still deliver like 
few front. men can. You should also 
chéck out. the first Starts and Stripes 
record, “Shaved for Battle.” Por‘fans 
of Hardsell and Slapshot) (RS) 
а Scream Records) 
STRAIGHTJACKET `` : t 

*MODERN THIEVES" CD 4 2p 
Portland based 77 style punk band that 
knows their roots. Great release that 
reminds ine of their hometown band 

the Riffs éxcept.more of tHé Stitches у, 
snotty stylé vocals. They also do:& 
pretty good Chelsea cover of ‘Tm on > 
Fire.” (MG): ^ 
(ТКО Records) 

STRANGLERS . ^ 

DVD 

Half hour set from 1978 ‘when the band 
was great!; Contains songs'from their 
first 2 albums ‘which is by far their best 
material. This was originally recorded for 
а. cable television show їп бал. Francisco: 
Sounds good. Doesn't have any extras or 
interviews::though. (MG) 

Target Video) 


STREET DOGS 

“BACK TO THE WORLD” CD 

The stripped down, melodious sounds of 
this newest Street Dogs record warms 
my punk rock heart. This is the band's 
second full length and more complete 


than the first one. Lyrically, there are 
songs of hometown pride, the ‘working 
class, drinking, and 5“ party tales of 
wasted life (like the song "Patrick." 
The song, “Back to the World,” is a 
heart-filled and honest tale of a soldier 
in Iraq. The song “Stagger” is my 
personal favorite; “Stagger” tells the 
sad story of & World War П vet whose 
ideas are out of place in a modern 
world. He has nothing to live for, so 
he drinks himself to death. This oould 
easily be the story of the working 
class today. whose ideas are antiquated 


- and not wanted in this world. The true 


Surprise here is that the folky songs 
liké "Unions and Laws" really seem to 
work. There are a few flawed songs 
(“White Collar Fraud" and “Strike a 
Blow”), but allin-all, a strong lyrical 
and musical record. The true highlight 
of this album is lead singer Mike 
McCoglan. Mike’s big voice makes you 
feel as if you are living the stories 
about which he sings. For fans of 
Duckyboys and Far From Finished. 
Also: get the first Street Dog’s release, 
“Savin Hill.” (RS) 

(Brasstack Records) 


STREET DOGS 

“BACK TO THE WORLD” CD 

This is the sophomore release from 
Boston's STREET DOGS, and it far 


-surpasses their first effort. And guess, 


what? Their first CD was fucking rad, 
so what does that tell you? This is one 
of those CDs that you have to buy. 

It has it all - aggressive street punk, 
fast old-time “hardcore, straight up rock, 
and more,’ but all the while keeping 
the sound that the STREET DOGS have 
made а, name Гог themselves on. Best 
Кпот for being fronted by former 
DROPKICK MURPHYS front man Mike 


-MoOolgan, this will show you why this 


їйоге than just another “ex-members 
of” band. In fact, it’s not a stretch to 
call this. one of the best Street Punk 
CDs of the: last 10 years. Released on 
their’ own Brass Tacks imprint, STREET 
DOGS are going tọ take the world. by 
Storm this. year.. just make sure you 
jump $n the bandwagon while there's 
‘still room. (MWB) 
Cwww.street-dogs.com) 


JOE STRUMMER 

“THE SPIRIT OF SMOKING JOE” 10”. 
Най numbered +0 300 copies make 
ыба pretty limited 10" collectors’ 


“item: Гуе seen hand numbered white 


covérs and yellow covers. Not sure 
how many . covers there are but I’m 
guessing there's 300 of each cover. 
Greab;live extended version of Bank 
Robbe? from 2002 that sounds studio 
quality. White Riot and London’s 
Burning are taken from the same show 
from 2002: B-side has two tracks 

that: were to be on a soundtrack titled 
“where pigs fly” from 1998 that was 


never released. Songs are When Pigs 
Fly and Pouring Rain. There’s also a 
cover of 1969 recorded live from 8008 
that doesn’t disappoint. (JZ) 

(Bootleg) 


STRYCHNINE 

“BORN IN A BAR" CD 

STRYCHNINE’S particular brand 

of poison goes down easy, unless 

of course you're part of the Bush 
administration. This band doesn’t pull 
their punches. It’s all out punk rock & 
after nearly ten years, they’re shaped 
like a poison dart. Get your ass Kicked 


here. (LD) 


Cwww.tkorecords.com) 


TEMPLARS 

*CLOCKWORK ORANGE HORRORSHOW" CDEP. 
10 years later this CDEP вошп48 "ав 
good as it did the day it came out. 
Classic Aore studios recording originally 
pressed on Vulture Rock Records. 
Many feel the Acre recordings. are 

the best Templars: material as it has 

а much rougher sound than the more 
recent GMM recordings. Contains 
original classic artwork by Alteau, 
bonus ‘track Modern Day Ripper, and 
digitally remastered tracks make this 
much-rhore than а; repress. Word on 
the streets is this will be available 

оп а limited 10inch vinyl as well. 

2 cover songs originally by Angelic 
Upstarts and Major Accident alóng-with 
B originals make this.a hammer ога 
release. (227) 

CTemplecombe вой. 


TOMMY STINSON. 

“VILLAGE GORILLA HEAD” CD 

It’s. interesting to see how Paul 
Westerberg and Tommy Stinson’s 
careers have evolved. The last two 
Replacements albums were more mid- 


< tempo and not quite as fun as their 


earlier ones were. I still liked ‘em, I: 
just didn’t play them at parties. After 
the ‘mats broke up, they each released 
albums that ‘sounded like "Tim / 
Pleased to meet me” era Replacements. 
Paul did “14 songs” and Stinson had 
the band “Bash and Pop” which sounds 
disturbingly like the same period of + 
the ‘mats. In fact, Tommy's voice ig 


„во much, like Paul's that it’s almost 


hard to believe they are not the same 
person; and now they both make 
albums that sound like the last two 
records that the ‘mats released. Weird... 
Village Gorilla Head is its own record, 
and a good one at that. Tommy sounds 
like he’s having a fun time, perhaps 


* & bit laid back but that’s what I like 


about this album. It sounds like he’s 
just hanging out playing some songs, 
no big deal Not every song is great, 
nor would I call it a great record, 
it’s just а real good pop record that's 
probably gonna get over looked. (BW) 
СММ Records) 


TOXIC BONKERS 
“BLINDNESS” CD 
TB (1?) are keepnig the spirit, not to 
mention the sound, of EXTREME NOISE 
< TERROR and BOLTTHROWER alive and 
Kicking...in’ Poland. They do sing in 
English. Not that you could really’ tell 
that the hoarse grunting is in English. 
. I dunno,.mebbe it is in Polish, and it's 
just the lyric sheet in English. Lots. of 
grind, lots of thrash, lots of chug, lots 
“оғ double-kick drum.*Ho hum. (RK) 
ikt Nic Nie Wie, www.nnnw.pl) 


‘TOXIC NARCOTIC 

<, "LIVE IN BOSTON” DVD 
15% Anniversary show filmed in 2004. 
I didn’t realize Toxic Narcotic has been 
around that long. 21 songs here with 
great production. No.fan would be 
disappointed. (MG) 
(Rodent Popsicle Records) 


‘TRIPLE THREAT 
“А NEW CHAPTER” CD - г 

І must. admit, I was а bit skeptical. 
The bio-was all, “Black Flag! Black 
Flag!” And the band name was in 
the Black Flag lettering and the cover 
was kind of a Germs rip and the Flag 
cover Song (fix me),:so yeah, I was 
skeptical. But you know. what, the 
Shit still rips. Yes, it may be generic, 
but so is all that'posi shit and that 
metallic shit. These guys at least аге 
being generic with an awesome era 
that most kids pay little attention to 
(you know, being pre-Bane and all). 
So if you want: &.currént band that 
“brings the awesome. sounds of 80s Los 
Angeles like BLACK FLAG,: GERMS, 

^ CIRCLE JERKS, BLAST, ete, etc. 
Unoriginal? Maybe. -Awesome? Totally. 
See’ ya at Oki Dog. (STM) ^ $55 
Qurww.livewire-records.com) : 


TSAR. . 

~ “BAND-GIRLS-MONEY” CD 
TSAR play an amped-up Glam that’s 
а lot of fun; although. not--much. 
substance. It’s Rock Candy: hard,. sweet. 
and sticky, but ultimately ‘not very 
nourishing. This band: Пав: сое close 
on a lot of releases, without convincing 
me that they are the Yeal deal ‘yet. It's 
better than “That 708” Show,” but. it’s 
not ‘quite “Boogie Nights.” (JC) 
Cwww.tvtrecords.com) 


TURBO A.C.'S 

“AVENUE X" CD. 

New York City base 

back with ihat: T ‘believe. 18 their. 4% 
full length! I like-this better than the 
last. АШ Іп on Gearhead a couple 
years ago. Not that musically there's 
any major^changes. It’s: still the same 7 
Turbo A:C.’s wé-&ll know. But there's 
some real standout tracks both lyrically 
and musically. Standout tracks are 
Avenue X, No Time, and Magic Bullets 

. and a great Suicidal Tendencies cover 


of I Want More. (MG) 
(Gearhead Records) 


THE UNSEEN 

“STATE OF DISCONTENT” CD 

Fist off, being from Boston, and being 
raised on the Boston punk ‘scene of 
the 90’s, I’m far too biased to write 
this review. Having said, that, this 

is a great fucking CD. But I’m not 
just saying that - this is a truly 
remarkable CD, and proves that after 
all these years, THE UNSEEN have 


+ stépped up the tempo and decided to 


Teally fucking kick ass. I've never 
been a huge fan of their early stuff, 
but they've continued to get better and 
better with every release, and this one 
is finally a true classic. Angry, fast, 
and political they're playing punk for 
the right reasons, something that is 
far too uncommon these days. THE 
UNSEEN might be one of the best 
street punk bands out there today, and 
this latest release is definitely their 
best work to date. (MWB) 
Cwww.hell-cat.com) 


URBAN RIOT 

“PUBLIC ENEMIES" CD 

Long standing New York City oi! -band 
with hardcore influences. A. major. 
improvement. from their debut full length 
“Ош “оп the Streets.” More backing 


‘votals,aind chanting than the first full 


length оп tracks like “Dangermouse” and: 
“Show .No Mercy." Urban Riot’s faster 
tracks like “Guiliani,” and "Shattered 
Glass" pick up the pace for anyone who 
wants their Oi! fast.. There's plenty of 
anger to’ go around on Public Enemies. 
Hippies, Giuliani and unpatriotic 
Americans: shouldn’t pick up this..album > 
as you probably wouldn't like what 


Орап Riot has to say. Fans of faster, 


harder and angrier Oi! will approve. 


` MG 


(Headache Records) 


VARIOUS ARTISTS 
*ANTFWAR:ANARCHO-PUNK COMPILATION 
VOL. 1” CD | 

The first оѓ three proposed CDs, 

this is a wonderful testarnent to, 

and document of, the eatly 80s UK 
anarcho-punk scene. Spawned / inspired 


> ру CRASS; for sure, the early 80s 


Saw 100870 bands, шага variety of 
genres апа styles within the broad 
punk church taking up.that mantle, 
and running with it. Of the: 23 tracks, 
many of them never made.it past the 
demo-tapes of the DIY underground, 
and many are released here for the 
first time. A real cross-section of who 


; was doing it then. You'll find classics 


from. the likes of DIRT, ZOUNDS, 
METRO YOUTH, the ASTRONAUTS, 
ANTHRAX, A-HEADS, SYSTEM, 
INSTIGATORS, LOST CHEREES, RIOT 

/ CLONE, YOUTH. IN ASIA, NAKED, 
OMEGA TRIBE, ANTI-SYSTEM, FACTION, 


ж Жа REA 
PRSLOUDFASTIREVIEWS А 
BLOOD ROBOTS and more. The big 

booklet contains photos and info 

on / by all the bands. An essential 

purchase, and musically, a real fucking 
treasure. (RK) 

(Overground Records, PO Box 1NW, 

Newcastle Upon Tyne, NE99 1NW, UK) 


VARIOUS ARTISTS. 

“BREWED IN SWEDEN" CD 

The third showcase of Swedish street 
punk presents 23 bands offering their 
best Oil, punk and tough guy stuff, 
Swedish style:- which actually sounds 
remarkably like what you'd expect 
from folks that love COCKSPARRER 
and RANCID. If you do too, you might 
want to check this out. (RK) 

(Kjell Hell Records / www.kjellhell.se) 


VARIOUS ARTISTS 

“GIVE EM THE- BOOT IV” CD 

The latest sampler from the Hellcat 
roster, featuring some damn fine punk 
rock, psychobilly, reggae and hardcore. 
Хоп find unreleased (soon to be hits) 
from RANCID, SLACKERS, F-MINUS, 
DIE HUNNS, DROPKICK MURPHYS, 
NEKROMANTIX, the TRANSPLANTS, JOE 
STRUMMER AND THE MESCALEROS; 
the UNSEEN,’ DUCKY BOYS, PRESSURE 
POINT, WESTBOUND TRAIN and a dozen 
more previously available winners. (RK) 
CHelleat, via Epitaph) 
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VARIOUS ARTISTS 

“PROJECT BONEYARD-USA” CD 

Apparently, a new(ish) neo-nazi 
record.label - Panzerfaust Records - is 
attempting to distribute 100,000 copies 
of white power music across disaffected 
white communities in America. So, the 
fine folks at Insurgence have created 
this sampler of anti-fascist skinhead, 
street and hardcore bands in response. 
They encourage folks to download, 
burn, and distribute at will. And you 
should. (RK) 

Cnsurgence Records / www.insurgence. 
net) 


VARIOUS ARTISTS 

“PUNX UNITE: LEADERS OF TODAY” CD $ 
32 band compilation put together by a 
chap from the CASUALTIES. The cream 
(or is that the hairspray!?) of today’s 
‘streét’ punk bands of the leather, studs 
and spikes variety;(as opposed to the 
new: breed of skinhead variant). Lots 

of ‘bigger’ names:- TOXIC NARCOTIC, 
UNSEEN, the VIRUS, CLIT 45, 
FORGOTTEN, ABUSE, GLOBAL THREAT 
and more crazy dye and hairspray than 
you can shaké a mohawk at: Quality is 
actually real high, if you like. this sort 
of thing. (RK) 

(SideOneDummy / www.sideonedummy. 
com) 


VARIOUS ARTISTS 
“MIDWEST RULES VOL. 2” CD 
22 tracks of all street rock n roll 
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FAST RUESI CD SAMPLER 
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duc TISSUE OF LOUD FAST RULES comes 
WITH Al FREE CD SAMPLER. IF YOU. та WHAT, 


you HEAR, CHECK OUT AND ате THESE 


отэ о FAST RUES) i 


"AUTOBAHN ТО HELL" 


TOLET BOYS/ mm HEARTBREAK 


ASS. № 
fit" (limited to 1,000 copies) AMERICAN HEARTBREAK 
TOILET BOYS Ж МЕНІСАМ НЕА А 
к " а H M" 
"Living Like A Millionaire" pic 12" (mailorder only through Postcards From Hell" CD 


interpunk. 
"Sinners & Saints" CD-EP / ріс 12" interpunk.com) 


CANDY SNATCHER 
Ni iren GLASS survival Of The Fittest" 7" 


TOILET BOYS /DEAD BOYS / 

AMERIGANHEARTEREAK/EF аы лы 

/BELLRAYS/LIBERTINE/ “них · 

STREETWALKIN CHEETAHS p 

ICANDY SNATCHERS a. = 

ONLY $3 !! -R CANDY SNATCHERS 


"Takin' A Ride" CD-EP 


STREETWALKIN CHEETAHS' 
ЕЛІ; 


С. повика часо ШШ нетнстникекен 
m "Up From The Streets" 7" 


: = T coldfront 


PO Box 8345 series 
. Berkeley, СА 94707 mailorder through 
com еее com interpunk. com: 
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